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PovOpucn-perpukn anddoon apodov (ot. 151-215), Xogokin Owdinovg Tvpavvog

Evayyehia Oaracorvi (Xalakn)

Zxnvobétig / Metamtuylakn gortntpia, [IME «To Apyaio EAAnvikd Béatpo kot n

npdsAnyn Tovy Tunua Ocatpikdv Xrovdwv [Havemiotnpiov Hatpov

H oxnvikn mapovcioon g pudukns-petpikng anddoong g [Hoapddov pe popoen
Beatpicod avaroyiov €yve Paoet petpikov vropviuoatog ( H. A Pohlsander, Metrical
Studies in the Lyrics of Sophocles). X10)0¢ ™G Tapodcoos Oeatpikng epyoasiog NTav vo
dtepevvnOet n cuvdpelo petabh TosoTIKoL pLOUOY (evaliayng pokpov & Bpayémv
oLALPOV) Kot vonpatikng e£€MEng g [Hapddov kabmg Kot | oknvikn amddoon Tmv
CLYKIVNGLOK®V KOTACTAGEDV TOL XO0poU HECE® TMOV PLOHIK®OV EVOALXYDOV TOL
TPOTOTLTOL. Atevkpwvileton 0Tl 10 &v Ady® eyyeipnua emkevipobnke povo otnv
OKNVIKT] 0061 TOL TOGOTIKOD PLOLOL TOV TPMOTOTHTOL KOt OV EEETAGTNKAV GAAM
TPOGMOOLOK(A OTOLYEID OTIMG O TPOTOG EKPOPAS TOV YPAUUUATMOV TNG APy Oiog

EAMMVIKNG YADGGOC.



Movaywwtng Ocodociov / ZovOitng

Melomoinon g Hapdodov Tov Owinodog Tvpadvov Tov To@okin

Mo mv pehonoinon twv otiywv ™ [Hapddov ™ tpaywdiog Odirovs Topavvog TOV
20@oKAN akoAovOnOnke 0 AdPlOog HOVOIKOG TPOTOG WE YPNOT LGOKPUTIUATOS GE
emieypéva onueia, avtovolog (Ztpopn A — AvtioTpopr] A) Kot ToPUAAOYLEVOS
(Ztpopnn B-Avtiotpoery B, Ztpoer) ['-Avtiotpoen ') dote va efummperteitor n
ovykwnotlokn Kapdkoon g [apodov copuemva kot pe tTig puOUIKeEg evorloyEg TOV
TpwToTLTOVL. [Ipty amd KAbe oTPOPN -OVTICTPOPN TPONYEITAL IOl EIGAYMYT ETAVD GE
EMPAOVNLO TOV YOpov, He oTabepn ypnomn 16oKpoTHoTos kabmg xor Pabéog
toundvov. H puBuikr doun tng pehomoinong axorovdnoe emakplPdg 10 HETPIKO
vrdpvNn o Tov Tpotadnke and v ko. Evayyeiio Ooiacoivn (Xaldkn), oknvobétida

Tov Beatpkod avoloyiov.
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Rhythmic-metrical performance of the Parodos (1. 151-215)

of Sophocles’ Oedipus Tyrannus

Evangelia Thalassini (Chazaki)

Stage director / Postgraduate student "The Ancient Greek Theatre and its
Recruitment" Department of Theatre Studies, University of Patras

The rhythmic-metrical performance of the Parodos is based on metrical analysis (H.A
Pohlsander, Metrical Studies in the Lyrics of Sophocles). The aim of our theatrical
experimental work is to investigate the relationship between quantitative meter
(alternation of long and short syllables) and the dramatic interpretation of the
emotional states of the Chorus through rhythmic alternations. It should be clarified
that this project focuses solely on the quantitative meter of the Parodos and does not
examine other prosodic parameters, such as the pronunciation of letters in the ancient

Greek language.



PanagiotisTheodosiou / Composer

Parodos of Oedipus Tyrannus by Sophocles

The music of the Parodos of the Sophoclean tragedy Oedipus Tyrannus follows the
Dorian musical mode, with the use of the isocratema (pedal note) at selected points in
Strophe A and Antistrophe A, and altered in Strophe B and Antistrophe B, as well as
Strophe C and Antistrophe C, in order to convey the emotional climax of the Chorus
in accordance with the rhythmic alternations of the original text. Each change in the
musical pattern is preceded by an exclamatory introduction by the Chorus, with
constant use of the isocratema (pedal note) and a tenor drum. The rhythmic structure
of the composition strictly adheres to the metrical analysis proposed by Evangelia
Thalassini (Chazaki), the stage director of the Parodos, as outlined in H.A.
Pohlsander's Metrical Studies in the Lyrics of Sophocles.
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