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THE DEPARTMENT:
ESTABLISHMENT AND ORIENTATION

The Department of Theatre Studies was founded in 1989 (with the Presidential Decree 378/89)
and admitted its first students in the academic year 1992-1993. It was one of the first
Departments of the Faculty of Humanities and Social Sciences at the University of Patras. The
four-year undergraduate program of the Department (BA) is theoretical in its orientation, with
particular emphasis on the study of ancient Greek theatre.

The Department has sixteen (16) full-time faculty members (Teaching-and-Research Staff),
specializing in ancient Greek theatre, the history and theory of modern theatre, art history,
modern literature, cinema and dance. During 2024-2025, it also employed a part-time (0,4)
adjunct lectureship, two (2) positions for contracted instructors (funded through NSRF), five (5)
members of Special Educational Staff, one (1) member of Laboratory Teaching Staff, and one
(1) member of Special Technical Laboratory Staff. Currently, the registered undergraduate
students amount to 706 and the postgraduate (Masters’ students and PhD candidates) to 76.

In addition to the undergraduate degree, the Department offers two two-year postgraduate
programmes (MA), in “Ancient Greek Theatre and its Reception” and in “Contemporary
Approaches to the Performing Arts and Film (History, Theory, Identity Politics)”. Each of them
annually admits 10 students and has no tuition fees.

The Department publishes the international journal Logeion: A Journal of Ancient Theatre,
available both in print by Crete University Press and online (https://www.logeion.upatras.gr/).
The chief-editor is Professor Stavros Tsitsiridis.

The Department is situated at the buildings near the Rectorate Building (view the interactive
map: https://my.upatras.gr/building/ktirio-tmimatos-theatrikon-spoudon/) and has its own
lending library with reading rooms, equipped with computers and a printer. Books, Greek
journals and audiovisual material for Theatre Studies are kept in the Department’s library, while
international journals are kept in the University’s central library. The catalogue is available
online at https://nereus.library.upatras.gr/

DEGREES OFFERED

Undergraduate degree (BA or ‘ptychio’) upon a four-year program of studies (8 semesters). It is
compulsory to successfully attend 48 courses.

Postgraduate degree (MA) upon a two-year program of studies (4 semesters) in either:

— “Ancient Greek Theatre and its Reception”, or

— “Contemporary Approaches to the Performing Arts and Film (History, Theory, Identity
Politics)”

Doctoral degree (PhD) upon completing and defending a thesis in the discipline of Theatre Studies.
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PROFESSIONAL OPPORTUNITIES

The graduates of the Department are qualified to:

Teach theatre education in primary and secondary education

Work as assistant directors and repertory advisors at professional theatre companies
Perform theatre criticism at the daily and periodical press

Be employed at public and private cultural institutions related to theatre and drama
Undertake editing and publishing responsibilities in the sector of theatre publications

ASRNENENRN

ADMINISTRATIVE STRUCTURE

Acting Head of the Department
Lina Rosi, Associate Professor
DEPARTMENT ASSEMBLY

Academic (Teaching-and-Research) Staff
Aikaterini Arvaniti, Professor

Areti Vassiliou, Professor

Konstantinos Kyriakos, Professor

Giorgos Sampatakakis, Professor

Despina Stamatopoulou, Professor

Stavros Tsitsiridis, Professor

Constantina Ziropoulou, Associate Professor
Aikaterini Kounaki-Philippides, Associate Professor
Agis Marinis, Associate Professor

loanna Papageorgiou, Associate Professor
Angeliki Rosi, Associate Professor

Eleni Karabela, Assistant Professor
Valentina Di Napoli, Assistant Professor
Adonis Volanakis, Assistant Professor
Dimitrios Kanellakis, Assistant Professor

Special Educational Staff representative
loanna Roilou, Dr
(deputy: Angeliki Kordellou, Dr)

Laboratory Teaching Staff representative
Georgios Varelas

Special Technical Laboratory Staff representative
Alexandra Bertsoukli

Undergraduate students’ representative (1)
Not yet elected

Postgraduate students’ representative (1)
Not yet elected
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SECRETARIAT AND REGISTRY

Office hours for students: Monday to Friday, 10:00-13:00
e-mail: theatrical-studies@upatras.gr
tel: +30 2610962925

Dimitrios Foteinos, Registrar (dfotinos@upatras.gr) tel.: +30 2610962906
Theodora Fotopoulou, Administrator (dfotop@upatras.gr)  tel. +30 2610962907
Elina Zygomala, Administrator (elinaz@upatras.gr) tel. +30 2610962908

SPECIAL TECHNICAL LABORATORY STAFF

Alexandra Bertsoukli (bertsukl@upatras.gr) tel. +30 2610962909
LIBRARY
Theodora Mania, Librarian (mania@upatras.gr) tel. +30 2610962905
FACULTY

Professors Emeriti:

Theodoros Stephanopoulos (PhD, Freie Universitat Berlin) stephano@upatras.gr
Ancient Drama

Dimitris Tsatsoulis (PhD, University of Athens) tsatsuld@upatras.gr
Theatre Semiotics and Performance Theory

Diana Haas (Doctorat d’Etat, Université de Paris IV-Sorbonne) haas@upatras.gr
Modern Greek Literature

Professors:
Stavros Tsitsiridis (PhD, Universitat zu Koln) tel. +30 2610962922
Ancient Greek Philology —Ancient Theatre tsitsiridis@upatras.gr

Konstantinos Kyriakos (PhD, University of Thessaloniki) tel. +30 2610962904

History of Theatre and Greek Cinema kyriakos@upatras.gr
Despina Stamatopoulou (PhD, University of Bristol) tel. +30 2610962918
Psychology of Creativity and Aesthetics stamatod@upatras.gr
Areti Vassiliou (PhD, University of Crete) tel. +30 2610962903
Modern Greek Theatre avasiliou@upatras.gr



Aikaterini Arvaniti (PhD, University of Kent at Canterbury)
Theatre Studies: Modern Staging of Ancient Drama

Giorgos Sampatakakis (PhD, Royal Holloway-University of London)

Theatre Studies: Performance and Drama
Associate Professors:

Angeliki Rosi (PhD, Royal Holloway-University of London)
Theatre Studies: Theory and History of Theatre and Drama
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tel. +30 2610962913
karv@upatras.gr

tel. +30 2610962917
gsampatak@upatras.gr

tel. +30 2610962901
rosia@upatras.gr

loanna Papageorgiou (PhD, Goldsmiths College-University of London) tel. +30 2610962910

Theatre Studies: European and Modern Greek Theatre

Aikaterini Kounaki-Philippides (PhD, University of Crete)
Ancient Greek Theatre and Drama

Agis Marinis (PhD, University of Cambridge)
Ancient Greek Philology —Ancient Theatre

Constantina Ziropoulou (PhD, University of Thessaloniki)
Theatre Studies: Drama and Performance in Modern Times

Assistant Professors:

Eleni Karabela (PhD, University of Crete)
Ancient Theatre—Ancient Greek Philology

Valentina Di Napoli (PhD, University of Athens)
Ancient Theatre: Architecture and Iconography

Adonis Volanakis (PhD, University of Athens)
Scenography: Expanded Scenography

Dimitrios Kanellakis (DPhil, University of Oxford)
Ancient Greek Theatre and Drama

Special Teaching Staff:

Despina Georgakopoulou (MA, Royal Scottish Academy of
Music and Drama) Acting

loanna Roilou (PhD, University of Lancaster)
Terms and Conditions of Performance

Vassiliki Manteli (PhD, University of Athens)
Anglophone Theatre and Theatre Translation

ipapag@upatras.gr

tel. +30 2610962924
philippides@upatras.gr

tel. +30 2610997707
amarinis@upatras.gr

tel. +30 2610962921
cziropoulou@upatras.gr

tel. +30 2610962916
karabela@upatras.gr

tel. +30 2610962923
dinapoli@upatras.gr

tel. +30 2610962915
avolanakis@upatras.gr

tel. +30 2610962915
dkanellakis@upatras.gr

tel. +30 2610962919
despinag@upatras.gr

tel. +30 2610962911
roilou@upatras.gr

tel. +30 2610997783
manteliv@upatras.gr
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Angeliki Kordellou (PhD, Université Paris IV-Sorbonne) tel. +30 2610997736
Opera and Musical Theatre akordellou@upatras.gr
Maria Frangi (PhD, Université Paris X-Nanterre) tel. +30 2610997784
Drama in Education and Theatre Education mfragi@upatras.gr

Laboratory Teaching Staff:

Georgios Varelas (MSc) tel. +30 2610962900
Digital Technologies: Applications to Theatre & Performing Arts barelas@upatras.gr

Foreign Languages Instructors:

Aikaterini Spiliopoulou (English) tel. +30 2610997704 aspiliop@upatras.gr
Freideriki Savva (German) tel. +30 2610997705 fsava@upatras.gr
Andreas Velissarios (French) tel. +30 2610969614 avelissa@upatras.gr

| Foreign Languages Unit: https://languages.upatras.gr/ ‘

ERASMUS DEPARTMENTAL COORDINATORS
Coordinator: Dr Vassiliki Manteli (manteliv@upatras.gr)

Deputy coordinator: Dr Angeliki Kordellou (akordellou@upatras.gr)
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UNDERGRADUATE PROGRAMME OF STUDIES (BA)
I. GENERAL INFORMATION

a. The Department of Theatre Studies of the University of Patras is theoretical in its
orientation, with particular emphasis on the study of ancient Greek theatre. All courses are
taught in Greek, but additional tutorial support in English, French or German is provided in
some courses.

b. The undergraduate programme lasts four years and the courses are divided into eight (8)
academic semesters.

c. Each course is taught three hours per week (with the exception of some workshops) and
corresponds to 5 ECTS credits and to 4 local credits. To attain the BA degree students must
successfully complete 48 courses, that is a total of 240 ECTS credits (=192 local credits).

d. The courses are classified as:

1. Mandatory Courses

2. Mandatory Elective Courses (i.e. choosing courses from a given subject-area).

3. Free Elective Courses (i.e. freely choosing any course from any subject-area).
Some courses are Prerequisite Courses, i.e. students must have passed them in order to
enrol in certain other courses.

e. During their first year of study, students must enrol in, and sit the exams for, as many
courses necessary to earn (the equivalent of) 30 ECTS credits each semester. In the second,
third, and fourth year of study students must enrol in, and sit the exams for, as many courses
necessary to earn at least 30 but no more than 60 ECTS credits each semester; that is 30
ECTS credits from the courses offered in the respective semester, and up to another 30 ECTS
credits from pending courses from previous years.

Students have the right to attend more courses than those necessary for attaining their
degree, as long as they apply to the Secretariat during the enrolment period in the given
semester. However, these extra courses will not be credited any ECTS or local credits; the
course grade will be recorded in the certificate of studies but will not be considered for the
final grade of the BA (‘ptychio’).

Students participating in student exchange programmes are exempt from the above
regulations for the duration of their participation in those programmes.

f. Students are not allowed to enrol in courses whose instruction hours coincide. If the
opposite happens, then only one enrolment (and its respective grade) will remain valid. First-
year students are exempt from Prerequisite Courses, hence they cannot enrol in Elective
Courses from either the Ancient Theatre (ATH) or the Theory of Theatre and Drama (THE)
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categories. First- and second- year students cannot enrol in Elective Courses offered in the
third and fourth years. By contrast, third- and fourth-year students can enrol in Elective
Courses offered in any year of study. Finally, students must attend their Elective Courses at
least five (5) times on a weekly basis so as to be eligible to sit the respective exam.

g. The courses are designated as:

e [ectures: These courses provide students with academic instruction and may be
introductory, text-based, covering a certain period, a certain theme etc.

e Seminars: These courses aim at training students in the methodology of scholarly
research. Attendance is compulsory for the enrolled students. The number of students
attending each seminar cannot exceed 35.

e Workshops: These practical workshops provide students with the opportunity to
acquire experience in certain practical aspects of theatre. The number of students
attending each workshop cannot exceed 20.

h. If the number of students wishing to enrol in a seminar or workshop exceeds the
provisioned maximum number of attendants, then priority is given to students closer to
completing their studies (i.e. of more advanced semesters and fewer courses to pass).

i. In the first week of the semester, each instructor describes the content and method of
assessment for their course(s). Students have to electronically enroll in the courses they wish
to attend and that eenrolment is a prerequisite for the student to sit the respective exam.

j- In the third or fourth year of the programme students may participate, in lieu of an Elective
Course, in the Department’s internship scheme. The internship lasts two months and entails
full-time occupation (the timetable meets the requirements of the placement partner).

k. In exceptional cases, deviation from the regulations above can be authorized only by the
Department Assembly.
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Il. CLASSIFICATION OF COURSES BY ACADEMIC SUBJECT-AREA

NUMBER OF LOCAL ECTS
CATEGORY REQUIRED
COURSES CREDITS CREDITS

1. MANDATORY COURSES 33 132 165
Ancient Theatre (ATH) 6 24 30
World Theatre (WTH) 6 24 30
Modern Greek Theatre (MGTH) 4 16 20
Theory of Theatre and Drama (THE) 7 28 35
General Foundation (Gl) 2 8 10
Workshops (W) 3 12 15
Seminars (SEM) 4 16 20
Pedagogical Foundation (Pl) 1 4 5
2. MANDATORY ELECTIVE COURSES 14 56 70
Ancient Theatre (ATH) 3 12 15
World Theatre (WTH) 2 8 10
Modern Greek Theatre (MGTH) 2 8 10
Theory of Theatre and Drama (THE) 2 8 10
General Foundation (Gl) 0 0 0
Workshops (W) 2 8 10
Pedagogical Foundation (PI) 3 12 15
3. FREE ELECTIVE COURSES 1 4 5
Total 48 192 240

10



THEATRE STUDIES-ECTS GUIDE

COURSE STRUCTURE FOR THE SYLLABUS OFFERED IN 2025-2026

(The following syllabus is indicative but should be followed as closely as possible)*

FIRST YEAR: SEMESTER |

Course Title Course | Course | Hour/ ECTS Local
Code Type week | Credits | Credits

1. Introduction to Ancient Greek Theatre ATHO11 L 3 5 4

2. Introduction to Theatre Studies (Modern Theatre)| THE041 L 3 5 4

3. DldaFt|cs of Theatre I: Intr.oductlon to Theatre Pl081 L 3 5 4

Education (Theory and Practice)

4. Introduction to Theory and History of Dance GIO55 L 3 5 4

5. Drz.ﬂmaturglcal Analysis I: Dramatic Texts of THEO44 L 3 5 4

Classical Dramaturgy

6. Elective Course (mandatory/free) L/W 3 5 4

Total number of credits 30 24

FIRST YEAR: SEMESTER Il

Course Title Course | Course | Hour/ ECTS Local
Code Type week | Credits | Credits

1. Renaissance and Elizabethan Theatre WTHO021 L 3 5 4

2. Dramaturgical Analysis II: Dramatic Texts of THEO4S L 3 5 4

Modern Dramaturgy

3. Genres and Types of Opera and Modern Musical W064 W 3 5 4

Theatre

4. Ancient Greek Tragedy II: Sophocles ATHO13 L 3 5 4

5. Elective Course (mandatory/free) L/W 3 5 4

6. Elective Course (mandatory/free) L/W 3 5 4

Total number of credits 30 24

SECOND YEAR: SEMESTER llI

Course Title Course | Course | Hour/ ECTS Local

Code Type week | Credits | Credits
th th

1. European Theatrg from the 17 t(? 'Fhe 19 WTH022 L 3 5 4

Century (from Classicism to Romanticism)

2. European Trends and Post-Revolutionary Greek MGTHO32 L 3 5 4

Drama

3: Introduction to the History and Theory of 61053 L 3 5 4

Cinema

4. Major Theories of Acting THEO47 3 5 4

5. Trends in 20™ Century Stage-Directing THEO046 3 5 4

6. Elective Course (mandatory/free) L/W 3 5 4

Total number of credits 30 24

* Abbreviations: L (lecture), SEM (seminar), W (workshop); ATH (Ancient Theatre), WTH (World Theatre),
MGTH (Modern Greek Theatre), THE (Theory of Theatre and Drama), Gl (General Instruction), Pl (Pedagogical

Instruction).

11
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SECOND YEAR: SEMESTER IV

Course Title Course | Course | Hour/ ECTS Local
Code Type week | Credits | Credits
1. Ancient Greek Comedy: Aristophanes ATHO15 L 3 5 4
2. Modern Greek Theatre in the First Half of the 20t MGTHO33 L 3 5 4
Century
3. 19t Cer?tury Theatre: Realism, Naturalism, WTH023 L 3 5 4
Psychological Drama
4. Introduction to Acting WO065 W 3 5 4
5. Shakespeare’s Theatre WTHO027 L 3 5 4
6. Elective Course (mandatory/free) L/W 3 5 4
Total number of credits 30 24
THIRD YEAR: SEMESTER V
Course Title Course | Course | Hour/ ECTS Local
Code Type week | Credits | Credits
1. European Theatre of the 20 Century (1900-1960)| WTH024 L 3 5 4
2. Cretan Renaissance Theatre MGTHO31 L 3 5 4
3. Performance Semiotics THEO43 L 3 5 4
4. Seminar | (Ancient Theatre): Introduction to the
Methodology of Scholarly Writing SEMO71 | SEM 3 > 4
5. Elective Course (mandatory/free) L/W 3 5 4
6. Elective Course (mandatory/free) L/W 3 5 4
Total number of credits 30 24
THIRD YEAR: SEMESTER VI
Course Title Course | Course | Hour/ ECTS Local
Code Type week | Credits | Credits
1. Ancient Greek Tragedy lll: Euripides ATHO14 L 3 5 4
2. Post-War Modern Greek Theatre MGTHO034 L 3 5 4
3. Scenography and Theatre Architecture in the WTHO26 L 3 5 4
Modern Era
4. Seminar Il (Modern Theatre with Emphasis on SEMO73 | SEM 3 5 4
Drama)
5. Aristotle’s Poetics ATHO16 L 3 5 4
6. Elective Course (mandatory/free) L/W 3 5 4
Total number of credits 30 24
FOURTH YEAR: SEMESTER VII
Course Title Course | Course | Hour/ ECTS Local
Code Type week | Credits | Credits
1. Seminar Il (Ancient Theatre) SEMO072 | SEM 3 5 4
2. Theory of Theatre and Drama in Modern Times THEO042 L 3 5 4
3. Elective Course (mandatory/free) L/W 3 5 4
4. Elective Course (mandatory/free) L/W 3 5 4
5. Elective Course (mandatory/free) L/W 3 5 4
6. Elective Course (mandatory/free) L/W 3 5 4
Total number of credits 30 24

12
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FOURTH YEAR: SEMESTER VIII

Course Title Course | Course | Hour/ ECTS Local
Code Type week | Credits | Credits

1. Ancient Greek Tragedy |: Aeschylus THEO12 L 3 5 4

2. Seminar IV (Modern Theatre with Emphasis on SEMO74 | SEM 3 5
Performance)

3. Elective Course (mandatory/free) L/wW 3 5 4

4. Elective Course (mandatory/free) L/W 3 5 4

5. Elective Course (mandatory/free) L/W 3 5 4

6. Elective Course (mandatory/free) L/W 3 5 4

Total number of credits 30 24

13
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DESCRIPTION OF UNDERGRADUATE COURSES

MANDATORY COURSES:
(a) LECTURES

Courses marked with an asterisk (*) are Prerequisite Courses.

*ATHO11 INTRODUCTION TO ANCIENT THEATRE
1. GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE
COURSE CODE | ATHO11 | SEMESTER OF STUDIES | 1%
COURSE TITLE | !ntroduction to Ancient Theatre

INDEPENDENT TEACHING ACTIVITIES TEACH/U\\'IEJOURS ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: Ancient Theatre
Mandatory; Lecture; Prerequisite
PREREQUISITES | None
INSTRUCTION AND EVALUATION | Greek
LANGUAGE
COURSE OFFERED TO ERASMUS | No
STUDENTS
COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE746/

2. LEARNING OUTCOMES

Learning outcomes
By the end of this course the student will:
1. Know the sources as well as modern reference works on the study of Ancient Theatre.
2. Have basic knowledge of the development and the morphology of theatre buildings in antiquity, as
well as of scenography and of stage machinery (ekkyklema, geranos etc.)
3. Know the historical development of the Theatre of Dionysus in Athens, which is of particular historic
importance.
4. Have knowledge about the dramatic festivals in Athens as well as the theatrical activity in other
Greek areas.
5. Understand the basic characteristics of ancient Greek theatre as a special theatrical code: its poetic
character, the role of music and dance, the function of the Chorus, the use of masks etc.
6. Be aware of basic knowledge about acting and the role of audience in ancient Greek theatre.
7. Have acquired basic knowledge about dramatic genres and their salient features as well as their
main representatives.
8. Have elementary knowledge of more popular, ‘paradramatic’ genres such as the Mime.
9. Have acquired the necessary knowledge about the native theatrical tradition in the Roman world
(satires, versus Fescennini, Atellan farce.
10. Have acquired elementary knowledge about the history of Roman dramatic genres, both comedy
(fabulla paliata, fabula togata) and tragedy (tragoedia, fabula praetexta).
General skills
By the end of the course the student will have developed the following skills (general abilities):
e Awareness of the special methods used for the study of older periods of theatre.
e Comprehension of how to extract information from either iconographic, or generally
archaeological material.

14
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e Comprehension of the relation of theatre, and art in general, with the social, economic and
political context of a society.
e Realization of the different function of art in a traditional society.
e Comprehension of the concept of “theatrical code”, i.e. the functional interdependence of the
elements of theatre of an era and their integration to a cohesive whole.
3. COURSE CONTENT

The nature and special character of ancient Greek theatre

Introduction to the sources and the basic bibliography

Dramatic festivals and the agents in the production

The theatre building

Music and dance

Actors and acting: historical elements, costume and masks, speech delivery

Chorus (role, orchesis, music)

Audience

Dionysus’ craftsmen

Overview of the development of Roman theatre

4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Lecture
USE OF INFORMATION AND | 1) A plentiful iconographic material (vases, reliefs, mosaics,
COMMUNICATION TECHNOLOGIES photos of theatrical buildings, representations, etc.) is

presented in each lecture via slides (PowerPoint). Then the
slides are converted into PDF files and uploaded to e-class, so
that students can easily access and use them.

2)  When the subject is suitable, audiovisual material from
modern theatre or opera performances is presented. The
material is then uploaded to e-class, so that students can
easily access and use them.

3) Students are informed about how to search via the net
sources in relation to Ancient Theatre.

INSTRUCTION ORGANIZATION L Semester

Activities
student workload
Lectures 3x13=39
Preparation for lectures: Reading 1x13=13
sources (photocopied material)
Preparation for final written/oral 73
evaluation
Total number of hours for the 125 hours (total student
course (25 hours of workload per
ECTS credit) workload)
STUDENTS’ EVALUATION | Final written/oral assessment (100%) conducted in Greek.
5. RECOMMENDED LITERATURE
Greek:

BLUME, H.-D., Etoaywyn oto apyaio Oéatpo, uet. M. latpou, ABriva 1986.
DUPONT, F., H autokpatopia tou ndomotou. To Béatpo atnv apyaia Pwun, Uet. X. FewpyokomoLAou,

ABnva 2003.

GREEN, R.—HANDLEY, E., Etk6veg amo to apyaio eAAnviké d€atpo, pet. M. Mavtllou, HpdakAslo 1996.
McDONALD, M.—WALTON, J.M., 06nyoc¢ yia to apxaio eEAANVIKO kot pwuaiko Géatpo, HeT. B. Alamig,

ABnva 2011.

MORETTI, J.-CH., O¢atpo kot kowvwvia otnv apxaio EAAada, pet. E. Anuntpakomoulou, ABrva 2004.
PICKARD-CAMBRIDGE, A., Ot Spapatikéc eopteg tne A9nvag, avab. €kd. .GOULD, D.LEWIS, pet. M.

YynAdvtn k.d., ©ecoalovikn 2011.

WILES, D., To apyaio eAAnviko dpaua w¢ mapaotaon, YUet. EA. Olkovouou, ABriva 2009.

15
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Foreign:

BEACHAM, R.C., The Roman Theatre and its Audience, Cambridge, Mass. 1991.

BIEBER, M., The History of the Greek and Roman Theater, 2nd rev. ed., Princeton 1961.

CSAPO, E.-SLATER, W.J., The Context of Ancient Drama, Ann Arbor, Michigan 1995.

KRUMEICH, R.—PECHSTEIN, N. — SEIDENSTICKER, B., Das griechische Satyrspiel, Darmstadt 1999.
PICKARD-CAMBRIDGE, A., Dithyramb, Tragedy and Comedy, 2nd ed. rev. by T.B.L.WEBSTER, Oxford 1966.
WUST, E., “Mimus”, Realencyclopédie der class. Altertumswissenschaft XV A (1932) 1722-1764.

WUST, E., “Pantomimus”, Realencyclopédie der class. Altertumswissenschaft XVIIl 3 (1949) 833-8609.

ATHO012 ANCIENT GREEK TRAGEDY I: AESCHYLUS

1. GENERAL INFORMATION
SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
LEVEL OF COURSE | UNDERGRADUATE

COURSE CODE | ATHO12 SEMESTER OF STUDIES | gth
COURSE TITLE | ANCIENT GREEK TRAGEDY I: AESCHYLUS
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Ancient Greek Theatre
Mandatory; Lecture
PREREQUISITES | Successful completion of the course Introduction to Ancient Theatre
(ATHO11)
TEACHING AND EVALUATION | Greek. Teaching may be performed in English in case foreign students
LANGUAGE | attend the course.
THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/

2. LEARNING OUTCOMES
Learning outcomes

By the end of this course the student will:

1. Possess basic knowledge of the life and dramatic work of Aeschylus.

2. Be able to describe the historic and spiritual milieu in which Aeschylus developed his poetic skill.

3. Know the titles of the extant works of Aeschylus, as well as their plot.

4. Be familiar with the dramatic form and linguistic style of the poet’s plays.

5. Be able to recognize the special characteristics of the poet’s technique, e.g. how he draws his characters,

employs the chorus, music, and choreography.

6. Be aware of the problematic concerning the role of the divine, as well as the import of fate and guilt in

Aeschylean drama.

7. Have engaged in in-depth study of one of the poet’s extant plays.

General skills

By the end of this course the students will, furthermore, have developed the following skills (general

abilities):

¢ Will be able to recognize the manner in which Aeschylus constructs his plot in relation with the
mythographic tradition.

¢ Will be able to locate the most important ideological and dramaturgical issues relating to the work of
Aeschylus.

¢ Will be able to develop their own views as regards specific tragic heroes, basing themselves on their
dramaturgical role and position within the works of the poet.

¢ Will be able to locate the main ideological aspects of Aeschylus’ work.
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3. COURSE CONTENT
The introduction to Aeschylean tragedy focuses on the key parameters of ancient dramatic performances;
on the way the poet has reworked traditional mythic stories in order to produce his own plots; on the
action and structure of his plays; on the key themes, the linguistic style and the way in which ritual, music
and dance are incorporated within the play; finally, the way in which the dramatis personae are presented
and the role assumed by the Chorus as collective voice.
4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The iconographic material as well as the key-points of each lecture
COMMUNICATION TECHNOLOGIES | are presented via PowerPoint. Then the slides are converted into
PDF files and uploaded to e-class, so that students can easily
access and use them.
INSTRUCTION ORGANIZATION L. Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for private study of the 7x3=21
student and preparation for each
lecture (study of drama texts)
Hours for the preparation of the 20
optional written essay
Hours for the preparation for the 45
final examination
Total number of hours for the course 125 hours
(25 hours of workload per ECTS (total student
credit) workload)
STUDENTS’ EVALUATION | ¢ An optional written essay on a certain aspect/passage of an
Aeschylean play (30%).
e  Written examination at the end of the semester (70% or 100%,
depending on whether the optional essay has been written).
The written examination is in Greek. Erasmus students will be
assessed through an assigned essay in English.
5. RECOMMENDED LITERATURE
Greek:

Chourmouziades (XouppouQiadng), N. X. (2010) O yopoc oto apxaio EAAnviko dpaua, Athens.

Goldhill, S. (2008) AtoxuAou Opéotela, transl. A. Papasyriopoulos Athens.

Herington, H. (2000) AtoxUAog, transl. M. Giouni, Thessaloniki.

Lossau, M.-J. (2009) AwoyuAog, transl. N. P. Bezantakos, Athens.

Sommerstein, A. H. (2017) H Zwn kat to Epyo tou AtoxUAou, transl. P. Polykarpou, acad. superv. A.
Markantonatos, Athens.

Foreign:

Cairns, D. (ed.) (2013) Tragedy and Archaic Greek Thought, Swansea.

Garvie, A. F. (2009) Aeschylus, Persae, Oxford.

Goldhill, S. (1984) Language, Sexuality, Narrative. The Oresteia, Cambridge.

Goldhill, S. (1986) Reading Greek Tragedy, Cambridge.

Hutchinson, G. O. (1985) Aeschylus, Seven Against Thebes, Oxford.

Jouanna, J. kal Montanari, F. (ed.) (2009) Eschyle a I'aube du thédtre occidental. Neuf exposés suivis de
discussions, Vandceuvres-Genéve 25-29 aolt 2008, Geneva.

Kitto, H. D. F. (1961) Greek Tragedy. A Literary Study, London.

Lloyd, M. (ed.) (2007) Oxford Readings in Aeschylus, Oxford.

Rosenmeyer, T. G. (1982) The Art of Aeschylus, Berkeley.

Scott, W. C. (1984) Musical Design in Aeschylean Theater, Hanover/London.

Sewell-Rutter, N. J. (2007) Guilt by Descent. Moral Inheritance and Decision Making in Greek Tragedy,
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Oxford.

Taplin, O. (1977) The Stagecraft of Aeschylus, Oxford.

Winnington-Ingram, R. P. (1983) Studies in Aeschylus, Cambridge.

Zeitlin, F. 1. (1996) “Playing the Other: Theater, Theatricality, and the Feminine in Greek Drama”, in Playing
the Other: Gender and Society in Classical Greek Literature, Chicago, pp. 341-374.

ATHO13 ANCIENT GREEK TRAGEDY II: SOPHOCLES

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

LEVEL OF COURSE | Undergraduate

COURSE CODE | ATHO013 | SEMESTER OF STUDIES | 2nd
COURSE TITLE | Ancient Greek Tragedy Il Sophocles
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Ancient theatre
Mandatory; Lectures

PREREQUISITES | Successful completion of the course Introduction to Ancient Theatre

(ATH 011)
TEACHING AND EVALUATION | Greek
LANGUAGE
THE COURSE IS OFFERED TO | Yes, in French and English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE849/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Have a basic knowledge of the life and dramatic works of Sophocles.

2. Have been acquainted with historical data concerning the cultural/intellectual environment of the State

of Athens during its period of high prosperity (acme), in which Sophocles developed poetically.

Know the themes and works of the dramatist.

Have adequate knowledge of the manuscript tradition and the editions of the extant Sophoclean works.

Appreciate Sophocles’ personality via his works.

Know the dramatic form and language style of the poet’s works.

Recognize the distinctive features of the poet’s art as far as dramatic action, irony, dramatic technique,

character portrayal, Chorus and stagecraft is concerned.

8. Consider the position of the human beings in the world, and their relationship with the gods, with society
and existential pain.

9. Appreciate Sophocles’ poetics with regards to the creation and management of the tragic element.

Noukw

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

e Will have comprehended and will identify the means Sophocles implemented, as far as his works are
concerned, in order to further the dramatic myth which originated in mythological tradition.

o Will be able to identify the significant ideological and theatre issues put forward by Sophocles in his
works.

o Will distinguish the ideological, philosophical and dramaturgical features noted in the works of the poet.

e After having considered the heroes’ dramaturgical role and place in the poet’s works, (the student) will
have the ability to develop personal points of view related to certain Sophoclean tragic heroes.
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o Will be able to consider the significance and role of personal responsibility, ethical rules and duty in the
poet’s works.

o Will shed light on critical aspects of Sophoclean works.

o Will distinguish the ideological axes which penetrate the works of Sophocles.

3. COURSE CONTENT

The introduction to Sophoclean tragedy deals with the conditions of ancient performances, the workings of
tragic myth starting from mythical tradition, the action, the structure, the thematic, the language of tragedy,
the use of rites and rhythms, the stagecraft, as well as the outline of characters, and the collective character
of the Chorus.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures

USE OF INFORMATION AND | The iconographic material as well as the key-points of each lecture
COMMUNICATION TECHNOLOGIES | are presented via PowerPoint. Then the slides are converted into
PDF files and uploaded to e-class, so that students can easily access
and use them.

INSTRUCTION ORGANIZATION ... Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for private study of the 7x3=21

student and preparation for each
lecture (study of tragedies)

Hours for the preparation of the 21
optional written essay
Hours for the preparation for the 44

final examination

Total number of hours for the
Course (25 hours of work-load per
ECTS credit)

125 hours (total
student work-load)

STUDENTS’ EVALUATION | ¢  An optional mid-term written examination (20%).

e  Written examination at the end of the semester (80% or 100%,
depending on whether the optional mid-term examination has
been sat).

The written examination is in Greek. Erasmus students will be

assessed through an assigned essay in French or English.

5. RECOMMENDED LITERATURE

e Blundell, M.\W. (1989), Helping Friends and Harming Enemies: A Study in Sophocles and

Greek Ethics, Cambridge.

e Bowra, C. M. (1985), Or rpaywdicg Tou 2o@okAn (Avriyévn — Oiditrougs Tupavvog), utep. AiK. TOOTAKOU —
KapBéAn, ABriva. [ATT6 To BIBAio Tou 16iou: Sophoclean Tragedy, Oxford 1944].

e Burton, R.W.B. (1980), The Chorus in Sophocles’ Tragedies. O¢popdn.

e 160N, Maipn, I. (1996), MUuBog kai Abyog arov Zo@okAn, ABrva.

e Dawe, R. D. [ed.] (1991), Oiditrous TUpavvog, KPITIK] Kai EpUNVEUTIKY ékdoan, utep. I'. A., XpiotodouAou,
ABnva [rpwtdTuTtrog TiTAoG: Sophocles: Oedipus Rex, 1n €kd. Aovdivo 1982].

e Easterling, P. E. & Knox, B. M. W. (1990), loropia tn¢ apxaias eAAnviki¢ Aoyotexviag, utep. N. Kovopn,
Xp. Kpiutrd, M. Kovour], ABAva.

e Easterling, Patricia E. (1996), ZogpokAéoug Tpayiviai, utep. M. M. ®avapdg, ABriva. (¢kd. Tou
TTPWTOTUTTOU OTA ayYAIKA. Sophocles Trachiniae, Cambridge 1982).

e Finglass, P. J. (2018), Sophocles: Oedipus the King, Cambridge Classical Texts and Commentaries,
Cambridge.
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Gregory, Justina [emmip.] (2010), Owerc kar Béuara ¢ apxaiag EAAnvIkng tpaywdiag. 31 eicaywyikd dokiuia,
pTPp. M. Kaioap K. 4., emy. A. I. lakwp, ABrAva.

Kitto, H. D. F. (1961), Greek Tragedy. A Literary Study, N\ovdivo.

Knox, B. (1979), Word and Action: Essays on the Ancient Theater, BaATiuépn

Knox, B.M.W. (1983), The Heroic Temper: Studies in Sophoclean Tragedy, Berkeley.

Lesky, Albin (1990), H Tpayikn mmoinan twv Apxaiwv EAARvwy, 1.A", ATTé 1 yévean Tou €idOUS we Kai Tov
20@okAn, utep. N. X. Xouppouliadng, ABnva.

Lloyd-Jones, Hugh & Wilson, N. G. (1990), Sophoclis fabulae, Oxford Classical Texts, Oxford.
Montanari, F. (2016), Vocabolario della Lingua Greca, Torino 32013 [¢eAAnvIKr PETA@paCN: ZUyxpOovo
NeIk6 TN Apxaiac EAAnvikng MNwooag, utep. M. Avdpdvikou, A. lakwp K. 4., eTTiy. eAA. €kd. A. Peykdakog,
AbAva.

Mupng, K. X. (1996), 2opokAéoug Oiditrouc Tupavvog, utep. K. X. M., ABAva.

Mupng, K. X. (2003), ZogokAéoug Tpaxiviai, utep. K. X. M., ABrjva.

Pouooog, T. (1993), ZogpokAng: Oditrous Tupavvog, utep. T. P., ABrjva.

Ormand, Kirk [etiy.] (2012), A Companion to Sophocles, Wiley-Blackwell, Oxford.

Mavouong, I'. A. (2011), «O1 Traidikoi poAol atov Oidiroda TUpavvo Tou Zo@okAf», Aoyeiov 1, 48-71.
Mavouong, I'. A. (2012), «O Bdavarog Tou HpakAf oTig Tpayivieg Tou Zo@okAny, MNapdBacic 11, 157-67.
Romilly, Jacqueline de (1990), Apxaia EAAnvikn Tpaywdia, utep. M. Kapdauitaa-Yuxoyiou, ABrva.
Segal, Ch. (1981), Tragedy and Civilization: an Interpretation of Sophocles, Harvard University Press,
Cambridge Mass.

Segal, Ch. (2001), Oidirous TuUpavvog. TpayikOS npwiocuos Kai 1a 6pia NG yvwaong, utep. E. A.
Makpuyidvvn kai I. —=©. A. MNatradnuntpiou, ABrva.

Taplin, O. (1977) The Stagecraft of Aeschylus, O¢pdpdn.

Taplin, O. (1978) Greek Tragedy in Action, Berkeley.

Vernant, Jean-Pierre & Vidal-Naquet, Pierre (1988-1991), MUBo¢ kai rpaywdia otnv apxaia EAAGSa, ToU.
A" & B’, ABrva.

Webster, T. B. L. (1996), Eioaywyn atov 209okAr, utep. — ey, lwavvng Ax. Mmréputrag, ©sooalovikn.
Winnington — Ingram, R. P. (2016), 2ogokAng: Epunveurtikn MNpocéyyion, utep. N. K.MNetpdtmoulog - X.
®apdkAag, ABrva.

Xouppougiadng, N. X. (2010), O xopd¢ a0 dpxaio EAAnviko dpdua, ABriva.

ATHO014 ANCIENT GREEK TRAGEDY IlI: EURIPIDES

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | Undergraduate

COURSE CODE | ATH014 | SEMESTER OF STUDIES | 6™
COURSE TITLE | Ancient Greek Tragedy Ill: Euripides
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS /WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Ancient Greek theatre
Mandatory; Lectures

PREREQUISITES | Successful completion of the course Introduction to Ancient Theatre
(ATHO11)

TEACHING AND EVALUATION | Greek
LANGUAGE

THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE774/
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2. LEARNING OUTCOMES

Learning outcomes

By the end of the course the student is expected to:

. Have a basic knowledge of the life and dramatic works of Euripides.

. Possess basic information on the historical and cultural milieu of the polis of Athens in the classical era.

. Be aware of the basic themes permeating Euripides’ dramatic work.

. Be able to identify the distinctive features of the poet’s technique.

. Possess basic information about the manuscript tradition and the editions of Euripides.

.Be able to appreciate the dramatic form and language style of the poet’s works, as exemplified by a
representative play (Medea).

7. Consider the place of human beings in Euripidean tragedy and on their relationship with the gods, the society

and inner existential pain.
8. Appreciate Euripides’ poetics with regards to the creation and management of the tragic element.

O uhs WwWNPE

General skills

By the end of this course the student will, furthermore, have developed the following skills (general abilities):

e Comprehend and identify the means by which Euripides transforms traditional myth to create his dramatic
plots.

o |dentify the most significant ideological and theatre-related issues in the works of Euripides.

o |dentify the most notable ideological, philosophical and dramaturgical features in Euripidean tragedy.

e Develop personal points of view on Euripides’ tragic characters, their roles in the drama and their significance
in the poet’s work.

e Consider the significance and role of personal responsibility and ethic assumptions in the poet’s works.

o Will shed light on critical aspects of Euripidean work.

e Point to ideological issues related to the work of Euripides.

3. COURSE CONTENT

General introduction to the dramatic work of Euripides: Elaboration of the dramatic myth in relation to the
mythic tradition. Subject, structure, action, and ideology of the plays with reference to political and cultural
facets of the age of Euripides. Language, character portrayal and the Chorus. Courses include the close
reading of a complete tragedy (Medea) and of excerpts from different tragedies.

6. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The key-points of each lecture are presented via PowerPoint. Then
COMMUNICATION TECHNOLOGIES | the slides are converted into PDF files and uploaded to e-class, so
that students can easily access and use them.

INSTRUCTION ORGANIZATION .. Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for private study of the 7x3=21

student and preparation for each
lecture (study of tragedies)

Hours for the preparation of the 20
optional written essay
Hours for the preparation for the 45

final examination

Total number of hours for the
Course (25 hours of workload per
ECTS credit)

STUDENTS’ EVALUATION | ¢ An optional written essay on a certain aspect/passage of an
Aeschylean play (30%).

125 hours (total
student workload)

21



THEATRE STUDIES-ECTS GUIDE

e Written examination at the end of the semester (70% or 100%,

depending on whether the optional essay has been written).
The written examination is in Greek. Erasmus students will be
assessed through an assigned essay in English.

5. RECOMMENDED LITERATURE

1. Foley, H., Female Acts in Greek Tragedy, Princeton — Oxford 2001.

2. Lesky, Albin, H Tpayikn lNoinan twv Apxaiwv EAAAvwy, 1. B*, O EupitTidng kai 1o 1€A0g ToU €idoUc, HETAYPP.
N. Xouppouiadng, AbrAva 1989.

3. Mastronarde, D., J., Eupimidou Mrideia, petdep. A. NwtotrouAou, ABriva 2003.

4. Mossman, J., Euripides Medea. With Introduction, Translation and Commentary, Oxford 2011.

5. Mossman, J., (emmp.), Oxford Readings in Classical Tragedy, Oxford — New York 2003.

6. Z1eavattoulog, O., Eupiridong Mndeia, ABriva 2012.

7. Xouppoudiadng, N. X., Euprmidou Mnédeia. Eiocaywyn, Merdopaan, 2nueiwaeig, ABrva 2011.

ATHO15 ANCIENT GREEK COMEDY: ARISTOPHANES
1. GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | ATHO15 | SEMESTER OF STUDIES | 4th

COURSE TITLE | Ancient Greek Comedy: Aristophanes

INDEPENDENT TEACHING ACTIVITIES TEACHI‘TI?ET(OURS/ ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: Ancient Theatre
Mandatory; Lectures

PREREQUISITES | Successful completion of the course Introduction to Ancient Theatre
(ATH 011)

TEACHING AND | Greek
EVALUATION LANGUAGE

COURSE OFFERED TO | Yes (in English)
ERASMUS STUDENTS

COURSE WEBPAGE | https://eclass.upatras.gr/courses/THE813/

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course the student will:

Have a thorough knowledge of the conditions (space, time, religious context, structural materials,
etc.) wherein comedies performed in the Classical period.

Know the basic elements about the origins and early stages of ancient Greek comedy and be able
to differentiate among Old, Middle, and New Comedy.

Have a general knowledge of the textual transmission of Aristophanes’ comedies.

Be familiar with the key themes which Aristophanes engaged with in his plays.

Recognize the main structural elements of Aristophanic comedy, Aristophanes’ register and the
use of parody, his approach of comic characters and of the Chorus.

Understand the correlation of Aristophanes’ comedies with the sociopolitical context of their time,
religion and rituals.

Engage in close-reading of at least two Aristophanic plays, analyzing the plot, characters, style etc.
Make a connection between the content of the plays and their contemporary sociopolitical context
of performance.
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General skills

By the end of the course the student will have developed the following skills (general abilities):

e Approach in an interpretative mode the text of at least two Aristophanic comedies.

e Recognize the comic artifacts of Aristophanes’ comedy.

e Refer to the basic works of bibliography on Aristophanes’ comedies.

e Trace and explain the presence of a series of fundamental characteristics of Aristophanic comedy,
such as parody, obscenity, allegory, metatheatrical references, fantasy worlds and utopia etc.

e Detect and assess the salient features of Aristophanes’ dramaturgy, and also describe the first
production of the plays.

3. COURSE CONTENT

Introduction to ancient Greek comedy and the theatre of Aristophanes refers to the conditions of
ancient performances; the treatment of the comic myth in relation to the historical conditions; the
action, structure and themes of Aristophanic comedy; register and the role of parody; the use of
rituals and religion; the roles of comic characters and the Chorus.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | Images as well as the main points of each lecture are
COMMUNICATION TECHNOLOGIES | presented via slides (PowerPoint).

INSTRUCTION ORGANIZATION .. Semester
Activities
student workload
Lectures 3x13=39
Preparation for the lesson: 7x3=21
Reading of Aristophanes’
comedies
Participation in optional 21
written assessment (mid-
term exam)
Preparation for the final 44
written assessment
Total number of hours for 125 hours (total student
the course (25 hours of
workload per ECTS credit) workload)

STUDENTS’ EVALUATION | Written final examination (in Greek). Erasmus students are
assessed through an assigned written essay (in English).

5. RECOMMENDED LITERATURE

Recommended literature:

— Bowie, A. M. (1999), Aptatopavng: uudog, teAstoupyia kat kwuwdia, ABrva.

— Cartledge, P. (2006), O Aptotopdvng kat to Béatpo Tou mapaidyou, ABrva.

— Compton-Engle, G. (2015), Costume in the Comedies of Aristophanes, KEiumpitl.

— Dobrov, G. (erup.) (2010), Brill’s Companion to the Study of Greek Comedy, Néwvtev.

— Dover, K. (1993), Aristophanes’ Frogs, O¢popdn.

— Dover, K. J. (1978), H kwuwdbia tou Aptotopavn, ABriva.

— Dunbar, N. (1998), Aristophanes’ Birds: Student Edition, O¢bopén.

— Fontaine, M. & Scafuro, A. (em.), (2023), Apxaia eEAnvikn kot pwuaikn kwpwdia: 43 MeA£teg, Oeoa/Vikn

— Henderson, J, (1987), Aristophanes’ Lysistrata, O¢bopén.

— Henderson, J. (1991), The Maculate Muse: Obscene Language in Attic Comedy, Néa Yopkn.

— Hughes, Al. (2019), H napaotaocn tn¢ kwuwdiog otnv apyaio EAAada, HpakAelo.

— Konstan, D. (1995), Greek Comedy and Ideology, O¢dopbn.

— MacDowell, D. (1995), Aristophanes and Athens, O¢bopon.

— Revermann, M. (2006), Comic Business: Theatricality, Dramatic Technique, and Performance
Contexts of Aristophanic Comedy, O¢popon.
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— Revermann, M. (emiy.) (2022), Onyoc¢ ueAétnc yia tnv apyaio eEAAnvikn kwuwdia, ABiva.

— Robson, J. (2009), Aristophanes: An Introduction, Aovéivo.

— Sifakis, G. M. (1971), Parabasis and Animal Choruses, Nov&ivo.

— Silk, M. S. (2000), Aristophanes and the Definition of Comedy, 0¢b6pdn.

— Slater, N. W. (2002), Spectator Politics: Metatheatre and Performance in Aristophanes,
Oadérdela.

— Sommerstein, A. (1990), The Comedies of Aristophanes: Lysistrata, Fouopuivotep.

— Sommerstein, A. (1997), The Comedies of Aristophanes: Frogs, Flovopuivotep

— Taplin, 0. (1993), Comic Angels and Other Approaches to Greek Drama Through Vase-Paintings, O¢$pop¢

— Whitman, C. H. (1964), Aristophanes and the Comic Hero, MacoaxouGo£th.

— Wilson, N. G. (2007), Aristophanis comoediae, 2 vols. (OCT), O¢bopbn.

— Zimmermann, B. (2002), H apxaioa eAAnvikn kwuwdia, ABrva.

—  Kakpidng, @. 1. (2019), Aptotopavouc Opvidec [19741], HpdkAeLo.

— Kartong, I.A. (emy.) (2007), Oaleta: Aptotopavng, 15 MeAstiuata, ABrva.

— Mamnmnag, ©. (2016), Aptotopavnc: o moLnTr¢ Kat To €pyo tou, ABrva.

ATHO016 ARISTOTLE'S POETICS
1. GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | ATHO16 | SEMESTER OF STUDIES | 6™

COURSE TITLE Aristotle's Poetics

INDEPENDENT TEACHING ACTIVITIES TEACHING HOURS ECTS CREDITS
/ WEEK
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: Ancient Theatre
Mandatory; Lectures

PREREQUISITES | Successful completion of the course Introduction to Ancient
Greek Theatre (ATH 011)

INSTRUCTION AND ASSESSMENT | Greek
LANGUAGE

COURSE OFFERED TO ERASMUS | No
STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE749/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

1. Befamiliar with basic principles of the Aristotelian thought and the interpretative frameworks
he uses.

2. Be sufficiently acquainted with the specificity of Aristotle’s works intended to be used in his
lectures and not intended for publication, such as the Poetics, as well as of other Aristotle’s
works of similar content (Dionysiac Victories, Homeric Questions etc.).

3. Have acquired a concrete idea of the nature (descriptive/normative), the configuration and
the chronology of Poetics.

4. Know the content (at least on a first level) of all chapters of Poetics.

5. Understand basic concepts of Poetics such as mimesis, mythos, ethos, thought, reversal, etc.,
as well as the debate on the interpretation of certain concepts of the Aristotelian thinking.

6. Have acquired a concrete idea of the monumental influence of Poetics on the theory and
practice of theatre from the Renaissance up to the present.
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General skills

By the end of the course the student will have developed the following skills (general abilities):

¢ Familiar with approaching and interpreting complex theoretical texts such as the Poetics, which
are of profound meaning and present difficult interpretation problems.

e Familiar with an abstract and theoretical mode to interpret theatre.

e Comprehend the various ways theatre, and generally the artistic phenomenon, has been
interpreted in older times.

¢ Realizes the development and continuation of the theoretical debate on theatre from antiquity to
the present.

3. COURSE CONTENT

Introduction to Aristotle’s oeuvre and presentation of basic elements of his thought (especially his
teleological framework). Poetics’ main characteristics and problems of interpretation (manuscript
tradition, chronology etc.). Reception and influence of the treatise in modern ages. Analytical
interpretation of the text, with special emphasis on the treatment of those concepts central to the
Aristotelian theory (mimesis, mythos, catharsis, oikeia hedone, etc.). Aristotle’s treatise is taught in
the Greek original (using R. Kassel’s critical edition by) with the aid of a translation by the instructor.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The main points of each lecture are presented via slides
COMMUNICATION TECHNOLOGIES | (PowerPoint). Then the slides are converted into PDF files
and are uploaded to the e-class, so that students can easily
access and use them.

INSTRUCTION ORGANIZATION Activities Semester
student workload

Lectures 3x13=39

Preparation for lectures: 1x13=13

Reading respective
chapters of the treatise as
well as relevant texts by
Plato and Aristotle
Preparation for final 73
written evaluation

Total number of hours for
the course (25 hours of
workload per ECTS credit)
STUDENTS’ EVALUATION | Final written evaluation (100%). Conducted in Greek.

125 hours (total student
workload)

5. RECOMMENDED LITERATURE

1. Aptototédouc Mepi motntikijc, Pet. 2. Mevapdou, elcaywyn—Keipevo—epunveia I. Zukoutpn,
(Akadnuia ABnvwv, EAAnv. BLBAL06. 2) ABrval 1937.

2. G.M.A. Grube, O AptatotéAn¢ yia tnv moinon kat 1o Uoc, utdp. I Xpuoadnc, ABrva 1995.

3. M. Fuhrmann, Apyaia Aoyoteyvikn Sewpia: AptototéAng, Opartiog, «Aoyyivoc», Let. M. Kaioap,
ek6. Namadnuag, ABriva 2007, oeA. 25-197.

4. Lucas, D., Aristotle’s Poetics. Introduction, Commentary and Appendices, Oxford 1968.

5. Halliwell, St., Aristotle’s Poetics, London 1986.

6. A. Oksenberg Rorty (emiy.), 6+1 dokiuta yta tnv Motntikr) tou AptototéAn, utdp. K. Xatlomnouou,
€k8. Baviag, Osooalovikn 2006.
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WTHO021 MEDIEVAL, RENAISSANCE AND ELIZABETHAN DRAMA

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | WTH 021 SEMESTER OF STUDIES | 2nd

COURSE TITLE | MEDIEVAL, RENAISSANCE AND ELIZABETHAN DRAMA

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: World Theatre
Mandatory; Lecture

PREREQUISITES | None.

TEACHING AND EVALUATION | Greek. Teaching may be performed in English in case foreign students

LANGUAGE | attend the course.

THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE751/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:
1.

2.
3.
4.

Know which are theatre’s most significant developments in acting styles, the profession of the actor,
management of theatre companies, types of theatrical spaces, set design, drama texts, and the
audience’s social features and preferences.

Understand the principal aesthetic and ideological elements of Classicism and Baroque.

Recognize the main characteristics of selected plays by the most significant dramatists of the era.
Analyze selected plays of the period according to both the principles of the theatrical movements
they belong to and the playwright’s individual traits.

General skills

By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

Explain individual theatrical phenomena according to their aesthetic and ideological context.
Identify the alterations of the theatrical phenomena from one period to another.

Analyze the structure and content of a play in its simultaneity (cultural, ideological and aesthetic
context) and its relation to theatrical tradition.

3. COURSE CONTENT

The course examines the theatrical developments from the Medieval period to the Italian Renaissance, and
further on to the Spanish Golden Age and English Elizabethan and Jacobean theatre:

The re-emergence of European theatre in the 10" century.

Medieval religious theatre: liturgical drama, mystery plays, passion plays, and miracle plays.

Secular theatre in the Late-Medieval period: farce, soties, the feast of fools, morality plays, and
interludes.

The theatre of Renaissance in Italy: Neoclassical theory, commedia erudita, Renaissance comedy and
tragedy, tragicomedy, and pastoral drama.

Commedia dell’arte.

The theatre of the Spanish Golden Age (autos sacramentales, corrales, scenography, performances, play
writers, comedia).

The Theatre of late Renaissance in England and the theatre of Jacobean period: the establishing of
professional theatre, theatre buildings, acting, playwrights, dramatic plays).

Baroque theatre

Analysis of commedia dell’arte scenarios, farces and plays by Niccolo Machiavelli, Lope de Vega,
Calderon, Christopher Marlowe, Ben Jonson, and William Shakespeare.
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TEACHING AND LEARNING METHODS — EVALUATION

INSTRUCTION METHOD | Lectures
Attendance of dramatic performances and discussion with the
stage director and the actors

USE OF INFORMATION AND | The iconographical material and main points of each lecture are
COMMUNICATION TECHNOLOGIES | presented via slides (PowerPoint). Then the slides are converted
into PDF files and are uploaded to the e-class, so that students
can easily access and use them. Projection of video-recorded
performances and use of academic sites.

INSTRUCTION ORGANIZATION L Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for student’s individual study 8x3=24

and preparation for each lecture
(study of drama texts)

Hours for attendance of 4
performance and discussion about it

Hours for the preparation for the 58

final written examination

Total number of hours for the 125 hours
Course (25 hours of workload per (total

ECTS credit) student workload)

STUDENTS’ EVALUATION | Written examination at the end of the semester (100%) comprising
two sections, one on the history and theory of European Theatre
and the other on the analysis of plays; each section has elective
questions. The examination is conducted in Greek. Erasmus
students are assessed through an assigned essay to be written in
English.

RECOMMENDED LITERATURE

Plays

La farce du diable et de la meuniere, 1496

Commedia dell’arte: «The Betrothed», Scenarios of the Commedia dell’Arte. Flaminio Scalla’s «Il Teatro
delle Favole Rappresentative», ed. and transl. by H. E. Salerno, intr. by K. McKee, Limelight Editions, N.
York, 1992, pp. 73-77.

Machiavelli, Niccolo, “The Mandragola”, transl. by B. Penman, in Five Italian Renaissance comedies, ed.
by Bruce Penman, Harmondsworth, New York, Penguin Books, 1978, pp. 11-58.

Marlowe, Christopher, Doctor Faustus, ed. by J. B. Steane, Penguin Books, 1989.

Shakespeare, William, “King Lear”, Complete Works of William Shakespeare —The Alexander Text,
Harper and Collins Publ., 1994, pp. 1126-1167.

Jonson, Ben, «Volponey, in The Alchemist and other plays, ed. by G. Campbell, Oxford U. P., 1995, pp.
1-117.

Vega, Lope de, Qouévte OBeyouva [Fuenteovejunal, trans. in Greek K. Kaotpo, Awdwvn, Athens, 1977.
Calderon de la Barca, Pedro, H {wn ivat ovelpo [La vida es suefio], trans. in Greek M. MpeBelakng,
Etatpeia Zmoudwv NeoeAAnvikoU MoAttiopou kat Fevikng Natdeiag, 2xoAn Mwpaitn, Athens, 1975

Essays-Books
Adams, Robert M., Ben Jonson's Plays and Masks, W.W. Norton, 1979.

Bartels, Emily V., «Christopher Marlowe», in: Kinney, Arthur F. (ed.), A Companion to Renaissance
Drama, Blackwell Companions to Literature and Culture, Blackwell Pub., Oxford, Malden, Mass., 2002,
pp. 446-63.
Brockett, Oscar, History of the Theatre, Allyn and Bacon, Boston, London, etc., ©1991.
Brown, J. R. (ed.), The Oxford lllustrated History of Theatre, Oxford University Press, Oxford, 1995, pp.
107-219.
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10.

11.

12.

13.

14.

15.
16.

Kierman, R., “King Lear”, in R. Dutton — J. E. Howard, A Companion to Shakespeare’ Works. The
Tragedies, Blackwell Publishing, 2006, pp. 375-92.

Dollimore, Jonathan, Radical Tragedy: Religion, Ideology, and Power in the Drama of Shakespeare and
His Contemporaries, Harvester Wheatsheaf, New York, 21989.

Cafiadas, Ivan, «Class, Gender and Community in Thomas Dekker’s “The Shoemaker’s Holiday”, and
Lope de Vega’s “Fuente Ovejuna”, Parergon, Tou. 19, t%. 2 (2002), pp. 119-50.

Farell, J. & Puppa P. (ed.), A History of Italian Theatre, Cambridge University Press, Cambridge, 2006.
Fitzpatrick, Tim, The Relationship of Oral and Literate Performance Processes in the Commedia dell’ arte,
The Edwin Mellen Press, 1995.

Ganelin, Charles, The Golden Age Comedia: Text, Theory, and Performance, Purdue University Press,
West Lafayette, Ind., 1995.

Gies, David Thatcher (ed.), The Cambridge History of Spanish literature, Cambridge University Press,
Cambridge, 2009.

Stroud, Matthew D., «Pedro Calderdn de la Barca» in: Parker, Mary (ed.) Spanish Dramatists of the
Golden Age: A Bio-Bibliographical sourcebook, Greenwood Press, Westport, Conn., 1998, pp. 39-50.
Thacker, Jonathan, A Companion to Golden Age Theatre, Coleccion Tamesis Serie A, Monografias 235,
Tamesis, Woodbridge, 2010.

Trussler, Simon, The Cambridge lllustrated History of British Theatre, Cambridge University Press,
Cambridge - New York, USA, 1994, pp. 32-118.

Wickham, Glynne, A History of the Theatre, London, Phaidon, 1211992, pp. 68-144.

Instructor’s notes of lectures in Greek, and essay extracts handed over in the class.

WTHO022 EUROPEAN THEATRE FROM 17™ TO 19™ CENTURY
(FROM CLASSICISM TO ROMANTICISM)

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | WTH022 | SEMESTER OF STUDIES | 3

EUROPEAN THEATRE FROM 17™ TO 19™ CENTURY (FROM CLASSICISM

COURSETITLE TO ROMANTICISM)
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/ WEEK ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: World Theatre
Mandatory; Lectures

PREREQUISITES | None.

INSTRUCTION AND | Greek
EVALUATION LANGUAGE

THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE743/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1.

2.
3.

Know the principal aesthetic and ideological elements of Classicism, Baroque, Enlightenment, and
Romanticism.

Recognize the main characteristics of the dramatic work of the period’s most significant playwrights.
Analyze selected plays of the period according both to the principles of the theatrical movements
they belong to and to the playwright’s individual traits.
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4. Know Theatre’s most significant developments in acting styles, the profession of the actor,
management of theatre companies, types of theatrical space, set design, drama texts, and the
audience’s social features and preferences.

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

e Explain particular theatrical phenomena according to their aesthetic and ideological context.

¢ Identify the alterations of a theatrical phenomenon from one period to another.

¢ Analyze the structure and content of a play in its simultaneity (cultural, ideological and aesthetic
context) and its relation to theatrical tradition.

3. COURSE CONTENT

The course focuses on the classical period of French Theatre, the English Theatre of Restoration, the theatre
of Enlightenment, and the dramatic genres and the theatre practices that are inscribed to Romanticism.
Students study plays of Corneille, Moliére, Racine, Goldoni, Marivaux, Goethe, Kleist, and Hugo. They also
study a text from the genre of melodrama.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The iconographical material and main points of each lecture are
COMMUNICATION TECHNOLOGIES | presented via slides (PowerPoint). Then the slides are converted
into PDF files and are uploaded to the e-class, so that students
can easily access and use them. Projection of video-recorded
performances and use of academic sites.

INSTRUCTION ORGANIZATION ... Semester student
Activities
workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for student’s individual study 7x3=21

and preparation for each lecture
(study of drama texts)

Hours for the preparation of 20
optional written essay
Hours for the preparation for the 45

final written examination

Total number of hours for the

course (25 hours of workload per

ECTS credit)

STUDENTS’ EVALUATION |l Optional written essay (30%) in which the student analyzes the

structure and content of a play in relation its aesthetic context
and theatrical tradition.
Written examination at the end of the semester (70% or 100%
depending on whether the student has submitted the optional
essay or not). It comprises two sections, one on the history
and theory of European Theatre and the other on the analysis
of plays; each section has elective questions.

The examination is conducted in Greek. Erasmus students are

assessed through an assigned essay to be written in English.

125 hours (total
student workload)

5. RECOMMENDED LITERATURE

Plays
1. Corneille, Pierre, «The Cid», transl. by R. D. MacDonald, in D. Bryer, Landmarks of French Classical
Drama, Methuen, Reading GB, pp. 1-84.
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Racine, “Andromache”, Andromache and other Plays, transl. by J. Cairncross, Penguin Books, 1967, pp.
31-111.

Moliere, “The Imaginary Invalid”, The Misanthrope and other Plays, transl. by J. Wood, Penguin Books,
London, 1959, pp. 201-80

Marivaux, « Le jeu de I'Amour et du Hasard », Thédtre complet, éd. de F. Deloffre et F. Rubellin, Bordas,
Paris, 1989, tom. 1, pp. 777-845.

Goldoni, Carlo, “The Superior Residence”, Four Comedies, transl. by F. Davies, Penguin Books, London,
1968, pp. 255-332.

Schiller, Friedrich, "Maria Stuart”, Schillers Werke Nationalausgabe, Maria Stuart/Die Jungfrau von
Orleans, B. von Weise, L. Blumenthal, Weimar, 1983.

Hugo, Victor, “Hernani”, in Wren Keith, Hernani and Rui Blass. Critical guides to French Texts, Grant and
Cutler, 1983, pp. 17-43.

Essays-Books
1. Barnwell, H. T., The Tragic Drama of Corneille and Racine. An Old Parallel Revisited, Clarendon Press —
Oxford, New York, 1982.
2. Brockett, Oscar G. — Hildy, Franklin J., History of the Theatre, Allyn and Bacon, Boston, London, etc.,
92003.
3. Brown, J. R. (ed.), The Oxford Illustrated History of Theatre, Oxford University Press, Oxford, 1995.
especially the chapters:
Hogarth, William D., «French Renaissance and Neo-Classical Theatre», pp. 220-251.
Holland, Peter and Patterson, Michael, «Eighteenth-Century Theatre», pp. 255-298.
Booth, Michel R., «Nineteenth-Century Theatre», pp. 299-324
Harsall, Albert, Victor Hugo and the Romantic Drama, University of Toronto Press, Toronto, Buffalo and
London, 1998.
. Papageorgiou, loanna, European Theatre from the 17th to the 19th Century (from Classicism to
Romanticism), in Greek language only, University of Patras Publications Centre, Patras, 2012.
. Trussler, Simon, The Cambridge Illustrated History of British Theatre, Cambridge University Press,
Cambridge, New York and Melbourne, 1994, pp. 118- 210.
. Wickham, Glynne, A History of the Theatre, London, Phaidon, 211992, pp. 145-201.
. Instructor’s lecture notes in Greek.

THE023 19™ CENTURY THEATRE:
REALISM, NATURALISM, PSYCHOLOGICAL DRAMA

1. GENERAL
FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE
COURSE CODE | THEO023 SEMESTER OF STUDIES | 4t"
COURSE TITLE | 19*" Century Theatre: Realism, naturalism, psychological drama
INDEPENDENT TEACHING ACTIVITIES TEAC;"\I:;ET(OURS ECTS CREDITS
Lectures 3 5
COURSE TYPE | Academic field: Theory of Theatre
Mandatory; Lectures
PREREQUISITES | None.
INSTRUCTION AND | Greek
ASSESSMENT LANGUAGE:
COURSE OFFERED TO ERASMUS | No
STUDENTS

COURSE WEBPAGE (URL)

https://eclass.upatras.gr/courses/THE742/
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2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

1. Have acquired knowledge of the key aesthetic movements of the 19th century and specifically
realism and naturalism; Compare and contrast their principles with the previous movements of
classicism and romanticism.

2. Present the particular characteristics of each movement, as they developed in accordance with

the respective European country (France, Norway, Sweden, Germany, Britain, Russia, and Italy),

and the poetics of each playwright.

Have sufficient knowledge of the bibliography regarding key dramatic texts of modern theatre.

4. Have comprehended the theoretical and methodological principles of approach to dramatic texts
of outstanding playwrights who had an impact on the history of theatre, such as Ibsen, Strindberg
and Chekhov.

5. Discern the structure of the dramatic text and the potentials of its stage reading.

6. ldentify the relationships among different dramatic texts and know the forms of commercial
theatre.

7. Recognise the influence of the social and historical background on the composition of a dramatic
text, and the association of theatre with other disciplines, such as medicine, biology, philosophy
and theology.

8. Recognise the components of the identity of dramatic characters, based on recent theories of
gendered identities, and identify the factors in their formulation. Identify the essential
characteristics of 19" century comedy writing.

w

General skills

By the end of the course the student will have developed the following skills (general abilities):

e Present the rules and principles of major aesthetic movements.

e Develop argumentation and produce probative discourse.

e Comparatively present the main features of dramatic types and their key representatives.

e Apply methodological /theoretical approaches to drama in the analysis of a play.

e Apply academic criteria on using drama bibliography as well as bibliography pertinent to other
academic subjects; Employ a creative approach to research.

e |dentify the aesthetic, ideological and cognitive parameters that determined the composition of a
dramatic text.

3. COURSE CONTENT

The naturalistic movement; social and psychological drama; the "well-made” play; the entertaining
spectacle and the boulevard in bourgeois society of the 19" century; the rise of the art of the director.
Students study selected plays from Ibsen, Chekhov, Strindberg, Zola, Labiche, and Wilde.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lecture
USE OF INFORMATION AND | Lecture notes are converted into pdf files and then they are
COMMUNICATION TECHNOLOGIES | uploaded to the e-class. Screening of videotaped
performances of plays by Ibsen and Chekhov; radio
programmes of classical plays are employed in class;
screening of complete or select sections of film adaptations
of Chekhov, Wilde and Strindberg’s plays.

INSTRUCTION ORGANIZATION ... Semester student
Activities
workload
Lectures 3x13=39
Class preparation: Reading 5x3=15
plays
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Composition of 1% 6
individual written
assignment
Composition of 2 8
individual or group written
assighment

Composition of final 24

mandatory written

assignment

Preparation for final 33

written evaluation

Total number of hours for

the course (25 hours of

workload per ECTS credit)

STUDENTS’ EVALUATION | I. Mandatory individual assignment (dramaturgical
analysis of a play) using foreign bibliography. The
assignment is due in the 4% lecture. (10%)

Il. Mandatory individual or group assignment regarding the
reception on stage of 19t century plays in Greek theatre.
Students compose their assignment after consulting and
employing documentary materials (theatre reviews and
theatre performance programs) available from studies
of performance documentation, as well as electronic
sources and posts of university departments and theatre
groups (the National Theatre of Greece, the State
Theatre of Northern Greece, the Art Theatre- Karolos
Koun, Municipal Regional Theatres). (20%)

Ill. Mandatory individual written assignment: the students
choose a topic of their interest among a variety of topics
presented by the instructor in class and then uploaded
to the instructor’s webpage. The assignment is of a
synthetic character and refers to the dramaturgy of a
playwright or to approaches to different topics. (40%).

IV. Written final assessment or midterm exams during the
last weeks of the semester. Course curriculum
(dramaturgy, history, theory) also includes instructor’s
notes (electronically accessible). (30%)

125 hours (total student
workload)

Assessment is conducted in Greek. Should any Erasmus
students enroll in the course, they will be assessed on
the composition of a written assignment in English.

5. RECOMMENDED LITERATURE

Primary sources (Plays)

IkoykoA, NikoAdy, O emdewpntric. Ta mavipodoyruata, utdp. Apng Aheéavdpou, NkoBdatng, ABrva,
X-X-

ZoAQ, EQIA. Tepel Pakév, utdp. Khaipn Mntootdkn, FaAAwko Ivotitouto ABnvwy, ABnva, 1996.

Tpev, Eppikoc. BpukoAakeg, utdp. I.N. MoAitng, ABriva: Awdwvn, ABrva,1977.

Tpev, Eppikoc. Evra MkaumAep, putdp. I.N. MoAitng, ABrnva-ravvwva: Awdwvn, 1977.

Mmnixvep, Fkéopyk. Bottoek, utdp. KopaAia Twtnpiadou, BLBAlo-npdypappa nmopdotacng Beatpou
tou Néou Kbéopou, ABrva, 2004,

Oudilvr, Ookap. O coBapdg kUplog Epvéatog, utdp. Maplog MAwpitng, Oatpo ‘69, oe. 172-196.

Stplvtumnepyk, Abyouotog. Aeamotvic T{oUALa, ptdp. Mapyapita Méunepyk, NedéAn, ABriva, 1996.

Stpivtunepyk, Alyouaotog. O natépag, utdp. Avdpeag Mapaykog, ABnva-ravviva: Awdwvn, 1985.
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Togxwd, Aviov. Topog A': O yAapog, Osiog Baviag, lNpotaon yauou, H apkoubda. Topog B': Ot tpelg
adedpég, O Buaatvoknmog, O yauog, To kUkvelo doua, utdp. AukoUpyog KaAAépyng, ABnva-
Mavvwva: Awdwvn, ap. 97 kat 98, 1986.

Photocopied notes and instructor’s articles (350 pp) are handed out during lectures. Available also in
electronic form.

Selected secondary sources

General bibliography

Fisher-Lichte, Erika. lotopia supwnaikou Yedtpou kat Spauatog. Ao TO POUAVTIOUO UEXPL ONUEPA,
utdp. Mwpyog Zaykplwtng, MAEBpov, ABrva, 2012.

Mrmolillo, Naolo. lotopia Tou Bedtpou. B’ Touog, utdp. kal emipéleta EAiva NtapakAitoa, Seltepn
avaBswpnuévn ékdoan, Alyokepwc, 2010.

NikoA, ANapvtals. Maykoouta lotopia Oeatpou. Ano tov AtoxuAo w¢ tov Avouty [Topog IM: «Amo to
UECALWVLOTIKO Spapa oto UALOTIKO» (0. 211-311). Topog A': «O BplapPog tou peaAlopou» (o. 7-
197) kat «Mmaivovtag otov €lkooto awwvoy. Kepahaio B': «To AmAwpa Tou peAALOTIKOU
otolxelou» (0.291-307)], utdp. Mapia Owovopou, ABrva: ekSOoeLg ZpupviwTn [emavékdoaon], X.X.

Hartnoll Phyllis & Peter Found (empéleta). Aeéikd tou Jeatpou. lNavemniotiuto e O&popdng, utdp.
Nikog Xat{omoulog, Nedbéhn, ABrva, 2000.

Kennedy, Dennis (ed.). The Oxford Encyclopedia of Theatre and Performance, Volumes 1-2, Oxford
University Press, 2003.

Mc Graw, Hill. Encyclopedia of World Drama. A International Reference Work. In Four Volumes, 1972.

Magill, Frank N. Masterplots Drama Series, Pasadena California-Englewood -Cliffs -New Jersey: Salem
Press, 1990.

Magill, Frank N. Masterplots 2. Drama Series, Salem Press, Pasadena California-Englewood-Cliffs/New
Jersey 1990.

MoAttn-Mappapwvol, EAévn kat Biku Matcwou. O vatoupaAiouds otnv EAAada. Alaotdoel,
uetaoynuatiouol, opta, ENAnvikn Etalpeia Mevikng Kot TUYKPLTIKAG Mpappatoloyiag, Metaixulo,
ABrjva, 2007.

Furst Lilian ko P. Skyline. NatoupaAiouog, utdp. Ala Meydhou, Epunc. H y\wooa tng KpLTLkAg, ABrva,
1972.

Bibliography of special interest

Ale€avbpomnoudog, Mntoog. Mévte pwoot kAaoikoi, ENAnvikd Mpappata, ABrva, 2006.

BaAoUkog, 2ta0n¢. H kwuwdia, Alyokepwc, ABrva, 2001.

ZoAa, Epil. Keiueva yia t™v kpitikn kot to Ufatpo, slcoywyn-putdp. Xapd MmakovikoAa-
lewpyomouAou kal Zévia Mewpyomoulou, Ek§O0eLC Tou elkooTou mpwtou, ABnva, 1991.

Kott, Jan. Eva 9¢atpo ouadiac, utdp. EAeva Matpikiou kat EAévn MamnaloyAou, ek600eLg Xatl{nvikoAn,
Abnva, 1988.

Kuplakog, Kwvotavtivog. «Ta épya tou Qeviw otnv eAAnVikn oknvr). Ald tnv eAadpometpa tng
dapoag otn omoudr Tou KWHLKOU TtapaAoyouy, Osatpika Tetpadia: O Zwpl Qevrw kat To é€umvo
mouAi (apiépwua), 53 (OktwPplog 2009), a. 12-29.

Kuplakog, Kwvotavtivog. «Avenalobntws. Avadopd oto Osio Bavia tou Avtov Togxod», BLBAlo-
MPOYpaUUO TtapaotaonG «Avolytou Oedtpou»: Ocio¢ Baviag, Beatpikn mepiodog 2007-2008,
Aek€pBploc 2007, o. 89-112.

Kuplakog, Kwvotavtivog. Pwotko 9€atpo kot eAAnvikn oknvn, Alyokepwg, ABnva, 2012.

Kuptakog, Kwvotavtivog. « Dopouv To mEVOog tng {wn g TouG; »: N TEEPUTETELA TNG EPNVELOG TOu MAdpou
(Chaika) Tou Avtov Toéxod atnv eAAnVLKr oknvr o oxéon Ue ta dtebvi mapdAAnAa», ota MpaKTKA
Tou AleBvoUg ETLOTNOVIKOU oUVESPIOU «ZKNVIKA TIPALN OTO LETATIOAEULKO OEATPO: CUVEXELEG Kall
pNEeLg», empéAeLla AvipEag AnuntpLadng, louAia Mutwid, Avva ItaupakomouAou, ekdooelg AMNO,
Tunua Oedtpou, 2xohr) KaAwv Texvwy, Oecoalovikn 2014, 275-285.

Namnavépéou, Nikndopog. O Igev atnv EAAada. Ano tn yvwptuioa otnv kadiépwaon 1890-1910, KESpog,
ABrva, 1983.

Sw, Mnépvap. H meuntoudia tou lPeviocuou, utdp.-eloaywyn MNwpyog Xplotoylavvng, Awdwvn,
ABnva-favviva, 1993.
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MéAumepyk, Mapyoapita (empéleta). O STpIVTUTEQYK KoL 1) oUYXPOoVN SPpAUATOUPYIN. SUUTTOCLO OTOUG
AeApouc 7-12 Maiou 1998, BlBAonwAeio tng «Eotiagy», ABrva, 1997.

Mapadka, Aika. Kagka. Mruyvep. Batg, Aloyévng, ABrva, 1977, 93-111.

MrakovikoAa, Xapd. Maurice Maetirlinck, Emtalodog, ABrva, 2015.

PaindnAvt, NtovaAvt. «O Mdapog», utop. Avilyovn Oukuttonovlou, BLBAlo-Tpoypapa TopAoTaong
«Bedtpou Néou Koopou»: O Mdpog, ABrva, 2002, 31-51.

Assigned course readings:

Kuplakog, Kwvotavtivog. Pwotko 9€atpo kot eEAAnvikn oknvn, Alyokepwg, ABnva, 2012.

Mrmolilio, Naolo. lotopia Tou Bedtpou. B’ Touog, utdp. kal emipéleta EAiva NtapakAitoa, Seltepn
avaBswpnuévn €kdoon, Alyokepwg, ABriva, 2010.

Fisher-Lichte, Erika. lotopia supwnaikou Jedatpou kat Spauatog. Ao TO POUAVTIOUO UEXPL ONUEPA,
utdp. Nwpyog Zaykplwtng, MAEBpov, ABrva, 2012.

WTHO024 EUROPEAN THEATRE OF THE 20™ CENTURY (1900-1960)

1. GENERAL INFORMATION
SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE

COURSE CODE | WTH024 SEMESTER OF STUDIES | 5th
COURSE TITLE | European Theatre of the 20" Century (1900-1960)
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: World Theatre
Mandatory; Lectures

PREREQUISITES | None.

TEACHING AND EVALUATION | Greek.
LANGUAGE

THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE734/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

e Have acquired sufficient knowledge of the major movements of modernism and the historical avant-
garde (1875-1930) and the influence they exerted on drama and performance practice: Symbolism,
Expressionism, Futurism, Dada and Surrealism.

e Present an outline of the major developments in European drama and performance during the interwar
years.

e Have acquired sufficient knowledge of the major tendencies of European drama during the first decade
of the post-war era (theatre of the absurd, political theatre).

e |dentify and describe the key formal elements of the plays that undermine the principles of realistic
representation (dramatic time and space, story and plot, characters).

e Discuss the interaction between theatre and other art forms as well as the influence exerted by the
philosophical and ideological trends of the period.

e Be familiar with the different theoretical approaches of the plays under examination.

e |dentify the particular traits of each playwright’s dramaturgy and its affiliation to the artistic movements
of the period.

e Recognize and describe the wider historical, political and cultural context within which the major
movements of the historical avant-garde, interwar theatre and post-war drama develop.
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Be familiar with the key bibliographical references concerning the dramatic production of the period
(1875-1960).

Be familiar with the appropriate research tools and methodology concerning the handling of primary
and secondary sources and be acquainted with the methods of recording scholarly information
(references, footnotes, and quotations).

General skills

To distinguish the formal innovations in the dramatic production of the period and classify the plays
within the framework of particular artistic or literary movements and trends.

To identify and discuss the most important aesthetic, ideological and philosophical aspects that define
the development of Modernism and its relation to drama and theatre production.

To identify and discuss the major points of the Brechtian theory of epic theatre and Artaud’s Theatre of
cruelty and the influence both exerted on post-war European theatre.

To identify and discuss the formal innovations and thematic emphases introduced by the playwrights
of the absurd.

To understand and interpret the work of the European playwrights of the period, and to be able to
identify his/her artistic, intellectual and ideological affiliations.

To place the particular plays within the wider context of the development of European theatre and
highlight their divergence from the tradition of 19" century realism.

3. COURSE CONTENT

The most important directions of European theater from the late 19th century to the 1960s are
examined, through the presentation and analysis of selected plays.

The philosophical, aesthetic and ideological parameters that frame the movements of the historical
avant-garde: the symbolism movement, the expressionism movement and the experiments of the
futurists, dadaists and surrealists with the art of performance.

The development of epic theater through the theory and dramaturgy of Bertolt Brecht. The echoes of
surrealism and the theory of Antonin Artaud in French dramaturgy.

The use of myth as a means of expressing contemporary aesthetic and ideological concerns, as
expressed by the "literary" drama movement in France.

The pioneering dramaturgical aesthetics of Luigi Pirandello.

The most important currents of European post-war dramaturgy, through the work of the writers of the
"absurd" and political theater.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The iconographical material and main points of each lecture are
COMMUNICATION TECHNOLOGIES | presented via slides (PowerPoint). Then the slides are converted
into PDF files and are uploaded to the e-class, so that students
can easily access and use them. Projection of video-recorded
performances.
INSTRUCTION ORGANIZATION L Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for private study of the 14x2=28
student and preparation for each
lecture (study of drama texts)
Hours for the composition of the 25
final essay
Hours for the preparation for the 33
final written examination
Total number of hours for the 125 hours (total
Course (25 hours of workload per
ECTS credit) student workload)
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STUDENTS’ EVALUATION | I. Mandatory written essay (15%) in which the student attempts
a systematic analysis of a play of their choice, focusing on the
particular features of the dramatic composition.

Il.  Written examination at the end of the semester (85%)
comprising two sections, one on the theory and terminology
of drama analysis and the other on the analysis of given plays;
each section has elective questions.

The examination is conducted in Greek. Erasmus students are
assessed through an assigned essay to be written in English.

5. RECOMMENDED LITERATURE

Plays

e Oscar Wilde, Salome, Corundum Classics, 2014.

e Frank Wedekind, Spring’s Awakening, Alma Classics, 2015.

e Bertolt Brecht, The Good Person of Szechwan, Methuen, London 1985.

e Alfred Jarry, King Ubu, Three Pre-surrealist Plays: "The Blind" by M.Maeterlinck, "Ubu the King" by
A.Jarry, "Mammaries of Tiresias" by G.Apollinaire, Oxford University Press, Ofxord 1997.

e Guillaume Apollinaire, Mammaries of Tiresias, in: Jean Cocteau, Three Pre-surrealist Plays: "The Blind"
by M.Maeterlinck, "Ubu the King" by A.Jarry, "Mammaries of Tiresias" by G.Apollinaire, Oxford
University Press, Ofxord 1997.

e Jean Cocteau, The Infernal Machine, in: The linfernal Machine and Other Plays, New Directions, 1982.

e Jean-Paul Sartre, The Flies, in: ). P. Sartre, Three Plays: Altona, Men Without Shadows, The Flies, Penguin,
London 1981.

e Luigi Pirandello, Tonight we Improvise, in: Luigi Pirandello, Tonight we Improvise and Leonora, addio!,
Canadian Society for Italian Studies, Ottawa 1987.

e Eugene lonesco, The Bald Soprano, The Lesson, Grove Press, New York 2007.

e Samuel Beckett, Endgame, Faber & Faber, London 2009.

e Jean Genet, The Maids, Faber & Faber, London 2016.

e Harold Pinter, Birthday Party, Faber & Faber, London 1991.

e Friedrich Dirrenmatt, The Visit, Samuel French, London 1986.

Books

e Berghaus, Glnter, Theatre, Performance and the Historical Avant-Garde, Palgrave MacMillan,
Hampshire 2005.

e Bradby, D., Modern French Theatre 1940 - 1990, Cambridge University Press, Cambridge 1991 (second
edition).

e Dashwood, J. (ed.), Luigi Pirandello, The Theatre of Paradox, The Edwin Mellen Press, New York 1996.

e Esslin, M., Theatre of the Absurd, Bloomsbury Academic, London 2014 (Reissue edition).

e Gray, R., Brecht The Dramatist, Cambridge University Press, Cambridge 2010.

e Harding, J., M. (ed.), Contours of the Theatrical Avant-Garde. Performance and Textuality, The Univerity

Maurice Maeterlinck, Interior, in: Three Little Dramas: Alladine and Palomides; Interior; Death of
Tintagiles, Leopold Classic Library, 2015.

of Michigan Press, Ann Arbor 2000.

Innes, C., Modern British Drama 1890 — 1990, Cambridge University Press, Cambridge 1992.

Innes, C., Avant Garde Theatre 1892 — 1992, Routledge, London 1993.

Innes, C. “Modernism in drama”, oto Levenson, M. (ed.), The Cambridge Companion to Modernism,
Cambridge University Press, Cambridge 1999.

Knapp, B., French Theatre 1918-1939, London: MacMillan, 1985.

Kuhns, D., German Expressionist Theatre, the Actor and the Stage, Cambridge University Press,
Cambridge 1997.

Lamont, R., lonesco’s Imperatives. The Politics of Culture, The University of Michigan Press, Ann Arbor
1993.

Melzer, A., Dada and Surrealist Performance, Johns Hopkins University Press, Baltimore 1976.

Pattie, D., The Complete Critical Guide to Samuel Beckett, Routledge, London 2000

Pilling, J., (ed.), The Cambridge Companion to Beckett, Cambridge University Press, Cambridge 1994.
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e Raby, P.(ed.), The Cambridge Companion to Harold Pinter, Cambridge University Press, Cambridge 2001.

e Rose, M., The Symbolist Theatre Tradition, From Maeterlinck and Yeats to Beckett and Pinter, Edizioni
Unicopli, Milano 1989.

e Scheer, E. (ed.), Antonin Artaud, A Critical Reader, Routledge, London 2004.

e Styan, J.L.,, Modern Drama in Theory and Practice: 2. Symbolism, Surrealism and the Absurd, 3.
Expressionism and Epic Theatre, Cambridge University Press, Cambridge 1981.

e Instructor’s notes in Greek in PDF form (e-class).

WTHO026 SCENOGRAPHY AND THEATRE ARCHITECTURE IN THE MODERN ERA
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

LEVEL OF COURSE | UNDERGRADUATE

COURSE CODE | WTH 026 |  SEMESTER OF STUDIES | 6"

COURSE TITLE | SCENOGRAPHY AND THEATRE ARCHITECTURE IN MODERN TIMES

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS /WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: World Theatre
Mandatory; Lectures

PREREQUISITE COURSES: | None

TEACHING AND EVALUATION | Greek
LANGUAGE

THE COURSE IS OFFERED TO | No
ERASMUS STUDENTS

COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes

The students will:

* acquire a basic understanding of scenography, both on a historical and an inter-artistic level

e acquire a basic understanding of costume design, both on a historical and an inter-artistic level

¢ be introduced to, and delve into, the basic ideas and trends (from late 19th century to date) which
anticipate and exemplify modernism in scenography and theatrical architecture.

 become familiar with a series of scenographic approaches, from early 20" century to date.

¢ be trained to recognize the individual scenographic style of certain artists, and their relation to spatial
dramaturgy

¢ develop their knowledge of the theoretical and artistic discourses which inform the practices of
scenography in Europe.

General skills

By the end of this course the student will have developed the following general skills:
e Search, analysis, and synthesis of data and information using necessary technologies.
e Autonomous work.
e Collaborative work.
e  Work in an interdisciplinary environment.
e  Exercise of criticism and self-criticism.
e Promotion of free, creative, and inductive thinking.
e  Respect for diversity and multiculturalism.
e Adaptation to new situations.
e Demonstration of social, professional, and ethical responsibility and sensitivity to gender issues.
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3. COURSE CONTENT

The course focuses on the morphology and typology of theatrical buildings, especially on the evolution of
the stage in relation to the parquet, i.e. the relation of the actors with the audience. A brief history of theatre
architecture from antiquity to the 20th century, followed by a closer look at the main trends in theatre
architecture, scenography, and costume design in the 20th century. The theatre building is the principal
performance place. However, in attempting to define the term ‘theatre’ (in reference to theatrical space),
we realize that its definition actually emerges from the endless questioning about the definition: the
ephemeral constructed axioms affirm the constantly changing qualities of theatre. In this course, a series of
questions arises and the research of scholars and artists from different fields is presented: is theatre its
building — a permanent structure which is the product of designing and executing a plan? Or is it the stage
of the theatre? The history of theatre has witnessed many different forms of stage, from the orchestral
space to the Italian stage, to the Black Box and the White Cube. Furthermore, the very presence of absence
of settings on a “stage” is a matter of scenographic approach: Brook in Empty Space describes the emptiness
of a settings-free space in a poetic manner. Could it be that the “stage” is the area which encompasses the
entire experience of the viewer, from the very moment he enters that space? Is it, as Guy Debord argues in
The Society of the Spectacle, that an entire city is essentially a stage: a ‘city-stage’? Or even that “all the
world is a stage”, as William Shakespeare famously said in the 16th century?

4. TEACHING AND LEARNING METHODS - EVALUATION

TEACHING METHOD
Lectures

USE OF INFORMATION AND | Use of ICT in teaching, electronic communication, uploading
COMMUNICATION TECHNOLOGIES | digital copies of texts and hyperlinks. Video-recorded theatrical
performances, documentaries, and slides are projected.

TEACHING ORGANIZATION | | Activity Semester Workload
Lectures (Interactive Lesson) and 3x13=39
one field trip
Reading and presenting course 20
material; active participation
Preparing the mandatory team 13

assignments; submission to eclass
and presentation

Preparing the mandatory individual 13
assignments; submission to eclass
Preparation for the final written 40

assignment and its presentation
Total number of hours for the
Course (25 hours of work-load per
ECTS credit)

125 hours (total
student work-load)

STUDENTS’ EVALUATION | |. Diagnostic assessment that includes reflective discussion, to
identify the students’ prior knowledge and expectations regarding
the course syllabus (0%).

Il. Formative assessment that includes: reflective discussions
during lectures, oral exams, short-answer questions, response to
and editing of assigned presentations, written essays (68%).

lIl. Final examination that includes a written paper of at least 1,500
words (16%) and its presentation with slides (16%).

Assessment criteria

¢ Participation and performance in the exercises, oral questions,
presentations and interactive discussions of the course.

¢ Understanding of the theory and practice of the subject-areas

e Perceiving the class as a community

* Response to oral questions

¢ Taking initiatives for further research

* Respect and active listening to others’ opinions
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5. RECOMMENDED LITERATURE

In Greek:

e Apollinaire, Guillaume. O1 KuBioTég Zwypdgol. AioBnTikoi ZToxaopoi. ABriva: Ekddoeig Ne@éAn, 1983.

ABavaodtroulog, XprioTog. MpoBAAuata oTig EeAiEeIg Tou oUyxpovou BedTpou. ABriva: €kd. Z1dépn,

2015 (1976)

Bachelard, Gaston. H 1ToinTikr) Tou xwpou. ABriva: Ekddoeig XatdnvikoAr, 1982.

BakaAd, EAévn. PuBuoi kai 6pol TG EupwTtraikAg T€xvng, ABriva: Exkdooeig KEdpog, 2005.

BakaAd, Twpyos. Zuvtoun loTopia Tng Zknvoypagiag, KEdpog, ABrva, 2005.

Bernd Evers(etmip), ApXITeEKTOVIKT Ocwpia, putep MN.Maptividng. ABAva: Taschen/l'vwon, 2005

Brockett, Oscar- Hildy, Franklin J., History of Theatre, 2 tépol, uytep: M. Bitevt{dkng, k&, ABrva: exd.

Koav, 2017

e MoapTividng, MNéTpog. MeTapop@waoelg Tou BeaTpikoU Xwpou, TUTTIKEG pAoElg KaTd Thv £¢EMIEN TNG
APXITEKTOVIKAG TwV BedTpwy oTn Auon. ABriva: Ne@éAn, 1999

. Foster, Hal, Krauss, Rosalind , Bois, Yves-Alain, Buchloh, Benjamin,( MNatravikoAdou, MIAitaddng M.
emiy.). H Téxvn ammd 10 1900, povTEPVIOUOG, AVTIMOVTEPVIOUOG, HETAPOVTEPVIONOG. ABAva: ETTikevTpo,
2007.

e Mrpouk, MATep. H ZKnvA Xwpig 6pia, ekd. Eyvaria, ©co/vikn, 1976.

Mrtrpouk, MNATeP. H avoixt TopTa, IKEWEIG TTAVW OTRV TEXVN KAl TNV TTPAKTIKY Tou BedTpou. ABAva:

Kodav, 1998.

MatpikaAdkig, Paidwyv. loTopia Tng Zknvoypagiag, 1506-190¢ aiwvag. ABrva: Alyokepwg, 1984.

MarpikaAdkig, Paidwv. loTopia TNG Zknvoypagiag, 190¢-206¢ aiwvag. ABrva: Alyokepwg, 1984.

ZTaupidng, Ztaupog. Ao Tnv MoéAn OBévn otnv MéAn Zknvr). ABrva: EAAnvIKa MpduuaTta, 2002.

Surgers, Anne. Z1aBuoi Tng Zknvoypagiag Tou AuTikoU OedTtpou. ABriva: Aryokepwg 2014.

Tepldyhou, NikOAaog- Twv. 18éeg Tou Xwpou atov EikooTéd aiwva. ABAva: Ekddoeig Njoog, 2009.

Toapouxng, MNavvng (1989). Zknvoypagia oto apxaio B€atpo, oTo: AyaBov 1o e¢ouoloyeicBal, ABrva:

KaoTtaviwTng, oo. 183-200.

o  deood-EppavounA, EAévn. ApxiTekTovikh Ocdtpou, Ekraideutikiy EAANVIKA EykukAoTtraideia, Tép. 28,
O¢arpo, Kivnuartoypdgog, Mouaoikr, Xopdg, Ekdotikr) ABnvwy, ABrva, 1999, o. 40-46.

e  deood-EppavounA, EAévn. Evdupatoloyia, ExkmraideuTikii EAANvIKA EykukAoTraideia, Tou. 28, ©¢arpo,
Kivnuatoypdgog, Mouaoikr, Xopdg, Ekdotiki ABnvwy, ABriva, 1999, o. 127-134.

e  ®eood-EppavounA, EAévn. Zknvoypagia, EkmraideuTikii EAAnvIkR EykukAotraideia, Tou. 28, O¢aTtpo,
Kivnuatoypdgog, Mouaoikr, Xopdg, Ekdotiki ABnvwy, ABriva, 1999, o. 364-372.

Foreign:

e Bablet, Denis, Le décor theatrale de 1870-1914. Paris: CNRS, 1965.

e  Brockett, Oscar G., Mitchell, Margaret, Hardberger, Linda, Making the Scene- A History of Stage Design
and Technology in Europe and the United States, Tobin Theatre Arts Fund, San Antonio Texas, 2010.

e Brook, Peter, The empty space. London: McGibbon & Kee,1968.

Carlson, Marvin, Places of Performance, Semiotics of Theatre Architecture. Ithaca and London: Cornell

University Press, 1993.

Fuerst, Walter Rene, & Hume, Samuel J., Twentieth Century Stage Decoration. New York: Dover, 1967.

Grotowski, Jerzy, Towards a poor theatre. New York: Clarion, 1968.

Howard, Pamela, What is scenography? London: Routledge, 2002.

Innes, Christopher, Avant Garde Theatre 1892-1992. London: Routledge, 1993.

WTHO027 SHAKESPEARE’S THEATRE
1. GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE

COURSE CODE | WTH027 SEMESTER OF STUDIES | 4"
COURSE TITLE SHAKESPEARE’S THEATRE
INDEPENDENT TEACHING ACTIVITIES TEACH"';':ET(OURS / ECTS CREDITS
Lectures 3 5
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COURSE TYPE | Academic subject: World Theatre
Mandatory; Lecture
PREREQUISITES | None.
INSTRUCTION AND | Greek
EVALUATION LANGUAGE
COURSE OFFERED TO ERASMUS | Yes (in English)
STUDENTS
COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE778/

2. LEARNING OUTCOMES

Learning outcomes
By the end of this course the student is expected to:

recognize the salient characteristics of Shakespeare’s dramaturgy

master basic methodological tools for the analysis of a Shakespearean play

recognize the salient characteristics of Shakespeare’s theatre

be familiar with the historical and social background in which the great English playwright lived
be able to recognize the influences the playwright has accepted and offered likewise

analyze the cultural and ideological background of Shakespeare’s drama

be familiar with the dramatic language, style, the form and the imagery used by Shakespeare

. have quite a comprehensive view of contemporary trends in staging Shakespeare’s theatre.
General skills

By the end of the course the student will have developed the following skills (general abilities):

N AW R

e familiar with the characteristics of Shakespeare’s historical dramas, tragedies, comedies and fairy-tale
dramas

e familiar with the English playwright’s stagecraft

e recognize the factors which influenced the reception of Shakespeare in world theatre as well as in the
Greek theatre

o refer to Shakespeare’s plays as case studies for the discussion of themes and characters

o refer to Shakespeare’s plays as case studies for the discussion of theatrical topics, stage issues and
translation aspects in Shakespeare’s drama

e be aware of of the 20" century critical trends in Shakespeare’s theatre

e further their analytical thought and skill, so as to write academic texts on Shakespeare’s theatre

e develop argumentation and produce evidentiary discourse

e search, analyze and synthesize data and information, also aided by the use of IC technologies

e work individually and in groups, criticize and be criticized in a reasonable and documented mode.

3. COURSE CONTENT

The course aims at familiarizing students with Shakespeare’s drama and theatre. Besides it focuses on the
translation trends and stage representation of Shakespeare in the 20" and 21° centuries. In this context
several issues are discussed: cultural values, conflict resolution, gender issues, identity and otherness, and
humor. The course also looks forward to familiarizing students with the classification of the playwrights’
drama into comedies, tragedies, historical plays and fairy-tale dramas, as well as with special issues of
interest to modern research, criticism and stage representation.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lecture
USE OF INFORMATION AND | Supportive images and the main points of each lecture are
COMMUNICATION TECHNOLOGIES | presented via slides (PowerPoint). Then the slides are converted
into PDF files and are uploaded to e-class, so that students can
easily access and use them. Screening of video-recorded theatre
performances. Worksheets, handouts, bibliographical material for
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classroom use. Select webpages are suggested for autonomous

study.
INSTRUCTION ORGANIZATION .. Semester
Activities
student workload

Lectures 3x13=39
Class preparation: Reading 6x5=30
plays
Preparation of team 21
assignments in classroom
Autonomous study 35
Total number of hours for 125 hours (total student
the course (25 hours of
workload per ECTS credit) workload)

STUDENTS’ EVALUATION | I. Oral OR written assignment (mandatory) (30%). The oral
assignment relates to the presentation and analysis of a play
or the discussion of an issue referring to Shakespeare’s
stagecraft. Alternatively, students are requested to work on a
written assignment either on the stage representation or the
translation of Shakespeare’s plays

Il.  Written final evaluation (70%) consisting of open and closed
questions, which promote students’ critical thinking.

Assessment is conducted in Greek. Should any Erasmus students

enroll in the course, they will be asked to write an essay in

English.

5. RECOMMENDED LITERATURE

Fischer-Lichte, E. (2012). Iotopia Eupwrnaikou Apauatog kat Osdatpou. T. 1. Ao tnv Apxatotnta otoug
lepuavoucg KAaotkoug. ABriva: MAEBpov.

Hartnoll, P. & Found, P. (2000). A&éiko tou Beatpou. Mtdp. Nikog Xat{omouloc. ABriva: NedEAn.

Hartnoll, P. (1980). lotopia tou Osdtpou. Mtdp. PouAa Natepdkn. ABRva: Yrmodoun.

Kotr, I. (1970). Zaiérnnp, o auyxpovoc uag. ABrva: Hpldavog.

Kpovtnpn, T. (2002). O Saiénnp, n Avayévvnaon ki eueic. @ecoalovikn: University Studio Press.

MAwpitng, M. (2002). O moAttikdg Zaiénnp: n tpaywdia tng eéovaoiag. ABrva: Kaotaviwtng.

Jaiémnp, Ou. (2015). AuAet. (Mtdp. A. KapaAng). ABrva: Gutenberg.

Jaiénnp, Ov. (1992). BaotAiac Anp. (Mtdp. B. Pwta & B. Aaplavakou). ABrjva: Emikatlpdtnta.

Jaiéninp, Ou. (1992). BaotAiac Piyapdoc o I'. (Mtdp. B. Pwta & B. Aaptavakou). ABriva: Emkalpotnta.

Jai€nnp, Ov. (2016). KuuBeAivog. (Mtdp. A. Koév). ABrva: untepiwv.

Jai€nnp, Ov. (2012). Oveipo kadokatpivrg vuytag. (Mtdp. A. KapdAing). ABrva: Aypa.

Jai€nnp, Ov. (1996). Pwuaiog kat lovAiétta. (Mtdp. A. KadAng). ABAva: Natdkng.

Jai€nnp, Ov. (2004). Xewuwviatiko Mapauvdi. (Mtdp. N. Xat{drnoulocg). ABriva: Ned£An.

IAykeA, M. (2000). O Zaiérnp otnv emoxn tou kat otnv emoxn puag. ABnva: Kwotag KopovtlAc.

Wright, L. B. (2005). O Zaiénnp kat n emoyn tou. ABrva: Hpldavog.

Assigned course readings:

1%t choice: Kermode, Frank (2011) OAoc o kdouog¢ upia oknvri. H emoxni tou Zaiémnp (utd. Anda
OWtonoUAou). ABrRva: MopdwTtiko 16pupa EBvikng Tpamélng.

2" choice: Kott, MNawv (2006 [1970]) Zaiérnp. O Suyxpovoc uag (utd. AAéEavSpog Kotlidg). ABrva: Hpidavag.
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MGTHO31 CRETAN RENAISSANCE THEATRE

1. GENERAL INFORMATION
SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE

COURSE CODE | MGTHO031 SEMESTER OF | 5%
STUDIES
COURSE TITLE | Cretan Renaissance Theatre
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: History of Modern Greek Theatre
Mandatory; Lecture
PREREQUISITES | None

TEACHING AND EVALUATION | Greek. Teaching may be performed in English in case foreign students
LANGUAGE | attend the course.

THE COURSE IS OFFERED TO | Yes, whenever needed
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE766/

2. LEARNING OUTCOMES
Learning outcomes
By the end of this course the student will be able to:

1. Acquire preliminary knowledge of Italian Renaissance theatre and its dramatic genres (tragedy, comedy,
religious and pastoral drama), which influenced the respective dramatic genres of Cretan theatre during
the period of Venetian occupation in the 16" and 17%" centuries.

2. Comprehend the general meaning of the term ‘Cretan Renaissance’ as a chronological and cultural period
which defined a part of the Greek-speaking world in contact with the Italian Renaissance and the European
Baroque.

3. Acquire knowledge of the forerunners of Cretan literature and poetry, and especially of the Cretan
playwrights (Georgios Chortatsis, loannis Andreas Troilos, Markos Antonios Foscolos), as well as of the
themes and forms of their plays, according to the aesthetic rules of Neoclassicism.

4. Learn to compare each Cretan play with its respective Italian model by analysing their similarities and
differences, in order to discern the original contribution of the Cretan playwrights in relation to their Italian
sources.

5. Become informed of the restoration of the dramatic texts by Greek and foreign scholars.

6. Become aware of the phenomenon concerning the influence of a scholarly written theatrical text on the
subsequent development of oral popular culture (i.e. conversion of Cretan dramas to the lonian-islands’
popular ‘Omilies’).

7. Be familiarised with the sources related to the performances of Cretan dramas during the period of their
composition, as well as to their revival by important stage directors of the Inter-War period (Fotos Politis,
Karolos Koun, Spyros Melas, Giannoulis Sarantidis).

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

e To define the historical, social, ideological and aesthetic context of both Italian Renaissance and Cretan
culture during the Venetian occupation.

e To understand without difficulty the Cretan dialect of the dramatic texts of that period.

e To compare Cretan dramas with their Italian models.

e To define the distinctive features of each dramatic genre (comedy, tragedy, religious and pastoral
drama) that attracted the interest of Cretan playwrights.

e To compare the themes and the forms of texts belonging to the same or a different genre.

e To recognise the transference of Cretan dramas into their stage interpretations in the modern era.
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COURSE CONTENT

An introduction to the historical, social, cultural and aesthetic background of Renaissance Crete, followed
by an analysis of the plays Erophili, Panoria, and Katzourbos by Georgios Chortatsis, Rodolinos by loannis
Andreas Troilos, Fortounatos by Markos Antonios Foscolos and The Sacrifice of Abraham. Consideration is
given to the modern staging of Cretan Renaissance theatre.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures

COMMUNICATION TECHNOLOGIES

USE OF INFORMATION AND | Use of power-point and video-recorded performances.

INSTRUCTION ORGANIZATION .. Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for student’s individual study 7x3=21

and preparation for each lecture
(study of drama texts)

Hours for the preparation of the 20

optional written essay

Hours for the preparation for the 45

final examination

Total number of hours for the 125 hours

Course (25 hours of workload per (total

ECTS credit) student workload)
STUDENTS’ EVALUATION | I. Optional written assignment, either individually or in groups:

analysis of a play from the era concerned, in relation to its
aesthetic context and theatrical tradition (10%).

Il.  Written final examination at the end of the semester (90%)
comprising two sections, one on the history and theory of
theatre and the other on the analysis or comparison of given
plays; each section has elective questions.

5. RECOMMENDED LITERATURE

Plays

1. Georgios Chortatsis, EpweiAn, Stylianos Alexiou — Martha Aposkiti (eds.), Ztiyun, Athens, 1988.

2. loannis Andreas Troilos, PoSoAivog, Preface by Stylianos Alexiou, Martha Aposkiti (ed.), Ztyun, Athens,
1987.

3. Markos Antonios Foscolos, @optouvdrog, critical edition — commentaries — glossary by Alfred Vincent,
Theocharis Detorakis (ed.), Etatpia Kpntikwv lotopikwv Meletwv, Heraklion - Crete, 1980.

4. Georgios Chortatsis, Kat{oupumog, critical edition by Linos Politis, Etalpia Kpntikwv lotoplkwy
sroudwv, Heraklion - Crete, 1964.

5. Georgios Chortatsis, Mavwpta, critical edition by Emmanuel Kriaras, Thessaloniki, 1975.

6. HOuaia tou ABpady, critical edition Wim F. Bakker — Arnold F. van Gemert, Maveniotnuiakég EkSooeLg

Kpntng, Heraklion - Crete, 1996.

Essays-Books

1.

David Holton, «H kpntikn avayévvnon», in David Holton (ed.), Aoyoteyvia kot Kowvwvia otnv Kpntn tng
Avayévvnong, translation in Greek by Natalia Deligiannaki, Mavemiotnuiokég Exkdooslg Kpntng,
Heraklion - Crete, 2002, p. 1-20.

Chrysa Maltezou, «To LoTtoplkd Kal KOWWVIKO TAaicloy, in David Holton (ed.), Aoyoteyvia kat Kotvwvia
otnv Kpritn t¢ Avayévvnarng, translation in Greek by Natalia Deligiannaki, Navemotnuiakég Ek600eLg
Kpntng, Heraklion - Crete, 2002, p. 21-58.

Arnold van Gemert, «A\oyotexvikol mpdSpopoly, in David Holton (ed.), Aoyoteyvia kat Kowvwvia otnv
Kpntn tn¢ Avayévvnaong, translation in Greek by Natalia Deligiannaki, Mavemiotnuiakég EKSO0ELG
Kpntng, Heraklion - Crete, 2002, p. 59-94.

43




THEATRE STUDIES-ECTS GUIDE

10.

11.

12.

13.

14.
15.

16.

17.

18.

19.

20.

Rosemary Bancroft-Marcus, «Motpeviko dpdapa katl etUAALo», in David Holton (ed.), Aoyoteyvia kat
Kowwvia atnv Kpntn tnc Avayévvnongc, translation in Greek by Natalia Deligiannaki, Mavemniotnuiakég
Ekb600eLg Kpntng, Heraklion - Crete, 2002, p. 95-124.

Alfred Vincent, «Kwuwdia», in David Holton (ed.), Aoyoteyvia kat Kowwvia otnv Kpntn tng
Avayévvnong, translation in Greek by Natalia Deligiannaki, NMavemotnuiakég Exdooelg Kpning,
Heraklion - Crete, 2002, p. 125-156.

Walter Puchner, «Tpaywdioa», in David Holton (ed.), Aoyoteyvia kat Kowvwvia otnv Kpntn tng
Avayévvnong, translation in Greek by Natalia Deligiannaki, Mavemiotnuiokég Exkdooslg Kpntng,
Heraklion - Crete, 2002, p. 157-194.

Rosemary Bancroft-Marcus, «lvtepuédia, in David Holton (ed.), Aoyoteyvia kat Kowvwvia atnv Kprtn
¢ Avayévvnong, translation in Greek by Natalia Deligiannaki, Navemniotnuiakég EkSo6oelg Kpitng,
Heraklion - Crete, 2002, p. 195-222.

Wim Bakker, «@pnokeutikd §papa», in David Holton (ed.), Aoyoteyvia kat Kowvwvia otnv Kpitn tg
Avayévvnong, translation in Greek by Natalia Deligiannaki, Mavemiotnuiokég Exkdooelg Kpntng,
Heraklion - Crete, 2002, p. 223-252.

Nikolaos M. Panagiotakis, «ltaAwég Akadnuieg kat @¢atpo. Ot Stravaganti tou Xavdaka», in Stefanos
Kaklamanis — Giannis Mavromatis (eds.), Kontiko Ogatpo. MeA€teg, ITiyun, Athens, 1998, p. 11-64.
Nikolaos M. Panagiotakis, «O Francesco Barozzi kot n Akadnuio twv Vivi tou PeBUpvou», in Stefanos
Kaklamanis — Giannis Mavromatis (eds.), Kontiko Ogatpo. MeA€teg, ITiyun, Athens, 1998, p. 65-90.
Nikolaos M. Panagiotakis, «O Antonio Molino otnv Képkupa, otnv Kpntn kat otn Bevetiar, in Stefanos
Kaklamanis — Giannis Mavromatis (eds.), Kpntiko Oatpo. MeAéteg, Ityun, Athens, 1998, p. 91-118.
Dimitris Spathis, «ItaAlkég tNy£EG Kal KPNTIKA avayevvnolokn Spapatoupyia (Xoptatong, T{paAvTL Kat
Eupuidng)», in lossif Vivilakis (ed.), Aaevn. Honorary Volume Dedicated to Spyros A. Evangelatos,
MapaBaoic (Scientific Journal of the Department of Theatre Studies / Kapodistrian University of
Athens), Ergo, Athens, 2001, p. 319-342.

Anastasia Papadia-Lala, «OwloKkn epyacia 0to aoTiko epBAAAOV TNG KPNTIKAG KWHWSELAG. AOYOTEXVIKEG
OTELKOVIOELG KOl LOTOPLKA Tpaypatikotntay, in lossif Vivilakis (ed.), Adevn. Honorary Volume
Dedicated to Spyros A. Evangelatos, MapaBaoig (Scientific Journal of the Department of Theatre Studies
/ Kapodistrian University of Athens), Ergo, Athens, 2001, p. 241-250.

Apostolos Sachinis, Mpw oto Kpntiko Oatpo, Kwvotavtwvidng, Thessaloniki, 1980.

Stylianos Alexiou, H Kpntikn) Aoyotexvia kat n emoxn tg. MeAETn @LAOAOYIKN Kol LOTOPLKN, ITLYUR,
Athens, 1995.

Stephanos Kaklamanis, Epeuvec yla 1o mpdéowmo kot thv emoxn tou lewpyiou Xoptdaton, Etaipia
Kpntikwv lotoptkwv Mehetwy, 1993.

Georgios Chortatsis, KatooUpurog, playbill from the performance presented by «Néa Zknvn» Lefteris
Vogiatzis, Stefanos Kaklamanis (ed.), May 1993.

Areti Vasiliou, «H avaBiwon tou kpnto-entavnolakou Bedtpou otov MeoomoAepoy, in lossif Vivilakis
(ed.), Mpaktika A’ MaveAAnviou Oeatpodoyikou Zuvebpiou. To EAAnviko Ocatpo amd tov 17° otov 200
atwva, Napdptnua (Meletnuata 2), MapaBaoic (Scientific Journal of the Department of Theatre
Studies / Kapodistrian University of Athens), Athens, 2002, p. 275-288.

Thodoros Chatzipantazis, Atdypauua lotopiog NeoeAAnvikou Bedtpou, lvotitouto MeooyElaKwY
Yroudwv, Navemniotnulokeg Ekdooelg Kpntng, Heraklion - Crete, 2014.
Notes in Greek by the lecturer.

MGTHO032 EUROPEAN THEATRE MOVEMENTS OF THE 19™ CENTURY
AND POST-REVOLUTIONARY GREEK STAGE AND DRAMA

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | MGTHO032 SEMESTER OF | 3™
STUDIES

European Theatre Movements of the 19 Century and Post-

RSE TITLE
COURS Revolutionary Greek Stage and Drama
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TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: History of Modern Greek Theatre
Mandatory; Lectures

PREREQUISITES | None

INSTRUCTION AND | Greek. Teaching may be performed in English in case foreign students
EVALUATION LANGUAGE | attend the course.

THE COURSE IS OFFERED TO | Yes, whenever needed.
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE767/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Get acquainted with the 19%™-century social and ideological background in Europe and Greece that led to
the emergence of both nationalism and the historically oriented national identity.

2. Have knowledge of the development of the first Modern Greek professional theatre companies until their
consolidation in the Greek State and in the Greek communities of the Eastern Mediterranean area,
through the practice of theatrical tours; be aware of the factors that delayed the consolidation of Greek
companies in their own country (dominance of Italian opera and French operetta, lack of state funding,
scarcity of cultivated audiences and actors, shortage of plays and theatre buildings).

3. Acquire knowledge of the principal playwrights and their theoretical viewpoints, and of the main
representatives of Romantic drama (loannis Zambelios, A.R. Rangaves, Panayiotis Soutsos, Demetrios
Vernardakis, Spyridon Vasiliades, Kleon Rangaves, Timoleon Ampelas, etc.).

4. Understand the principles of the Greek Romantic manifestos (‘Preface’ in ALR. Rangaves’ Frosini,
‘Forewords’ to D. Vernardakis’ Maria Doxapatri), apply those principles to the texts, and comprehend their
differences in relation to the aesthetic rules of Classicism (such as the German-bred veneration of
Shakespeare, the commencement of the study of Byzantine and Modern-Greek history, the violation of
Aristotelian rules, the nostalgic return to folk tradition).

5. Comprehend the reasons behind the use of “katharevousa” in Modern Greek Romantic drama during the
19" century.

6. Have acquired an overview of the particular character of Greek Classical Romanticism and its deviation
from European Romanticism.

7. Be acquainted with Greek comedy of the Othonian and Georgian periods (A.R. Rangaves, D. Vyzantios,
Mich. Chourmouzis, Angelos Vlachos, Demetrios Koromilas, etc) and its models (comedy of social
manners/comédie de moeurs, Moliere’s morilizing comedy, and Aristophanes).

8. Be acquainted with the invasion of the entertaining “boulevard” theatre on the Modern Greek stage, and
the maturing of the comedy of bourgeois manners by the playwrights Nikolaos Laskaris, Elias Kapetanakis,
and Charalampos Anninos.

9. Be acquainted with the forms of commercial theatre which inundated the Greek stage during the last
quarter of the 19% century, such as Vaudeville (Komeidyllion), the Dramatic Idyll, and Melodrama.

General skills

By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

e To recognize the ideological and historical parameters of the period under study.

e To discern the main characteristics of the aesthetic movements analysed during the course, and apply
them to specific dramatic texts of the 19" century.

e To understand without difficulty the katharevousa of 19™-century dramas and comedies.

e To discern the alterations which the ideological and aesthetic movements had undergone during their
transmission from Europe to the Greek ideological and artistic environment.

e To realise the particularities of stage practices in the Greek Theatre of the period (formation of theatre
companies, acting methods).
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e To appraise the significance of both the commercial and the artistic theatres, and the social and
educational formulation of the spectators.

3.

COURSE CONTENT

The different phases in the establishment of professional theatre in the independent state (1828 to the end
of the 19t century in Syros, Nauplio, Patras, Athens, touring in East Mediterranean and final establishment
in the Greek capital). The formulation of dramatic genres in dialogue with European ones: classical-romantic
tragedy (. Zambelios, A.R. Rangaves, P. Soutsos, D. Vernardakis, S. Vasiliades, etc.), comedy (I.R. Neroulos,
D. Vyzantios, M. Chourmouzis, A.R. Rangaves, A. Vlachos, D. Koromilas, N. Lascaris, etc.),
Vaudeville/Komeidyllion, Dramatic Idyll. The role of foreign theatre on the Greek stage (Italian opera, French
operetta, melodrama). The emergence of nationalism and the historically oriented national identity.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures

USE OF INFORMATION AND | Use of power-point, videotaped performances and websites of
COMMUNICATION TECHNOLOGIES | national libraries, universities, etc., where Greek plays of the 19t
century are posted.

INSTRUCTION ORGANIZATION X ®doprog Epyaociag
Apaotnplotnta 2
Eaunvou
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for student’s individual study 7x3=21

and preparation for each lecture
(study of drama texts)

Hours for the preparation of the 20

optional written essay

Hours for the preparation for the 45

final examination

Total number of hours for the 125 hours

course (25 hours of workload per (total

ECTS credit) student workload)
STUDENTS’ EVALUATION | |. Optional written assignment, either individually or in groups:

analysis of a play from the era concerned, in relation to its
aesthetic context and theatrical tradition (10%).

Il.  Written final examination at the end of the semester (90%)
comprising two sections, one on the history and theory of
theatre and the other on the analysis or comparison of given
plays; each section has elective questions.

5. RECOMMENDED LITERATURE

Plays
1. loannis Zambelios, Xpiotiva Avayvwotonouvdog, Tpaywdiat lwavvou Zaumediov Asvukadiou, vol. I,
£€kdoolc Zepylou X. Padtavn Hnelpwtou, Zante, 1860.
2. Alexandros Rizos Rangaves, ®poouvn, Atdgopa nowjuata AA. P. PaykaBi, tun. Avdpéou KopopnAg,
Athens, 1837.
3. Demetrios Vernardakis, Mapia Aoéamatpr, ek Tou akadnuaikol tumoypadeiou I. I'. Ouelociou, Munich,
1858.
4. Spyridon Vasiliades, raAdrteta, in Attikai Nukteg (Ta Anavta), T. ®é€ng, Athens, 31915.
5. Alexandros Moraitides, MoAew¢ dAwotg, in Areti Vasiliou, Tpuywv n @répnuoc. To Jcatpo tou
AAé€avbpou Mwpaitidn kat n avalntnon tng KHAATEYVIKNC Kot €GVIKOOPNOKEUTIKNG TAUTOTNTOC OTO
TeAeutaio TETapto Tou 19° kat To mpwto Tou 200U awwva, Maverotnulakeg Ekdooeig Kpntng, Heraklion
- Crete, 2015, p. N1-M127.
6. Demetrios Ch. Vyzantios, BaBuAwvia, Spyros Evangelatos (ed.), BiBAlonwAeiov tn¢ Eotiag I.A. KoAAdpou,
Athens, 31996.

. Angelos Vlachos, H k6pn tou mavtomnwAouv, k. Tou turoypadeiov «AL Moloal», Athens, 1881.

8. Elias Kapetanakis, O yevikoc ypauuatevg, Preface by Platon Mavromoustakos, Awdwvn, Athens -
loannina, 1992.

~
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9. Demetrios Koromilas, H tuxn th¢ MapoUAac, EAAnviko Oatpo Anu. KopounAa, Vassilis Ch. Makis (ed.),
Awbdwvn, 1984.

10. Spyridon Vasiliades, NkoA@w, Anastasios Mich. Georgantopoulos (ed.), TEooepa EPthov, Athens,
1993.

Essays-Books

1. Areti Vasiliou, Tpuywv n @iAépnuog. To déatpo tou AAg€avdpou Muwpaitibn kot n avalitnon e
KOAALTEXVIKNC Kol EBVIKOTPNOKEUTIKNG TAUTOTNTOC OTO TEAEUTALO TETAPTO ToU 19°Y kat To MpwTo ToU 200U
awwva, NMavenotnuiakeg Ekdooelg Kpntng, Heraklion - Crete, 2015.

2. Thodoros Chatzipantazis, Arto tou Neidou uéxpt tou AouvaBewc (To xpoviko tnG avantuéng tou eAAnvikou
enayyeAuatikov Gedtpou oto eupUtepo mAaiolo tng Avatodikric Meooyeiou, amd tnv ibpuon tou
aveédptntou kpdtouc¢ w¢ T Mikpaoiatiky Kataotpopr, 1828-1875), vol. Al, A2, MavemioTnULaKES
EkS060eLg Kpntng, Heraklion - Crete, 2002.

3. Thodoros Chatzipantazis, Arto tou Neidou uéxpt tou AouvaBewc (To xpoviko tng avantuéng tou eAAnvikou
emayyeAuatikol Gedtpou oTo €UpUTEPO TAaiolo the AvatoAikr¢ Meooyeiou, amo tnv ibpuon tou
aveéaptntou Kpatouc w¢ TN Mikpaotatiky Kataotpoprn, 1828-1875), vol. B1, B2, MAVEMLOTNULOKEG
Ekb600eLg Kprtng, Heraklion - Crete, 2012.

4. To KwuetdUuAAio, Preface by Thodoros Chatzipantazis, vol. I-1l, Epung, Athens, 1981.

5. K. Th. Dimaras, EAAnvik6¢ Pwuavtiouoc, Epung, Athens, 1985.

6. Dimitris Spathis, O AtapwTtiouds kat to NeoeAAnviko Ocatpo. Enta uedeteg, University Studio Press,
Thessaloniki, 1986.

7. Panagiotis Kondylis, O NeogAAnviko¢ Atapwtioudg. Ot ptAocgo@ikec L6Eeg, lotopikn BIBALOBN KN Oeuéllo,
Athens, 1988.

8. K. Th. Dimaras, NeogAAnvikoc Atapwtioudc, Epung, Athens, 51989.

9. Pan. Moulas, Priéeic kat cuvéyeteg. MeA€teg yla tov 19° awwva, 2okoAng, Athens, 1993.

10. Alexis Politis, Pouavtika xpovia. 16eoAoyieg kat Nootpormie¢ otnv EAAada tou 1830-1880, E.M.N.E.-
Mvhuwv, 1993.

11. Anna Tabaki, H veogAAnvikn Spauatoupyia kat ot SUTIKEG TG emtdpacelc (18° — 19° awwvacg). Mia
ouykpLtikn mpoogyyion, Adot ToAibn, Athens, 1993.

12. Paschalis Kitromilides, NeogAAnviko¢ Atapwtioudc. Ot MOMITIKEG Kal KOLVWVIKEG 16Eeg, MoPPWTIKO
18pupa EBvikAC Tparélng, Athens, 32000.

13. Kyriaki Petrakou, Ot eatpikoi Staywviouoi (1870-1925), EN\nvika Mpaupata, Athens, 2000.

14. Dimitris Spathis, «H euddavion kat kabiEpwaon tou pehodpapatog otnv eAANVIKN oknv», in Savvas
Patsalides — Anastasia Nikolopoulou (eds.), MeAddpaua. EtdoAoyikoi kot I6€oAoyikol ueTaoynUATIONOL,
University Studio Press, Thessaloniki, 2001, p. 165-226.

15. Walter Puchner, fuvaikeia Spapatoupyioa ota ypovia tn¢ Emavaotacng. Mntiw SakeAAapiou, EAtoaBet
Movutlav-Maptivéykou, Euvavdia Kaipn. Xewpoapétnon kat aAAnAeyyln Twv yuvailkwv oto
ndiodLdaktiko kat emavaotatiko Spaua, A. Kopdauitoag, Athens, 2001.

16. Maria Demaki-Zora, 2. N. BaotAewadng. H {wn kot to €pyo tou, 16pupa Kwaota kat EAévng Oupadvn, Athens,
2002.

17. Thodoros Chatzipantazis, «O 510p0pd0OG XapaKTHpag Tou Popavtiopol oto eAAnVIkO B£atpo», in
Constantza Georgakaki (ed.), Mpaktikae B’ [lMaveAArjviou BOeatpodoyikou Zuvedpiou ZyEoelc tou
NeoeAAnvikoU Oeatpou ue to Evpwnaiko (18-21 Anplhiou 2002), Ergo, Athens, 2004, p. 59-69.

18. Thodoros Chatzipantazis, H eAAnvikn kwuwbdio kot ta mpotuna tn¢ otov 19° atwva, NOVETLOTNULOKEG
Ek&60o¢eLg Kprtng, Heraklion - Crete, 2004.

19. Anna Tabaki, Mepi veoeAAnvikou Atapwrtiouos. Pevuata tbewv & diawAol enkotvwviag ue ™ Sutikn
okeyYn, Ergo, Athens, 2004.

20. Anna Tabaki, To NeogAAnviko Oatpo (18°°-19° at.). EpunveuTikEg mpooeyyioeig, Alavlog, Athens, 2005.

21. Andreas Demetriades, Zaiémnpiotrig, apa neptttoc. O nBomotog Nikodaog Aekatoag kot o dSuoBatog
Spouoc ¢ Veatpiknc avavéwang otnv EAAada tou 19°Y atwva, lvotitolto Meooyelakwy Imoudwy —
Navemotnuiakeg Ekdooelg Kpntng, Heraklion - Crete, 2006.

22. Chrysothemis Stamatopoulou - Vasilakou, To 9¢atpo otnv kad’ nuag AvatoAn: KwvotavtivoumoAn,
Juupvn. Oktw ueAetnuata, MNoAutpornov, Athens, 2006.

23. Konstantina Ritsatou, “Me twv Mouowv tov épwrta...”. O AAééavépoc Pilog PaykaBric ko To veoeAANVIKO
Jeatpo, Naveniotnuiakég Ekddaoelg Kprjtng, Heraklion - Crete, 2011.
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24

26

25.

27.

28.

29.

30.

31.

32.

. Areti Vasiliou, «H Mnéeta tou lwavvn ZauméAlou Kal To LTaAlkO mMPOTUTIO TNGY, in Emi EupoU akung.
lotoptka NeoeAAnvikou Oeatpou, Nanalnong, Athens, 2012, p. 159-182.

Areti Vasiliou, «Ta moAAamAd eidwAa tou Mewpylou Kapaiokdkn otnv eAAnvikn Spapatoupyiay, in Emi
EupoU akuric. lotopika NeoeAAnvikou Oedtpou, MNamnalnong, Athens, 2012, p. 127-158.

. Areti Vasiliou, «Ntwyxeia kat mAoUTOC, Atotng Kat moAutélela: beallotikol oplopol Tng eutuyiog os
Spapata tou 19% awwvay, in Erti éupoU akurc. lotopikd NeoeAAnvikou Oeatpou, Nanaliong, Athens,
2012, p. 445-466.

Areti Vasiliou, «O Nowntrg kat o NMpodntng: o Beopog Tng pavreiog otn veoeAAnVIkn Spapatoupyioy, in
Emti éupou akuric. lotopika NeogAAnvikou Oeatpou, Nanalnong, Athens, 2012, p. 269-292.

Kyriaki Petrakou, «Ot KAQOIKO-pOUOVTIKEG aVTLDACELS ToUu IMUpidwvog Baolheladn», in Osatpikég
(2)Taoeig kat Mopeieg. AekagéL ueAetriuata yia to NeogAAnviko Oéatpo, Nanalnong, Athens, 2007, p.
15-50.

Areti Vasiliou, «BapBdpwv epwTikd madn kal Tupavvoktovieg: H lptyéveila ev Taupibdt tou N.I. ToUtlou
(1837) kot Ta yaAALKA VEOKAQOLKA TNG POTUTIAL arto tov 17° kat 18° awwva (Lagrange-Chancel kat De La
Touche)», in Anna Tabaki — Ourania Polykandrioti (eds.), Proceedings of the Congress EAAnvikotnta kot
Etepotnta. lMoAtiouikég StausoodaBnoeic kat “edvikog yapaktipag” otov 19° aiwva, vol. |,
Department of Theatre Studies / University of Athens — National Hellenic Research Foundation, Athens,
2016, p. 479-492.

Areti Vasiliou, «To xelpoypado tng Lotoplkng tpaywdiag loaupot/EtkovokAdaotat tou KAéwvog Paykapn
(1887) kat n mapdotaor Tng and to «BactAikov O<atpov» (1904)», ejournal Zknvrj (School of Drama —
University of Thessaloniki), issue 7 (2015), p. 1-234.

Areti Vasiliou, «Epwtikr emiBupia kat eBVIKIOPOG: To BEpa TG adeAdIKAG alpopeLEiag otV eAANVLKA
popavtiky Spapatoupyia tou 19°° awwvay, in. Konstantinos D. Dimadis (ed.), Proceedings of the 5
European Congress of Modern Greek Studies of the European Society of Modern Greek Studies
Continuities, Discontinuities, Ruptures in the Greek World (1204-2014): Economy, Society, History,
Literature (Thessaloniki, 2-5 October 2014), vol. IV, European Society of Modern Greek Studies, ABrva,
2015, p. 29-45.

Instructor’s notes in Greek

1.G

MGTHO033 MODERN GREEK THEATRE IN THE FIRST HALF OF THE 20™ CENTURY
ENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | MGTH 033 | SEMESTER OF STUDIES | 4™

COURSE TITLE | Modern Greek Theatre of the First Half of the 20*" Century

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS /WEEK ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: History of Modern Greek Theatre
Mandatory; Lecture

PREREQUISITES | None

T

EACHING AND EVALUATION | Greek. Teaching may be performed in English in case foreign students
LANGUAGE | attend the course

THE COURSE IS OFFERED TO | Yes, whenever is needed
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE768/

2.

LEARNING OUTCOMES

Learning outcomes

1.

By the end of this course the student will be able to:

Have sufficient knowledge of the conditions of professional Athenian theatre during the first two decades
of the 20t century — a theatre leaded by the first two Greek stage directors, Constantinos Christomanos
(‘Nea Skini’) and Thomas Oikonomou (‘Vasilikon Theatron’), whose stage practices were modelled
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according to the ensemble work of the European independent theatres at the beginning of the 20t
century (André Antoine, Otto Brahm, Jacob Grein, Lugné-Poe, K. Stanislavski - V. Nemirovich-Danchenko).

2. Be acquainted with the reception of the period’s European avant-garde by Greek intellectuals
(introduction of Ibsen and Realistic-Naturalistic drama, of Aestheticism and Symbolism).

3. Be able to analyse the dramatic work of the most important exponents of the demotic language, who, at
the same time, were representatives of the above-mentioned aesthetic movements (Gr. Xenopoulos, G.
Kampyses, K. Palamas, G. Psycharis, N. Kazantzakis, P. Nirvanas, D. Tangopoulos, Sp. Melas, P. Horn etc.).

4. Be able to analyse the preoccupation of the above-mentioned playwrights with social problems, with the
issue of woman’s emancipation, and with the issues of social equality and family relationships.

5. Be acquainted with the formation of the professional theatre of the Inter-War period (1918-1940).

6. Be acquainted with the demand for theatre modernisation and regeneration made by dramatic schools,
by the newly educated generation of actors, by avant-garde stage directors of the Inter-War period (Sp.
Melas, K. Koun, G. Sarandides, F. Politis, D. Rontires, Mich. Kounelakis, V. Rotas), by trade-unionist actors,
and by the pioneering companies of young actors (‘Thiasos Neon Pagratiou’, Vasilis Rotas’ Laiko Theatro’,
etc).

7. Be able to discuss the reception of avant-garde European movements by the Greek playwrights of the
Inter-War period (Freudian psychoanalysis, Bergsonian psychology, Pirandello and Theatricalism,
Surrealism, and the application of cinematic tableau to drama).

8. Be aware of the older dramatic forms that survived — sometimes having been modernised —during the
Inter-War period (historical drama, Naturalism and Ibsen’s Realism, psychological drama after the model
of Anton Chekhov, preoccupation with women’s independence).

9. Be able to describe the progress of the National Theatre’s foundation in 1932 and its effect on the
professional theatre before and after the Metaxas dictatorship.

10. Have acquired knowledge of the theatrical form that appeared during the period of Greek Resistance —
otherwise known as ‘the Theatre of the mountains’ - in the 1940s, whose main representatives were V.
Rotas, G. Kotzioulas, and G. Kaftantzes. Have also acquired knowledge of the various dramaturgical
experimentations with the shadow theatre (G. Theotokas and V. Rotas), with the religious mysticism (G.
Theotokas, A. Sicelianos, N. Kazantzakis) and with the reconsideration of Greek history by leftist
playwrights (V. Rotas, D. Fotiadis).

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

e To define the particular characteristics of each principal Greek stage director of the period and the
influences exerted by their European colleagues.

e To define the identity of the principal theatre companies of the period as well as the criteria according
which those companies have been classified among either avant-garde or traditional theatres.

¢ To identify the main formalistic and thematic elements of the European avant-garde of that period, and to
apply those elements to specific Greek dramatic texts.

¢ To identify the impact of the ideological and social context of that period on the content and the structure
of the dramatic texts.

e To recognise the impact of the epistemological and artistic achievements (psychological, philosophical,
cinematic, musical) on the Greek theatre of that period.

3. COURSE CONTENT

The transition of dramaturgy from the old forms of the 19" century (classical-romantic historical tragedy,
Vaudeville/Komeidyllion, Dramatic Idyll) to new forms of the 20™ century: Realism / Naturalism,
Aestheticism and Symbolism according to European models. The effort of the first Greek professional
directors to imitate European “independent” theatres. The developments in Greek theatre and drama
during the Inter-War period. The foundation of the National Greek Theatre, the new directors of the avant-
garde, the creation of dramatic schools, the dramaturgical experimentations with the European avant-garde
(Freudian psychoanalysis, Bergson, Expressionism, Pirandello and Theatricalism, Surrealism, cinematic
decoupage applied to drama). The theatre of the Greek Resistance (‘the Theatre of the mountains’) and the
first post-war playwrights.
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4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | Use of power-point, video-recorded performances and websites of
COMMUNICATION TECHNOLOGIES | national libraries, universities, etc., where Greek plays of the 20t
century are archived.

INSTRUCTION ORGANIZATION ... Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for private study of the 7x3=21

student and preparation for each
lecture (study of drama texts)

Hours for the preparation of the 20
optional written essay
Hours for the preparation for the 45

final examination

Total number of hours for the

Course (25 hours of workload per

ECTS credit)

STUDENTS’ EVALUATION I. Optional written assignment, either individually or in groups:
analysis of a play from the era concerned, in relation to its
aesthetic context and theatrical tradition (10%).

Il. Written final examination at the end of the semester (90%)
comprising two sections, one on the history and theory of
theatre and the other on the analysis or comparison of given
plays; each section has elective questions.

125 hours (total
student workload)

5. RECOMMENDED LITERATURE
Plays
1. Gregorios Xenopoulos, To uuatiko ¢ kovteéooag BaAépatvag, in Oatpo, vol. |, AbeAdol BAacon, Athens,
1991.
2. Kostis Palamas, Tptoeuyevn, Walter Puchner (ed.), 16pupa Kwota & EAévng Oupadvn, Athens, 1995.
3. Nikos Kazantzakis, O Mpwtoudotopac, Mavadrvatia, ', no. 233-234 (15-30 of June), p. 131-144.
4. Pantelis Chorn, @wravadky, in Efi Vafiadi (ed.), Ta Osatpika, vol. 11, 16pupa FouAavspn-Xopv, Athens, 1996.
5. Alecos Lidorikis, Adpbdo¢ Bupwv, in Oéatpo, vol. |, Awbwvn, Athens - loannina, 1983.
6. Angelos Terzakis, FaunAio euBatrpto, |.A. KoA\apog, Athens, X.xX.
7.Pantelis Chorn, @Aavtpw, in Efi Vafiadi (ed.), Ta Osatpika, vol. IV, 16pupa Foudavspr-Xopv, Athens, 1996.
8.Spyros Melas, O umaumnag ekmaibevetat, BIBALoOAKN EAAnviknc Anutoupyiag, Athens, 1954.
9. Alecos Lidorikis, H ueyaAn ottyun, in ©@atpo, vol. |, Awdwvn, Athens - loannina, 1983.
10. Georgos Theotokas, To mawyvidt tn¢ TpéAac kat tng ppoviuadag, Ikapog, Athens, 1947.

Essays-Books

1. H AOnvaikn EmuSswpnon, Thodoros Chatzipantazis — Lila Maraka (eds.), Preface by Thodoros
Chatzipantazis, vol. |, Epung, Athens, 1977, p. 7-32

2. Nikiforos Papandreou, O 1ev otnv EAAada. Ano thv mpwtn yvwpluia otnv kadiépwaon 1890-1910,
Kédpoc, Athens, 1983.

3. Antonis Glytzouris, «H &nuioupyia B€ong oknvoBEtn oto BaotAlkov Ofatpov (1898-1902)», Mvruwyv,
no. 18 (1996), p. 61-88.

4. Dimitris Spathis, «O Kwvotavtivog Xpnotopdvog Kat n kabiépwon tng oknvobeoiag oto eAAnvikod
Batpor, Mpaktika Huepibag “O Kwvotavtivog Xpnotoudvoc kat n eroxn touv”, 16pupa fouvAavépn-
Xopv, Athens, 1999, p. 137-155.

5. loulia Pipinia, «H Néa Zknvr Tou XpnoTopAvou Kal To Kivnua twv eAeUBepwv Bedtpwyv otnv Eupwrnn»,
Mpaktika Huepidag “O Kwvaotavtivoc Xpnaotouavog kot n eroyn tou”, 16pupa fouhavépr-Xopv, Athens,
1999, p. 61-96

6. Antonis Glytzouris, H oknvodetikn te€xvn otnv EAAada. H avaduon kot n €dpaiwon tng tEXVNG TOU
oknvoUETN ato veoeAAnviko Féatpo, ENAnvika Mpaupata, Athens, 2001, p. 65-94.
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.
24,

25.

26.

27.

28.

29.

Areti Vasiliou, Exouyypoviouog n mapabdoon; To Jcatpo nmpolag otnv Adnva tou MeoomoAéuou,
Mertaixuto, Athens, 2005.

Walter Puchner, «O ZupuBoAlopog kat o Neopopavtiopog oto “Oéatpo twv I6ewv”», in H mpdoAnyn tng
yaAdiknc Spauatoupyiog oto veoeAdnviko Tcatpo (17° — 200¢ aiwvag). Mia mpwtn o@alptkn
mpocoéyylon, ENAnvika Mpappata, Athens, 1999, p. 116-137.

Antonis Glytzouris, «O Mwpig MaitepAtvk kat oL amdPelg tou Kwotn Mahaud yia to Béatpo», Aptadvn
(Scientific Journal of the Faculty of Humanities — University of Crete), vol. 9, Rethymnon - Crete, 2003,
p. 189-201.

Kyriaki Petrakou, «H mpooAnyn tou Oscar Wilde oto eAAnviko Batpo», in Osatpoloyika Miscellanea,
Atav)og, Athens, 2004, p. 71-133.

Walter Puchner, «Ta mpwta §papatikd épya tou Fpnyodplou Zevémoulou, tot H (oxedov) amotuxnuévn
Beatpikn otadlobpopia tou Néotopa tng eAAnVIKAG Spapatoypadiag otn otpodr Tou awwvay, in
Avapyvwoelc kot Epunveouarta. MNévte Ocatpoloyikd MeAetiuata, Kopdn, Athens, 2002, p. 173-264.
G.P. Pefanis (ed.), Nulla dies sine linea. MNpoosyyioei¢c ato Epyo tou pnyoptou Zevomoulou, 16puua
Kwota & EAévng Oupavn, Athens, 2007.

Theodoros Grammatas, To Uesatpikd Epyo tou Tliavvn Kaumuon, MNavermotiuo lwavvivwy,
Emotnpovikn Enetnpida dloocodikng Zxohng, Awdwvn, loannina, 1984.

Theodoros Grammatas, «H napouaia tng Lap&Lotikng okéPng oto eAAnVLKG Béatpo», oto NeogAAnviko
Oéatpo — lotopia — Apauatoupyia, KouktoUpa, Athens, 1987, p. 130-143.

Theodoros Grammatas, «Amnd 1o “Intima Teatern” tou ZTplvTUMEPYK Kal TO “Ofatpo cuvavaotpodnc”
Ttou Kapmion oto eAANVIKO aoTIKO BEaTpoy, in Aokiuta Osatpodoyiac, Emikalpotnta, Athens, 1990, p.
135-149.

Lilian R. Furst — Peter N. Skrine, NatoupaAioudg, translated in Greek by Lia Megalou, Epung, Athens,
1990.

Walter Puchner, «O MpoAoyog “T'a to Pwpailtko @£atpo” (1900) tou Wuxapn. Eva L6LOTUTIO pavidbEoto
Tou “Bedtpou TwWv Wewv”’», in @ulodoyika kat Oeatpoloyika Avdadekta. [lévte upeAstriuata,
Kaotavuwtng, Athens, 1995, p. 15-76.

Walter Puchner, O MaAauacg kat to 9éatpo, Kaotavwwtng, Athens, 1995.

D. Gounelas, «Elcaywyn ota tpia povonpakta tou Kalavtiakn», Néa Eotia, Christmas 1977, p. 166-
182.

Walter Puchner, «Apapatikd poTtuTia 0To Mpwipo Beatpikd €pyo tou Nikou Kalavtidakn», QiloAoyika
kot Featpodoyika avadekta. Mévte ueAetiuara, Kaotaviwtng, Athens, 1995, p. 375-392.

Walter Puchner, «To mpwtpo Beatpikd €pyo tou Nikou Kalavtlakn», in AviyveUovtag t Oeatpikn
rapadoon. Aéka ueretiuara, Oduocéac, Athens, 1995, p. 318-433.

loanna Papageorgiou, «ETppo£g TG eupwmnaikng Bewplag tou 19°° kat apxwv tou 2000 alwva otn
OQuoia tou Nikou Koafavtlakn», in lossif Vivilakis (ed.), Mpaktika A’ lMaveAAnviou Osatpoloyikou
Juvebpiou “To EAAnviké Oatpo armo tov 17° atov 200 atwve” (1998), Department of Theatre Studies /
University of Athens, Ergo, 2002, p. 235-242.

Kyriaki Petrakou, O KaZavtiaknc kat to 9€atpo, Mikntog, Athens, 2005.

Antonis Glytzouris, Modot astov kat @tepda metadovdac. To mpwiuo Featpikd €pyo tou Nikou
Kalavtlakn kot ol EUPWITAIKEG TPWTOMOPIES TNG oG Tou. SUUBoAn otn ueAétn tng Mapakunc otn
veoeAAnvikn Spauatoupyia Twv apywv Tou €lkootoU aiwva, MNavemotnuiakés Exdooelg Kpntng,
Heraklion - Crete, 2009.

Antonis Glytzouris, «O A. M. Taykomoulog¢ Kot to TPOPANUA TOU PEAALCUOU OThH VEOEAANVLIKN
Spapartoupyla Twv apyxwy Tou awwvay, Ta lotopika, vol. 18, no. 35 (December 2001), p. 335-370.
Walter Puchner, «O veapog Inupog Meldg wg Spapatoypadog, ) Ta KpLtrpLa tng “oknvikng emtuyiog”
™V emoxn tou “Otedtpou Ttwv Wewv’. Mia enaveéétacn», in Qawvoueva kat NoouUueva. Aéka
Jeatpoloyikd ueAetripata, EN\nvika Mpdauuata, Athens, 1999, p. 265-280.

Efi Vafiadi, «Mpohoyog», «O MavteAng Xopv kal n emoxn tou», «Epyoypadia MavteA Xopvy», in
Oeatpika tou M. Xopv, vol. I, 16pupa Frouhavdpn-Xopv, Athens, 1993, p. 17-165.

Dimitris Moschos, O Eppiko¢ 1ipev otnv eAAnvikn oknvy. And tou¢ Bpukodakeg tou 1894 otig
avalntnoeLg ¢ emoxn¢ uag, Apohyog, Athens, 2016.

Areti Vasiliou, «Eva pikpo meplBwplo KWLKAC avapxlog: n emibpoon Tou BeATPoU OKLWV OTIC KWHWSELEC
Tou MNwpyou BOeotokd», in Emi Eupou akung. lotopikd NeoeAAnvikov Oedtpou, Manalnong, Athens,
2012, p. 183-228.
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30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.
42.

Areti Vasiliou, «To XpovIkO tnN¢ avnouxiag: To CUPMTWHATA TG LETadUOLKN G aywviag oto B€atpo Tou
Mwpyou Bgotokay, in Emi éupou akung. lotopika NeoeAAnvikou Oeatpou, Namnalnong, Athens, 2012,
p. 229-268.

Areti Vasiliou, «O teAsutaiog moAeuoc: n tehevtaio Aé€n Tou MNwpyou Oeotokd otov SLaAoyd Tou e ThV
apxalo tpaywdiay, in Erti upou akunc. lotopikda NeoeAAnvikou Oedtpou, MNanalnong, Athens, 2012, p.
503-532.

Areti Vasiliou, «H mtwon tou tétaptou toixou: o BaciAng Pwtag Kat oL armoPEeLg TOU yLa TNV UTTOKPLTLKH
TEXVNY, in Emti éupoU akung. lotopika NeogAAnvikoU Oeatpou, Mamnalnong, Athens, 2012, p. 293-312.
Areti Vasiliou, «OL ptépveg mou pAolv: n MpwWTN yvwpluia ¢ abnvaikng LOUGLKNG OKNVAG LLE TOUG
OUEPLKAVIKOUC XopoUGy, in Emi EupoU akunc. lotopika NeogAAnvikou BOedatpou, Mamalnong, Athens,
2012, p. 99-126.

Varvara Georgopoulou, H Jsatpikn kpttikp otnv ASjva tou MeoomoAéuou, 2 volumes, AlyoKepwe,
Athens, 2008/2009.

Constantza Georgakaki, «H peaAiotikn patid tou BouleBaptou otn otpodn tou awwva. H mepintwon
tou Alfred Capusy, in Antonis Glytzouris — Constantina Georgiadi — Maria Mavrogeni (eds.), lMpaktika
nuepidac H mpwiun vrodoxr tou PeaAtouou kat tou NatoupadiouoU ato eEAAnviko Béatpo, Foundation
for Research and Technology / Institute for Mediterranean Studies, Rethymnon - Crete, 2016, p. 28-47.
Maria Mavrogeni, «H mpocAndn twv £pywv tou Xépuav Zouvteppav otnv EAMGSa tou £katou Evatou
awwvay, in Antonis Glytzouris — Constantina Georgiadi — Maria Mavrogeni (eds.), Mpaktikd nuepibac H
npwiun uvmodoxn tou PealAiouou kat tou Natoupadiopou oto eAAnviko Jéatpo, Foundation for
Research and Technology / Institute for Mediterranean Studies, Rethymnon - Crete, 2016, p. 48-67.
Maria Sechopoulou, «BopslomdBeta kat opyAocEPela: avtldpAoeLg OoTNV MPWTN EAANVIKA Tapaotacn
Tou €pyou Aeomolvig TZoUAwa (1908) tou August Strindberg», in Antonis Glytzouris — Constantina
Georgiadi — Maria Mavrogeni (eds.), Mpaktika nuepidac H mpwiun vodoxr tou PeaAiouou kat tou
Natoupaldiouot oto eAAnviko Jéatpo, Foundation for Research and Technology / Institute for
Mediterranean Studies, Rethymnon - Crete, 2016, p. 88-108.

Areti Vasiliou, «Avaoyxéoel tou Peoahlopol//NatoupaAiopol: n mepimtwon tou AAé€avSpou
Muwpaitibn», in Antonis Glytzouris — Constantina Georgiadi — Maria Mavrogeni (eds.), lMpaktika
nuepidac H mpwiun vodoxn tou PeaAtouou kat tou NatoupadiouoU ato eEAAnviko Béatpo, Foundation
for Research and Technology / Institute for Mediterranean Studies, Rethymnon - Crete, 2016, p. 109-
127.

Vassiliki Papanikolaou, « Mmpoota otoug avBpwrmnoug: NatoupaAlotikol nmelpapatiopol oe nBoypadikd
Kappa», in Antonis Glytzouris — Constantina Georgiadi — Maria Mavrogeni (eds.), lpaktikda nuepibac H
npwiun vmodoxn tou PeaAiouou kat tou Natoupadiopou oto eAAnviko Jéatpo, Foundation for
Research and Technology / Institute for Mediterranean Studies, Rethymnon - Crete, 2016, p. 128-142.
Andreas Demetriades, «Ta BapiSLo TOU EKOUYXPOVLOMOU: EAANVLKA EYXELPLOLA UTTOKPLTIKAGY, in Antonis
Glytzouris — Constantina Georgiadi — Maria Mavrogeni (eds.), lMpaktika nuepidbac H mpwiun vrmobdoxn
ToU PeaAiouou kat tou NatoupaAiouou oto eAAnviko J€atpo, Foundation for Research and Technology
/ Institute for Mediterranean Studies, Rethymnon - Crete, 2016, p. 183-199.

Constantza Georgakaki, 1894-2014. H epnuepn yonteia tn¢ Emtdswpnong, Polaris, Athens, 2013.
Instructor’s notes in Greek.

MGTHO034 POST-WAR MODERN GREEK THEATRE
GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | MGTH034 |  SEMESTER OF STUDIES | 6%

COURSE TITLE | Post-war Modern Greek Theatre

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Modern Greek Theatre
Mandatory; Lecture
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PREREQUISITES | None.

TEACHING AND EVALUATION | Greek

LANGUAGE

THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE739/

2.

LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

Have a sufficient overview of the development of Modern Greek theatre from the first post-war period
to the dictatorship and then to the metapolitefsi, as well as of the changes which have been made from
the 1990s until now.

Know the major trends in dramatic writing during the first post-war period and discuss the work of
playwrights representative of each of those trends.

Identify and describe the key formal elements and thematic threads of the plays in each trend.

Be informed about the wider historical, social and political framework that informs theatrical practice of
the period and the influence it exerts on the playwrights’ aesthetic and ideological choices.

Discuss and evaluate the connection of playwrights, critics, directors and actors involved in the theatre
production with the European and American theatrical movements and trends of the period.

Identify and describe the relation between playwrights and theatre practitioners (directors, actors,
critics) in each period.

Be familiar with the major trends in the contemporary dramatic production in Greece, from the 1990s
to date.

Identify the major playwrights and describe the formal and thematic characteristics of their work.

Be familiar with the key bibliographical references concerning contemporary Greek theatre and drama.
Be familiar with the appropriate research tools and methodology concerning the handling of primary
and secondary sources and be acquainted with the methods of recording scholarly information
(references, footnotes, and quotations).

e General skills

By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

To distinguish the formal innovations and ideological emphases in the work of post-war Greek
playwrights and classify each play within the framework of the dominant trends.

To identify the key characteristics in the dramatic production of the first and second period and to be
apple to approach and interpret the plays in question.

To discuss and classify the plays within the particular historical and social context in which they were
produced (1960s, military dictatorship, early and late metapolitefsi) and recognize the playwrights’
ideological stance.

To identify and define the association of the different dramaturgical trends with the relevant movements
in Europe.

To understand and interpret contemporary plays using different critical perspectives.

To be able to apply the theoretical knowledge concerning the formal and thematic traits of the plays in
the process of their stage production.

COURSE CONTENT

The course examines the evolution of Greek post-war dramaturgy from the late 1950s to the present.
The different morphological and thematic directions followed by the playwrights are traced through
the analysis of selected plays.

The 1960s’ generation: the different manifestations of realism and examples of plays classified as the
“Greek version of the theatre of the absurd”.

Main thematic axes: portrayals of the contemporary social landscape, the anatomy of the family, and
the adventure of interpersonal relationships.

Political theatre in the early years of the post-junta period (metapolitefsi).
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e The development of dramaturgical production from the late 1980s to the present.

e The multifaceted development of theatrical activity and the contacts of Greek theatre with
contemporary trends in European theatre.

e The relationship of writers with stage practice and experimentation with new "textual" forms.

e Basic directions: overcoming the tradition of realism, playing with intertexts, developing the
monologue.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures

USE OF INFORMATION AND | Power-point presentations are used including the lectures’ main
COMMUNICATION TECHNOLOGIES | topics and the relevant visual material. Recorded performances
are also presented. The course outline and the relevant study
material is uploaded to e-class. Screening of video-recorded
theatrical performances.

INSTRUCTION ORGANIZATION A Semester
Activities
student workload
Lectures 3x13=39
Preparation for each lecture 30 x1=30
(reading the plays)
Writing the mandatory essay 24
Preparation for the final written 32
examination
Total number of hours for the 125 hours (total
Course (25 hours of work-load per student work-load)
ECTS credit)
STUDENTS’ EVALUATION | I. Mandatory written essay (15%) in which the student attempts

a systematic analysis of a play of their choice, focusing on the
particular features of the dramatic composition.

Il.  Written examination at the end of the semester (85%)
comprising two sections, one on the theory and terminology
of drama analysis and the other on the analysis of given plays;
each section has elective questions.

The examination is conducted in Greek. Erasmus students are
assessed through an assigned essay to be written in English.

5. RECOMMENDED LITERATURE

e Plays
e The Oberon Anthology of Contemporary Greek Plays, L. Kitsopoulou, N. Rapi, Y. Mavritsakis, A.
Dimou, Ch. Giannou, Oberon Books, London 2017.

e Books

e  Bacopoulou-Halls, A., Modern Greek Theatre, Roots and Blossoms, Diogenis, Athens 1982.

e Clogg, R., A Concise History of Greece, Cambridge University Press, Cambridge 1992.

e Constandinidis, S., Modern Greek Theater, A Quest for Hellenism, McFarland, Jefferson NC 2001.

e Constandinidis, S., “Greek Theater: An Annotated Bibliography of Plays Translated and Essays
Written from 1824 to 1994”, Journal of Modern Greek Studies, 14, 1, 1996, 123-176.

e Constandinidis, S., “Modern Greek Theater, Its History and Theory”, Journal of Modern Greek
Studies, 25, 2, 2007, 147-161.

e Gramma, 22, 2, 2014, ‘The Geographies of Contemporary Greek Theatre: About Utopias, Dystopias
and Heterotopias’.

e Journal of Greek Media and Culture, 3, 2, 2017, ‘Dramaturgies of change: Greek Theatre Now’.

e Kotzamani, M., “Greece. Contemporary Theatre in Greece: Alive and Well”, Western European
Stages, 13, 1, 2001, 89-98.

e Patsalidis, S. “Greek Women Dramatists: The Road to Emancipation”, Journal of Modern Greek
Studies, 14, 1, 1996, 85-102.
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e Pefanis, G., “The Greek Emigrant Experience between 1945 and 1980 in the Plays of Petros Markaris
and Loula Anagnostaki”, Journal of Modern Greek Studies, 25, 2, 2007, 213-224.

e Pefanis, G., “Mapping Contemporary Greek Dramaturgy: 2006-2016”, in The Oberon Anthology of
Contemporary Greek Plays, Oberon Books, London 2017, 7-27.

e Petrakou, K., “Identity of a Woman: authenticity and individuality in the work of three modern
(women) playwrights (Margarita Lyberaki, Loula Anagnostaki, Kostoula Mitropoulou)”,
http://www.eens.org/?page_id=1622.

e Sakellaridou, Elizabeth, “Levels of Victimization in the Plays of Loula Anagnostaki”, Journal of
Modern Greek Studies, 14, 1, 1996, 103-122.

e Van Steen, G., Stage of Emergency, Theater and Public Performance under the Greek Military
Dictatorship of 1967-1974, Oxford University Press, Oxford 2015.

*THEO041 INTRODUCTION TO THEATRE STUDIES (MODERN THEATRE)

1. GENERAL INFORMATION

SCHOOL

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT

THEATRE STUDIES

COURSE LEVEL

UNDERGRADUATE

COURSE CODE

THEO41 SEMESTER OF STUDIES | 1+t

COURSE TITLE

INTRODUCTION TO THEATRE STUDIES (MODERN THEATRE)

INDEPENDENT TEACHING ACTIVITIES

TEACHING

HOURS/WEEK ECTS CREDITS

Lectures

3 5

COURSE TYPE

Academic field: Theory of Theatre
Mandatory; Lecture; Prerequisite

PREREQUISITES

None

INSTRUCTION AND
EVALUATION LANGUAGE

Greek

THE COURSE IS OFFERED TO
ERASMUS STUDENTS

Yes, in English

COURSE WEBPAGE (URL)

https://eclass.upatras.gr/courses/THE744/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

Be familiar with the fundamental elements involved in the art of theatre.
Recognise and present the historical, cultural and aesthetic context of theatre.
Recognise and discuss the relation of theatre with other art forms.

Recognize and define key terms related with drama and performance: character, dramatic space and
time, story and plot, theatrical space and time, directing, stage and costume design, acting, theatre

criticism.

Know the basic methodology of play analysis.
Recognise and use the basic tools of performance analysis.

Be familiar with the methodology of theatre historiography, use and interpretation of primary and

seconda ry sources.

Recognise the major areas of study in the disciplines of theatre and performance studies.

Be familiar with the introductory bibliography concerning the different research areas of theatre

studies.

Recognize the principal movements in the history of world theatre and Modern Greek theatre.
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General skills

abilities):

By the end of this course the student will, furthermore, have developed the following skills (general

e To understand and describe the key concepts of the discipline of theatre studies.

e To recognize the structural elements of the dramatic text and the way each conveys meaning.
e To recognize the basic components of performance at their operation.

e To distinguish between theatre criticism and the scholarly study of theatre.

e To define and describe the different professional groups involved in a production.

e To be able to use key references concerning the history and theory of theatre.

3. COURSE CONTENT

context.

time, verbal element).

theatrical space.

e Theatre studies: study objects, fields of enquiry.
e Theatre, drama, performance: terminology, professions involved, historical, social, cultural and artistic

e Introductory notes for play analysis and interpretation (story, plot, characters, dramatic space and
e From ‘page to stage’: different modes of transposing the written text on stage.
e Structural elements of performance the concept of performance (theoretical approach) -

Actor/performer and the major theories of acting — Audience, spectator and reception theory —

e Introduction to theatre historiography (methodology and sources).
e  Historical and critical theories of theatre.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD

Lectures

USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES

Power-point presentations are used including the lectures’ main
topics and the relevant visual material. Recorded performances
are also presented. The course outline and the relevant study
material is uploaded to e-class. Screening of video-recorded

theatrical performances.

INSTRUCTION ORGANIZATION

L Semester student
Activities
workload

Lectures 3x13=39
Preparation for each lecture 5x3=15
(reading the plays)
Writing an optional essay 26
Preparation for the final written 45
examination
Total number of hours for the 125 hours
course (25 hours of workload per (total
ECTS credit) student workload)

STUDENTS’ EVALUATION

Optional written essay, to be submitted at the end of the term

(10%).

Il.  Written examination at the end of the semester (90%-100%,
depending on the submission of the optional
comprising two sections, one on the theory and terminology
of drama analysis and the other on the analysis of given plays;
each section has elective questions.

The examination is conducted in Greek. Erasmus students are
assessed through an assigned essay to be written in English.

essay)

5. RECOMMENDED LITERATURE

Books, Dictionaries

Routledge, London 1991.

e Aston, Elaine, Savona, George, Theatre as a Sign-System, A Semiotics of Text and Performance,
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e Balme, Christopher, The Cambridge Introduction to Theatre Studies, Cambridge University Press,
Cambridge, 2008.

e Brockett, Oscar and Hildy Franklin, History of the Theatre, Allyn & Bacon, Boston Mass. 2007 (10t
edition).

e Fischer-Lichte, Erika, The Routledge Introduction to Theatre and Performance Studies, edited By M.
Arjomand and R. Mosse, translated by M. Arjomand, Routledge, London, New York: 2014.

e Hartnoll, Phyllis, Peter Found, The Concise Oxford Companion to the Theatre, Oxford University Press,
Oxford 1992.

e Kershaw, Baz, Nicholson Helen (eds), Research Methods in Theatre and Performance, Edinburgh
University Press, Edinburgh 2011.

e Mangan, Michael, The Drama, Theatre & Performance Companion, Palgrave MacMillan, Basingstoke
2013.

e  Pavis, Patrice, Dictionary of the Theatre: Terms, Concepts and Analysis, translated Christine Shantz,
University of Toronto Press, Toronto ON 1998.

e  Pickering, Kenneth, Key Concepts in Drama and Performance, Palgrave MacMillan, Basinstoke 2005

e Postlewait, Thomas, The Cambridge Introduction to Theatre Historiography, Cambridge University Press,
Cambridge 2009.

e Shepherd, Simon, Wallis, Mick, Drama / Theatre / Performance, Routledge London, New York (The New
Critical Idiom), 2004.

e  Zarrilli, P., McConachie, B., Williams, G.J., Fisher Sorgenfrei, C., Theatre Histories, An Introduction,
Routledge, London 2006.

THEO42 THEORY OF THEATRE AND DRAMA IN MODERN TIMES
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE

COURSE CODE | THEO042 SEMESTER OF STUDIES | 7th
COURSE TITLE | THEORY OF THEATRE AND DRAMA IN MODERN TIMES
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Theory of Theatre
Mandatory; Lecture

PREREQUISITES | Introduction to Theatre Studies (Modern Theatre) THE041

TEACHING AND EVALUATION | Greek
LANGUAGE
THE COURSE IS OFFERED TO | Yes, in English.
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE715/

2. LEARNING OUTCOMES

Learning outcomes

At the end of the course the student should be able to:

1.Have adequate knowledge of the most important theatre and drama theories (and their source texts)
from the Renaissance to the 20" century.

2.Keep track of the evolution of these theories and how they are connected to the social and political
history of each historical period.
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3.Keep track of the ways in which the theoretical discourse on theatre is constructed in the context of
certain philosophical and aesthetic movements as well as in the context of the dominant ideologies about
the function and meaning of representation in the arts.
4.Understand the interrelation between theoretical discourse and theatre practice in different historical
periods.
5. To track down the different focus of attention paid by different theories in hierarchizing the elements of
theatre (drama, actor, space, time, scenography, and director).
6. To track the basic points of the theories discussed in characteristic plays of each period.
General skills
At the end of the course the student will have further developed the following skills/competences:
e Have adequate knowledge of the general bibliography on the theories of drama and theatre in modern
European Theatre.
e Be aware with the rules of using sources and bibliography and be familiar with the appropriate method
of proper registering of academic information (references, footnotes, citations).

3. COURSE CONTENT

The historical evolution of the theories of drama, theatre and performance, from the Renaissance up to
Performance Theory (from lItalian and French Classicism, to the Enlightenment, Sturm und Drang,
Romanticism, Naturalism and the anti-realist movements of the 20th century - Meyerhold, Craig, Appia,
Marinetti, Dada, Brecht, Artaud, Environmental Theater, etc.).

4. TEACHING AND LEARNING METHODS EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The iconographical material and key points of each lecture are
COMMUNICATION TECHNOLOGIES | presented via slides and uploaded to e-class (together with the
syllabus). Projection of video-recorded performances and
documentaries.

INSTRUCTION ORGANIZATION L Semester
Activities
student workload
Lectures (3 hours per week x 13 4x13=52
weeks)
Hours for private study of the 15

student and preparation for each
lecture (study of drama texts)

Exercises in the classroom and 13

compulsory exercise in e-class.

Preparation for the final written 45

examination

Total number of hours for the 125 hours

Course (25 hours of work-load per (total student

ECTS credit) workload)
STUDENTS’ EVALUATION | 1. Exercises in the classroom and compulsory exercise in e-class

(20%)

2. Written examination at the end of the semester (80%): basic
principles and terms of theoretical movements and their
representatives; analysis of concepts; comparison of
movements and theoretical frameworks.

The examination is conducted in Greek. Erasmus students are

assessed through an assigned essay to be written in English.

5. RECOMMENDED LITERATURE

1. O6dwpog MNpappatdg, Eioaywyn otnv lotopia kai 1n Ocwpia Tou Oedrpou, EEavTag, ABriva 2012.

2. Marvin Carlson, Performance. Mia kpitikny eicaywyn, ut@. E. Patrrou, Marmalriong, Aériva 2014.

3. Erika Fischer—Lichte, Oéarpo kar Meraubépewaon. lNpog uia véa aiobnriky Tou emreAeorikod, ut@. N.
210uCouAn, Mardkng, ABriva 2013.
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24BBag MaroaAidng, Oéarpo kai Oswpia. Mepi (utTo)kelpévwy Kai (S1a)kelpévwy, University Studio Press,
Oecoalovikn 2004.

MNwpyog Mepdavng, Zknvéc tng Ocwpiag. Avoiktd media orn Ocwpia kai Tnv Kpitikfi Tou Ogdrpou,
Mamagnong, ABrva 2007.

BdaAtep Mouxvep, Ammé 1n Oswpia Tou Ocdrpou aTi¢ Bswpies Tou Beatpikou. EéeAieic atnv EmioThun tou
Bedrpou oto TéAog Tou 20°V aiiva, Matdkng, ABrva 2004.

Richard Schechner, Oswpia ¢ EmiréAcang, u1@. N. KouBapdkou, TnAéBpio, ABriva 2011.

THEO043 PERFORMANCE SEMIOTICS
1. GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | THEO043 | SEMESTER OF STUDIES | 5%

COURSETITLE | The Semiotics of Performance

INDEPENDENT TEACHING ACTIVITIES TEAC';I‘I'\::ET(OURS ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: Theory of the theatre
Mandatory; Lecture

PREREQUISITES | Successful completion of the course THEO41: Introduction to Theatre
Studies (Modern Theatre)

INSTRUCTION AND | Greek
ASSESSMENT LANGUAGE:

COURSE OFFERED TO ERASMUS | Yes (in English)

STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE709/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:
1.
2.
3.

Have a knowledge of the primary concepts of the theory of semiotics and the communication action
Recognize the codes and the semiotic systems both in social life and in works of art.

Have a thorough knowledge of the particular semiotic systems of performance- visual, auditory,
olfactory, taste, haptic- and their function, in detail.

Proceed to a synthetic perception of the particulars of the semiotic systems and understand how their
interdependent role in the production of meaning for the performance.

Perceive particular theatrical devices, such as undoing theatrical illusion, invalidating information
during a performance, theatre-in-theatre, the function of feedback and the integration of the spectator
into the event.

Understand the role and function of stage configuration as well as of the theatrical space in broader
terms, in relation to the intended performance message.

Distinguish, via linguistic, paralinguistic, gestural and overall kinesic codes, the actor/dramatic person
double entity.

General skills

By the end of the course the student will have developed the following skills (general abilities):

Demonstrate knowledge of the essential tools of semiotic analysis.

Apply theoretical knowledge to specific current theatrical performances.

Understand the relationship between dramatic text and its specific stage realization, so as to identify
the trend followed by the director, along with the performance’s intended effect.

Perceive the interaction established between the stage event and audience.

Apply critical analysis to the performance as a “whole” and critical evaluation based on objective
theoretical tools.
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COURSE CONTENT

The course focuses on key concepts of the theory of semiotics and the communication action. In specific:
the semiotic systems and codes of performance; the semiotic function of the body of the actor/actress, the
actor’s relationship to the role and the dramatic character, the kinesic and mimetic codes; parameters of
dramatic, scenic, theatrical space and time; semiotic functions of stage properties, music, lighting etc.;
reception devices, undoing theatrical illusion, invalidating information during performance.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lecture

USE OF INFORMATION AND | The course is intimately linked to the performance event. All
COMMUNICATION TECHNOLOGIES | lectures employ screening of videotaped performances from the
Greek and international stage, used as examples of theoretical

approach.
INSTRUCTION ORGANIZATION ... Semester student
Activities
workload
Lectures 3x13=39
Weekly organization of lecture 1x13=13
notes in combination with
performances already screened
Viewing of a performance for 16
optional assignment and note-
taking
Preparation for final exam or, 57
alternatively, writing optional
assignment — oral assessment
Total number of hours for the 125 hours (total student
course (25 hours of workload workload)
per ECTS credit)
STUDENTS’ EVALUATION | I.  Individual written assignment (optional) on the analysis of a

theatre performance, using and applying one of the theories.
Il.  Final written exam including two theoretical topics from the
syllabus; students have to support their analysis with
examples from performances.
Assessment is conducted in Greek. Erasmus students are examined
in English.

5.

RECOMMENDED LITERATURE

Basic bibliography (Coursebooks available via ‘Eudoxus’)

Mark Fortier, Ocwpia/ @éatpo. Mia eioaywyrj. Exd. Gutenberg, ISBN: 978-960-01-2206-0.

Marvin Carlson, Performance. Mia kpitikn eicaywyn. Exd. Matralnon - 2014. Kwdikég BifAiou: 33133063
ISBN: 978-960-02-2763-5.

AnuATtpng TZATZOYAHZ, AidAoyog Eikévwy. Exd. MamradAong - 2011. Kwdikdg BiBAiou: 12866250
ISBN: 978-960-02-2646-1

Additional bibliography (in Greek):

Owpaddkn Mapika, PiAocogia Tou onueiou kai xdog. To meipaua NG Beatpikng UETapopdg, ABrva,
Mpotroutrédg, 2003.

Ouwpuaddkn Mapika, Oearpikds avrikaromTpiouds. Eicaywyn ornv mapacracioAoyia, ABriva, EAAnvik&
Fpduuara, 1999.

Ouwpuaddkn Mapika, OsarpoAoyia kar AignTikn. Mpog¢ uia Bswpia TnS evepyelakns Bearpikorntag, Abrva,
>uyxpovn Etmoxn, 1995.

Owpaddkn Mapika, OsarpoAoyikoi mpoBAnuariouoi, ABAva, Paulos, 1996.

Moudatadkic TnAéuaxog, H Bsatpikn auvraén. ApxéS oikovouiag tng dpdans ornv Tpaywdia, ABRva,
Kapdapitoa, 1993.

MaroaAidng Z&pBRag, Amo v avamrrapdoracn otV mapdoracn. 2moudl) opiwv Kai mepiBwpiwv, ABRva,
EAnvika Mpduuara, 2004.
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e T[latoaAidng ZaBpag, Oéarpo kai Oswpia. Mepi (Ymo)keuévwy kai (Aia)keiuévwy, @eaaalovikn, University
Studio Press, 2000.

e T[latoaAidng ZaBpag, (Ev)rdaoeis kar (Aia)oraoeis. H EAAnvikn Tpaywdia kar n Bswpia tou EikooTou Aiwva,
AbAva, TuttwonTw, 1997.

e [atoaAidng Zappag, MeraBearpika 1985-1994, Oeooalovikn, Mapatnpntig, 1995.

o T[epavng MNwpyog lN., To Béarpo kai ta oUuBoAa. Aiadikaaoic oupfoAions Tou dpauarikou Adyou, ABAva,
EAnvika Mpdppara, 1999.

e T[louxvep, BaAtep, Mia siocaywyn atnv emarnun tou Bedrpou, ABrva, Mamaliong, 2011.

Mouyvep, BaATep, Oswpnrika Oearpou. KpITIKES TTapATNPHOEIS OTIC Bswpies Tou Bearpikou gaivouévou. H

onueiwTikn UEBodog - H avBpwrroAoyikn uéBodog - H paivouevoAoyikn uébodog, ABrva, Matralnong, 2010.

MoUyvep BaATep, Ao 1n Bewpia Tou Bedtpou oTic Bewpies Tou Beartpikou, ABrva, Matdakng, 2003.

Zapapd Zwn, O karomrpiouds Tou dAAou keiuévou, @eoaalovikn, University Studio Press, 2003.

Zapapd Zwn, Ymoékpion Bsarpikou Adyou, @ecaahovikn, University Studio Press, 1996.

ToatooUAng AnpATpng, 2nueia MNoagng — Kwodikes 2knving, ABAva, NepéAn, 2007.

ToatooUAng Anuntpng, AidAoyog Eikévwv. @wroypagia kar ZouppeadioTikn Aiobnrikr otn 2knvikn F'paen

n¢ Societas Raffaello Sanzio, ABriva, MNatralrong, 2011.

‘Eko OuuTtrépTto, Ocwpia anueiwTikng, ABrAva, MNvwan, 1989.

‘Exo OupTrépTto, Ta dpia ¢ epunveiag, ABrva, MNvwon, 1993.

NoTpav Moupl, AignTiKA Kai GNUEIWTIKA TOU Kivnuaroypdou, ABAva, Otwpia, 1989.

Mtrapt PoAdv, H amméAauan tou keiuévou, ABAva, Parmrmrag, 1977.

Mtrevatong AmooTolog, Znueiwrikny kal Keipevo. [loinTik6¢, oaripikos kal Bearpikd¢ Adyog, ABAva,

Emkaipoétnra, 2000.

ZakeAAapiou Xapng, ZnueioAoyia kai yAwoaooAoyia, ABrva, Kivntpo, 1994.

Zapapd Zwn, MNpootrrikés Tou Kelpévou, @caoalovikn, Kwdikag, 1987.

TCoupa Avva, H dirrAn avdyvwon tou keipévou, ABriva, EmmikaipdtnTta, 1991.

ToatoouAng AnuniTeng, H yAwaooa 1ng eikévag, ABrva, EAAnvika IMpdupara, 2000.

®oukw MigéA, Or Aééeic kai Ta mpdyuara. Mia apxaioAoyia Twv emoTnuwy Tou avBpwrrou, ABrva, MNvwaon,

1986.

THEO044 DRAMATURGICAL ANALYSIS I:
DRAMATIC TEXTS OF THE CLASSICAL DRAMATURGY

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | THEO44 SEMESTER OF STUDIES | 157
DRAMATURGICAL ANALYSIS I: DRAMATIC TEXTS OF THE CLASSICAL
COURSE TITLE DRAMATURGY
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures by the intructor; oral presentations by students 3 5

COURSE TYPE | Academic field: Theory of Theatre
Mandatory; Lecture

PREREQUISITES | Successful completion of the course THE041: Introduction to Theatre
Studies (Modern Theatre)

INSTRUCTION AND | Greek
EVALUATION LANGUAGE

THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE742/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:
1. Know sufficiently selected classical dramatic texts.
2. Have acquired the basic methodology for the analysis of classical dramatic texts.
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Know the modes of approaching critically a dramatic text.
Place a dramatic text within a specific literary period/tendency/movement.
Analyse and compare the themes and the characters of a dramatic text.
Examine plays, themes and characters intertextually.
Recognise the particular characteristics of a playwright of the classical era.
Know the socio-historical environment of a playwright.
Know the influence that a playwright has undergone and the impact he/she has had on other writers.
10. Appreciate the language, the style, the stage-directions, the space and the time of a dramatic text.
11. Have sufficient knowledge of the bibliography on classical dramaturgy and on each playwright
individually.
12. Know the rules of using sources and bibliography, and be acquainted with the methods of recording
scholarly information (references, footnotes, and quotations).
General skills
By the end of this course the student will, furthermore, have developed the following skills (general
abilities):
e To examine a text of classical dramaturgy by using the basic tools of dramatic analysis and by applying
various critical approaches.
e To place a dramatic text within a specific literary period/ tendency/ movement.
e To analyse and compare the themes and the characters of a dramatic text.
e To construct their own views on the characters of a play according to their role in the dramatic text and
in the work of the playwright.
e To approach plays, themes, and characters intertextually.
e To discover the ideological and dramaturgical matters questions that a playwright poses presents
through his/her plays.
e To identify the particular ideological, philosophical and dramatic characteristics of a playwright by
examining his/ her plays.
e To expand on the work of a classical playwright.
e To appreciate the place of a playwright’s work in the pantheon of world dramaturgy.

LN AW

3. COURSE CONTENT

The course focuses on subjects dealing with the nature of drama during the classical era. Methods and ways
for better understanding, evaluating and analysing a play are discussed. Various types of plays created in
the aforementioned period, their plot and structure, themes and motifs, intertextuality and language, as
well as stage directions, character types, production and performance, the relationship between reader-
audience and the play are examined. Texts discussed and analysed may include works of authors such as
Seneca, Marlow, Shakespeare, Racine, Moliere, Goldoni, Kleist.

4. INSTRUCTION AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The iconographical material and key points of each lecture are
COMMUNICATION TECHNOLOGIES | presented in PowerPoint, then converted into PDF and uploaded
to e-class for students to study. Projection of video-recorded
theatrical performances.

INSTRUCTION ORGANIZATION .. Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for student’s individual study 5x3=15

and preparation for each lecture
(study of drama texts)

Hours for the composition of the 6
plot of two plays (optional)
Hours for the preparation of a 8

presentation in class (optional,
home-work for one or two students)
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Hours for the composition of the 24

final essay (dramaturgical analysis of

a play)

Hours for the preparation for the 33

final written examination

Total number of hours for the 125 hours
course (25 hours of workload per (total

ECTS credit) student workload)

STUDENTS’ EVALUATION | 1. Optionally, written summary of the plot of two plays that are
analyzed in class. It must be handed over by the 4t week of the
semester (10%).

2. Optionally, individual or group presentation of a topic in class
during the last three courses of the semester (20%).

3. Mandatory written essay (30%) in which the student practices
their ability to analyze a play of their choice (16™-19*" century).

4. Final written examination (40-70%, depending on the
assignments completed so far) comprising two sections: one on
the theory and terminology of drama analysis and the other on
the analysis of given plays; each section has elective questions.
Students who have not submitted an assignment during the
semester have to also answer to a third set of questions.

Assessment is conducted in Greek. Erasmus students are examined

with an assigned paper written in English.

5. RECOMMENDED LITERATURE

Plays

1. Shakespeare, William, A Midsummer Night's Dream, ed. by R. A. Foakes, Cambridge University Press,
Cambridge, 2003.

2. Racine, “Phedra”, transl. by R. D. MacDonald, in D. Bradby, Landmarks of French Classical Drama,
Methuen, Reading GB, pp. 86-146.

3. Moliere, “The Misanthrope”, The Misanthrope and other Plays, transl. by J. Wood, Penguin Books,
London, 1959, pp. 23-75.

4. Goldoni, Carlo, “Mirandolina”, Four Comedies, transl. by F. Davies, Penguin Books, London, 1968, pp.
191-253.

5. Kleist, Heinrich von, ”Prinz Friedrich von Homburg”, Sdmtliche Werke und Briefe, Carle Hanser Verlag,
Munchen, 1993, brand 1, 629-709.

Books

1. Whiting, Frank M., An Introduction to the Theatre, Harper & Row, N. York and London, 1978.

2. Wilson, Edwin, The Theater Experience, MacGraw-Hill Book Company, N. York and London, 1980.

3. Pavis, Patrice, Dictionnaire du thédtre, Dunod, 1996.

4. Teacher’s notes of the lectures in Greek (PDF form, e-class).

THEO045 DRAMATURGICAL ANALYSIS Il: DRAMATIC TEXTS OF MODERN DRAMATURGY
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | THEO045 SEMESTER OF STUDIES | 2™

DRAMATURGICAL ANALYSIS II: DRAMATIC TEXTS OF MODERN
COURSE TITLE DRAMATURGY
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5
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COURSE TYPE | Academic field: Theory of Theatre
Mandatory

PREREQUISITES | None

TEACHING AND EVALUATION | Greek. Teaching may be conducted in English when non-Greek
LANGUAGE | students attend the course.
THE COURSE IS OFFERED TO | Yes, in English.
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE738/
2. LEARNING OUTCOMES

Learning outcomes

At the end of the course the student should be able to:
1. Have sufficient knowledge of modern dramatic texts.

2. Have acquired the basic methodology of the analysis of modern dramaturgy (Western European,
Russian, American theatre).

Know the modes of approaching critically a dramatic text.

Place a dramatic text within a specific literary period/tendency/movement.

Analyse and compare the themes and the characters of a dramatic text.

Examine plays, themes and characters intertextually.

Recognise the particular characteristics of a playwright of modern dramaturgy.

Know the socio-historical environment of a playwright.

Know the influence that a playwright has undergone and the impact she/he has had on other writers.

10. Appreciate the language, the style, the stage directions, the space and the time of a dramatic text.

11. Have sufficient knowledge of the bibliography on modern dramaturgy and on each playwright

individually.

12. Know the rules of using sources and bibliography, and be acquainted with the methods of recording

scholarly information (references, footnotes, and quotations).

General skills

At the end of the course the student will have further developed the following skills/competences:

e Ability to examine a text of modern dramaturgy (Western European, Russian, American theatre) by using
the basic tools of analysis and by applying various critical approaches.

¢ To place a dramatic text within a specific literary period/tendency/ movement.

e Ability to construct their own views on the characters of a play according to their role in the dramatic text
and in the work of a playwright.

e To approach plays, themes, and characters intertextually.

¢ To discover the ideological and dramaturgical matters that a playwright posits through his/her plays.

¢ To define the ideological axes which permeate the work of a playwright.

e To expand on the work of a playwright of modern dramaturgy.

e To appreciate the place of a playwright’s work in the pantheon of world dramaturgy.

3. COURSE CONTENT

LN AW

Theoretical approaches and dramaturgical tools for the analysis of contemporary forms of drama. Selected
works of Western European, Russian or American theatre (authors such as Hugo, lbsen, Strindberg,

Chekhov, Shaw, Pirandello, Sartre, Beckett, lonesco, Genet, Koltes, Kane, Miller, etc.) or even modern Greek
drama are analyzed.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The iconographical material and key points of each lecture are
COMMUNICATION TECHNOLOGIES | presented via slides and uploaded to e-class (together with the
syllabus). Projection of video-recorded performances and
documentaries.
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INSTRUCTION ORGANIZATION

Activities Semester
student workload

Lectures (3 hours per week x 13 4x13=52
weeks)
Hours for student’s individual study 15
and preparation for each lecture
(study of drama texts)
Exercises in the classroom and 13
compulsory exercise in e-class
Hours for the preparation for the 45
final written examination
Total number of hours for the 125 hours
Course (25 hours of workload per (total
ECTS credit) student workload)

STUDENTS’EVALUATION

1.

Exercises in the classroom and compulsory exercise in e-cass

(20%)

. Written examination at the end of the semester (80%): basic
principles and terms of analyzing a theatrical text (from
Naturalism to metadramatic plays); analysis of the plot, myth,
characters, structure, genre ect.; basic principles and terminology
of a genre (e.g. Theatre of the Absurd, Existential Theatre etc).
Assessment is conducted in Greek. Erasmus students are examined
with an assigned paper written in English.

5.

RECOMMENDED LITERATURE

A. Tools of dramaturgical analysis
1. Erika Fischer-Lichte, lotopia Eupwnaikou Apauato¢ kot Osatpou 2. Ao tov Pouavtiouo uexpl

onuepa, uto. I Taykplwtng, MAEBpov, ABrva 2012.

2. Manfred Pfister, The Theory and Analysis of Drama, trans. J. Halliday, CUP, Cambridge 1988.
(Instructor’s notes summarizing the course textbook are handed out to students.)
3.  Maptw Ecol, To Oatpo tou MapaAdyou, utd. M Auunepomnovlou, Awdwvn, ABrva 1996.

B. Theatre Texts
1. Henrik Ibsen, Ot BopukoAakeg

Bertolt Brecht, Avtiyovn

WO NDL AW

Samuel Beckett, Oyt eyw

H
e

11. Sarah Kane, Wuywaon 4.48

Heiner Muller, Mnéetag YAiko

Avtov Togxwd, Ot Tpelc adeAPEg

August Strindberg, Oveipobpapa.

Eugene O’Neill, Modot katw amd tic AeUkec

Luigi Pirandello, Eét Mpoowna Zntouv Zuyypapea

Jean-Paul Sartre, KekAetouévwv twv Qupwv
Eugene lonesco, QaAakpn tpayoudiotpla

Instructor’s notes of the lectures in Greek in PDF form (e-class)

THE046 TRENDS IN 20™ CENTURY STAGE DIRECTING

1. GENERAL INFORMATION

FACULTY | HUMANITIES & SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDEGRADUATE
COURSE CODE | THE046 SEMESTER OF STUDIES | 3™
COURSE TITLE | Trends in 20" century stage directing
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TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK CREDIT UNITS
Lectures and practice exercises 3 5

COURSE TYPE

Academic field: Theory of Theatre
Lecture; Mandatory

PREREQUISITES

Successful completion of the course Introduction to Theatre Studies
(Modern Theatre) (THE041)

INSTRUCTION AND EVALUATION | Greek
LANGUAGE
COURSE OFFERED TO ERASMUS | No
STUDENTS

COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes

approaches developing.

The course introduces students to the work and the approaches of major stage directors of the 20" century.
It also analyses directorial theories which influenced considerably other stage directors of the 20t and the
215t centuries. Finally, the course aims at the students’ understanding of the major theories of directing and
at students’ familiarization with those elements in the directors’ approaches that constitute their diversity.
By the end of this course the student is expected to:

e Be familiar with the basic characteristics of major trends in stage directing and recognize in contemporary

stage directions the origin of approaches
e Discern the ‘loan elements’ or the influences on contemporary directors
e Recognize the evolution of the stage direction trends under discussion and their contribution to the new

General skills

e  Autonomous work
e Team work

By the end of the course the student will have developed the following skills (general abilities):

e Respect to diversity and multiculturalism

3. COURSE CONTENT

Firstly, the course examines the parameters resulting in the rise of the director with specific and detailed
reference to the forerunner of the term Duke George Il of Saxe-Meiningen. Then the course studies the first
artists bearing the title ‘director’ and more specifically Andre Antoine (‘Free Theatre’) and Konstantin
Stanislavski (Art Theatre) who approached their performances in the mode of realism and naturalism.
Another topic is symbolism in theatre with extensive reference to Adolphe Appia. Further, the basic
characteristics of expressionism with examples from Max Reinhardt stage directions and analysis of
Vsevolod Meyerhold’s directorial approaches. The epic theatre in Germany as developed by Erwin Piscator
and as integrated by Bertolt Brecht comprises a considerable section of this semester course. In the same
way the French School of direction is approached as initiated by Jacques Copeau, disseminated by the Cartel
des Quatre as well as by Jean-Louis Barrault and Marcel Marceau. Our study of the directorial trends which
marked the history of stage approaches internationally is concluded with Antonin Artaud’s Theatre of
Cruelty and his methods as they are mainly analyzed in both his manifestos, and with Peter Brook’s theatre.
Lectures are aided by visual material, either photographic or video-recorded.

4. TEACHING AND LEARNING METHODS — EVALUATION

INSTRUCTION METHOD

Lectures

USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES

Use of photographs and videotaped material from performances
by the directors studied in the course

INSTRUCTION ORGANIZATION

.. Semester student
Activities
workload
Lectures 39
Artistic workshop, 35
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video screenings

Autonomous study 20
Preparation for final written evaluation 31
Total number of hours for the course 125

(25 hours of workload per ECTS credit)

STUDENTS’ EVALUATION

Final written evaluation (100%) which includes:
- Multiple choice questions

5.

RECOMMENDED LITERATURE

Denis Bablet, lotopia tn¢ oUyxpovng oknvoBeaiac, 10° topog: 1887-1914, utdp: Aapovog Kwvotavtvidng,

University Studio Press: 2008.

Jacqueline Jomaron, lotopia ¢ oUyxpovne oknvodeoiog, 2°° tOpog: 1914-1940, utdp: Aaulavog
Kwvotavtwvidng, University Studio Press: 2009.

THEO047 MAJOR THEORIES OF ACTING

1. GENERAL INFORMATION

FACULTY

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT

THEATRE STUDIES

COURSE LEVEL

UNDERGRADUATE

COURSE CODE

THEO047 SEMESTER OF STUDIES 3r

COURSE TITLE

MAJOR THEORIES OF ACTING

INDEPENDENT TEACHING ACTIVITIES

TEACHING HOURS

/ WEEK ECTS CREDITS

Lectures

3 5

COURSE TYPE

Academic field: Theory of Theatre
Mandatory

PREREQUISITES

Successful completion of the course THEQ41 Introduction to Theatre
Studies (Modern Theatre)

INSTRUCTION AND EVALUATION
LANGUAGE:

Greek

COURSE OFFERED TO ERASMUS
STUDENTS

No

COURSE WEBPAGE (URL)

https://eclass.upatras.gr/courses/THE742/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student:

1. Have adequate knowledge of the main arguments and views developed in the last centuries
regarding acting as a factor of fundamental importance.

2. Comprehend influences of social and historical background on shaping theories.

3. Have adequate knowledge of the bibliography of theoretical texts written by directors and
actors of modern theatre.

4, Be familiar with the theoretical structures and methodological approaches of the

phenomenon of acting.

Relate the actor with the other contributors of performance.

Trace the relationships among different approaches of acting, mainly from Diderot,
Stanislavsky, Meyerhold, Brecht, Artaud, Grotowski.

Recognize the influences of other arts and sciences on the art of acting.

Recognize the constituent elements of the identity of dramatis personae and understand how
actors proceed to their embodiment.
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General skills
By the end of the course the student will have developed the following skills (general abilities):
e Trace the relationship between theory and practice in the art of theatre.
e Employ basic terms pertinent to the acting procedure and recognize the actor’s expressive means
over time on the basis of the repertory they are requested to perform.
e Develop argumentation and produce probative discourse with reference to the approach of the
interpretation of a role in each performance
e To apply the theoretical approaches of acting to the approach of different phases of interpretation of
dramatic characters on stage.
e To identify the significance of the actor’s body and voice, and associate them with the fundamental
elements of the physical sciences and the humanities.

3. COURSE CONTENT

The course thoroughly discusses the major theories of acting and the creativity of the actor in the 20t
century and in the beginning of the 215t century. Discussion of Diderot’s “paradox”: reception of the aspects
of the prominent figure of the Enlightenment and updating of his principles and questioning. The Moscow
Art Theatre, Constantine Stanislavsky’s system’s terms and its educative role. The “method of physical
actions”. Stanislavsky’s successors: Vakhtangov and Chekhov. The Stanislavsky system and Karolos Koun’s
Art Theatre: reception issues. Vsevolod Meyerhold and his theory of “biomechanics”. Lee Strasberg and the
Actors’ Studio: the “Method” and the “Stanislavski system”. The influence of the theory of the “method”on
American and world cinema. The actor in Bertolt Brecht’s epic system (gestus, alienation, actor-narrator).
Antonin Artaud’s “Theatre of Cruelty” and the mystagogical actor. Gordon Craig and the Uber-Marionette
(the actor-puppet). Jerzy Grotowski, the “Poor Theatre” and the actor-suffering body. Review of postwar
and modern stage: Western and Eastern traditions and trends in acting.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | Lecture notes are converted into pdf files and then they are
COMMUNICATION TECHNOLOGIES | uploaded to the e-class. Screening of videotaped performances of
plays of historical importance from the international and the
Greek stage and radio programmes. Also screening of select
extracts of films in view of identifying the modifications of acting
in theatre and the cinema.

INSTRUCTION ORGANIZATION ... Semester student
Activities
workload
Lectures 3x13=39
Class preparation: Reading plays 5x3=15
Composition of 1%tindividual 6
written assignment
Composition of 2" individual or 8
group written assignment
Composition of final mandatory 24
written assignment
Preparation for final written 33
evaluation
Total number of hours for the 125 hours
course (25 hours of workload per (total student workload)
ECTS credit)
STUDENTS’ EVALUATION | I. Mandatory individual assignment (approaching the acting

technique of a selected actor) using foreign bibliography. The
assignment is due in the 4™ lecture. (10%)

Il. Mandatory individual or group assignment regarding either
acting in cinema or the characteristics of acting style of a theatre
group. Students compose an assignment after watching
performances, consulting and employing documentary
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materials (theatre reviews and theatre performances’
programmes) available from studies of performance
documentation, as well as electronic sources and posts of
university departments and theatre groups (the Greek Film
Archive/Film Museum, the National Theatre of Greece, the
State Theatre of Northern Greece, the Art Theatre- Karolos
Koun, Municipal Regional Theatres). (20%)

Ill. Mandatory individual written assignment: the students choose
a topic of their interest among a variety of topics presented by
the instructor in class and then uploaded to the instructor’s
webpage. The assignment is of a synthetic character and refers
to the theories of acting, Brecht’s dramaturgy, acting in theatre,
cinema, radio and television. (40%)

IV. Written final assessment or midterm exams during the last
weeks of the semester. Course curriculum (dramaturgy, history,
theory) also includes instructor’'s notes (electronically
accessible). (30%)

Assessment is conducted in Greek. Should any Erasmus students

enroll in the course, they will be assessed on the composition of a

written assignment in English.

5.

RECOMMENDED LITERATURE

Lectures notes can be accessed in their electronic form at the Theatre Department Library computers, and
in e-class.
General bibliography:
Acting (Re)considered. Theories and Practice, emu. Philip Zarrilli, Routledge, London, 1995. InuUelwoEelg
Tou S16ackovtog (ogA. 70).
Jones, David R. Great Directors at Work: Stanislavsky, Brecht, Kazan, Brook, University of California
Press, 1986.
Fifty Key Theatre Directors, etul. Shomit Mitter kat Maria Shevtsova, Routledge, London —New York,
2005.
Leiter, L. Sammuel. From Stanislavsky to Barrault. Representative Directors of the European Stage,
Creenwood Press 1991.
Mitter, Shomit. Systems of Rehersal. Stanislavsky, Brecht, Grotowski and Brook, Routledge, London,
1993.
Bibliography of special interest:
Amiard-Chevrel, Claudine. Le thédtre artistique de Moscou (1898-1917), Editions du centre national de
la recherche scientifique, Mapiot, 1979.
AvtAep, ZTéENNa. H Téxvn Tou ndomotou, emiu.-kataypadn Xaovapvt Kioohep, utdp. ZUAag Tloupépkag,
‘lvSiktog, ABnva, 2007.
Aptd, Avtovév. To Jéatpo kat to eibwAo tou, utdp. MavAog Mdteolg, Awdwvn, ABrva, X.X.
BaAaBavn, Navtia (emup.). MméptoAt Mmpeyt. Kpttikég mpooeyyioetg, utdp. AmootoAng Olkovopou,
Anuntpng Mapakag kat Mapia XapaAaumn, Itaxu, ABrva, 2002.
lkpotodoki, MNeEplL. Na éva prwyo Vcatpo, utdp. Owvrtag KovduAng kat M. loitn-Boppé, Eyvatia,
Oeooalovikn, 1976.
Eddershaw, Margaret. «Acting Methods: Brecht and Stanislavski», oto Graham Bartram and Anthony
Waine (eds.) Brecht in Perspective, Longman, Néa Yopkn, 1982.
‘EooAwv, Maptv. Mrtpeyt. H {wrj kat to épyo tou, ptdp. Qwvtag KovSUAng, Eyvatia, ABrva, 1980.
McDonald, Paul. The Star System. Hollywood'’s Production of Popular Identities, Wall Flower, Aovéivo &
Néa Yopkn, 20052,
Koul, Tlepeudia. H Téxvn TNG UTTOKPLTIKNG OTOV Klvnuatoypdgo. Evac obdnyoc yia ndomoloug kal
oknvodseteg, utdp. Maptiva Maccopn, Alyokepwg, ABrnva, 2006.
MeyLepxOAvt, Bo£BoAvt. Keiueva yla to 9éatpo, utdp.-emipéleta A. Boyialog, 18akn, ABrva, 1981.
Ntwtepo [Nt.], To mapadoéo ue tov nBomotd, utdp. Awpidiog BEIng, NoAg, ABrva, 1995.
Barba, Eugenio & Nicola Savrese. H uuotikn téxvn tou nBomoiou. Apxeg Jeatpikng avipwroloyiag,
utdp. Mapia Xat{neppoavound, Koav, ABrva, 2008.
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Braun, Edward. The Theatre of Meyerhold: Revolution on the Modern Stage, Drama Book Specialists,
New York, 1979.

Mrpext, MniéptoAt. Mikpo dpyavo yia to Féatpo, utdp. Anuntpng Mupadr, MAswdg, ABrva, 1974,
Mrtpext, MniéptoAt. O Mrpext epunvevel Mrpext, emihoyn-utdp. A. Bepukokdkn-Aptéun, Néa 2Uvopa,
Abnva, 1977.

Mrtpouk, MNitep. H avolxtr mopta. SKEWELS mAVW OTNV TEXVN KAL TNV MTPAKTLKY Tou Jedtpou, utdp. Mapia
OpaykouAdkn, Kodav, ABriva, 2000.

Nacache, Jacqueline. L’ acteur de cinéma, Nathan, Paris, 2003.

Dyer, Richard. Stars, British Film Institute, London, 1979.

Ntopt, Mniepvap. Avayvwon tou Mmpext, utdp. Avva Opaykoudakn, KEdpog, ABrva, 1975.

Dyer, Richard. Stars, British Film Institute, London, 1979.

JtavioAadoki, Kovotavtiv. H douldetd tou ndomoiov e tov eauto tou: To Biwua, utdp. Biku
AwakomoUAou kat H Souletd tou ndormotoU ue tov eauto tou: H evodpkwan, utdp. Xplotidvva Muyddain
Kot BaoiAng NtZouvng, MA£Bpov, ABrva, 2017.

Assigned course readings:

Kuplakdg, Kwvotavtivog. Kwaotac Boutods. H3omol6¢ atnv kwuwdia. POAoL, mapaotdoeLs, Tatvieg. SUuBoAn
ot UEAETN TNG UTTOKPLTIKNG TEXVNG, Alyokepwc, ABrva, 2009.

Kuplakdg, Kwvotavtivog kat @Alot. H ndomotoc NéAAn AyyeAibou, Cube Art Editions, ABrva, 2017.

Mopév, Evtykap. Ot otap, utdp. Pita Kohaitn, KixAn, ABrva, 2011.

NtuBwio, Zav. O ndomotdg, utdp. Muptw Patg, Nedb£An, ABryva, 2000.

* G053 INTRODUCTION TO THE HISTORY AND THEORY OF CINEMA
1. GENERAL INFORMATION

FACULTY | HUMANITIES & SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

ENINEAO ZMNOYAQN | Undergraduate

COURSE CODE | G053 | SEMESTER | 3¢
COURSE TITLE | Introduction to the history and theory of cinema
INDEPENDENT EDUCATIONAL SECTIONS TEACHING
HOURS/WEEK CREDIT UNITS
Tutor’s lectures and oral presentations by the students 3 5

TYPE OF COURSE | Academic field: History and Theory of cinema
Mandatory; Prerequisite

PREREQUISITES: | None

LANGUAGE OF INSTRUCTION AND | Greek
EVALUATION:

THE COURSE IS OFFERED TO | Yes (in English)
ERASMUS STUDENTS

COURSE URL

2. LEARNING OUTCOMES

Learning outcomes

At the end of the course the student will:
1. Possess knowledge of basic terms of the cinematic language and recognize their role in the development
of cinematic narration
2. Recognize the primary elements of film production and discuss its course over time both on the level of
economic development and on the level of an analysis of searching for themes and aesthetic
characteristics
3. Film industry and the differences regarding the politics of promoting the cultural role of cinema
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7.
8.
9.
10. Institutional interventions and critical discourse as the pillars for the artistic education of the audiences.

Be familiar with the most important trends and movements in world cinema

Distinguish thematic searches and artistic considerations in film directors of different backgrounds
Discuss the role of the theatre venue (movie theatre room) and its psychoanalytic projections in the
reception of films

Distinguish the specific characteristics of the work of important directors

Discuss films of special importance for the world cinema

Recognize the cultural role of cinema in the sociocultural background of different countries

General skills

By the end of the course the student will have developed the following skills (general abilities):

Recognize the time a film was produced and the trend in which it belongs, applying analytical tools and
various critical theories

Place specific film directors and films within the historic-artistic background of world production
Compare and contrast aesthetic and ideological trends of different countries displaying influential
cinematographies

Discuss shifts in the reception of films in different periods

Recognize the role of television in film production and distribution

Describe the role of festivals and of critical discourse in the promotion of cinema as a cultural element
Trace ideological and sociocultural issues ensuing from country to country

Define the artistic alterations and the idiosynchracies of style from time to time and from country to
country

Evaluate the position of the work of a film director in the pantheon of world dramaturgy.

3. COURSE CONTENT

social and cultural background. Economic consequences due to the development of cultural industry and

development of film distribution on an international level; the role of the movie theatre room in the
theoretical approach of reception. Variations over time regarding audience attendance in movie theatre

expansion of cinematic education. Prominent cinematographies which have influenced world cinema;

Analysis of basic characteristics of cinematic narrative so that it is clear how cinema has been influencing
modern artistic creation, how it interacts with other arts and why it is an important element in a country’s

its role in the promotion of artistic trends as well as of thematic searches. The role of institutions in the

rooms; The role of new technologies in the artistic education of viewers and state interventions for the

Minor countries displaying a prominent presence in film production.

TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | Screening of representative films of well-known directors, which
COMMUNICATION TECHNOLOGIES | are of interest for the understanding of topics discussed.
INSTRUCTION ORGANIZATION S Semester student
Activities
workload
Lectures 3X13=39
Composition of optional 16
individual written assignment
Preparation of optional oral 15
presentation in class
Composition of final written 30
assignment
Preparation for final oral 25
assessment
Total number of hours for 125 hours
the course (25 hours of (total student workload)
workload per ECTS credit)
STUDENTS’ EVALUATION | I. Individual optional written assignment
IIl. Individual optional oral presentation in class
IIl. Oral final evaluation
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Assessment is conducted in Greek. Should any Erasmus students
enroll in the course, they will be asked to write an assignment in
English.

5. RECOMMENDED LITERATURE

1. Arnheim Rudolf 2008 To @iAu wc¢ téxvn, ABrva ,KaBpédtng

2. Forest Claude 2002. L’argent du cinema Introduction a | ‘economie du septieme art Paris :Belin

3. Orr John 2000 «The art and politics of film» Edinburgh University Press

4. Hall Stuart: Cultural Identity and Cinematic Representation oto Film and Theory, An Anthology 704-714
Ed. Robert Stam and Toby Miller. Blackwell 2000.

5. Segneri Ettore, Wehrlin Marc 1985 Le marche du film en Europe face aux nouvelles technologies Concil
of Europe StpaocBoupyo.

Assigned course readings:

1. Bordwell David —Kristin Thompson 2004 «Etoaywyn otnv TExvn TOU Klvnuatoypdgou» ABrva, MopdpwTtikod
16pupa EBvikn g Tpamelag.

2. Kwnuatoypadog 1 H elkdva —kivnon. Gilles Deleuze ABrjva 2009 Nricoc ISBN 978-960-8392-61-8

GI055 INTRODUCTION TO THE THEORY AND HISTORY OF DANCE
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
LEVEL OF COURSE | UNDERGRADUATE

COURSE CODE | GI0O55 SEMESTER OF STUDIES | 1st
COURSE TITLE | INTRODUCTION TO THE THEORY AND HISTORY OF DANCE
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Theory and history of dance
Mandatory; Lecture

PREREQUISITES | None

TEACHING AND EVALUATION | Greek
LANGUAGE

THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | http://www.theaterst.upatras.gr/?page id=4909

1. LEARNING OUTCOMES

Learning outcomes
By the end of this course the student will be able to:
1.Know the notion of dance both in its artistic practices and theory.
2.Understand different forms and characteristics of dance and distinguish its different functions.
3.Know and understand the body as a means of communication by applying theoretical concepts.
4.Recognize styles of dance and its historical and socio-political context within each different
choreographic genre developed.
5.Know the historical and socio- political facts of each period that influenced the development of dance.
6.Analyze, interpret, evaluate and categorize dance performances within the appropriate historical period
to which they belong.
General skills
By the end of this course the student will, furthermore, have developed the following skills (general
abilities):
e To understand the notion of dance, its characteristics, methods and theory.
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e To embody theoretical knowledge in order to critically discuss dance performances.

e To describe and analyze the aspects of dance performance.

e Oral skills for presenting a lecture on topics, using historical and theoretical research methods for
dance.

e To search out information on various topics concerning dance for further research (bibliography,
electronic sources and dance performances through the internet).

2. COURSE CONTENT

In this course, the following will be discussed: the concept of dance, the elements of movement structure
and style, methods and tools for studying dance, the theory of dance and Performance and elements of
dance anthropology. Subsequently, the course will focus on the History of dance in antiquity and the Middle
Ages, the evolution of dance from the 15th to the 19th century (romantic and classical ballet), as well as the
trends that emerged during the 20th century (modern or contemporary dance, postmodern dance, dance
theater, physical theater, conceptual dance). Particular emphasis will be given to the relationship of dance
with theater, aesthetics and the socio-political context; with the support of audiovisual material the
application of dance theory is discussed.

3. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures

USE OF INFORMATION AND | Use of Information and Communication Technologies (ICTs):
COMMUNICATION TECHNOLOGIES | mainly PowerPoint but also related websites are employed in
teaching. The material as well as the main points of each lecture
are discussed orally and are presented via PowerPoint by the
students in the assignments assigned in class by the tutor. Dance
Theory and its main trends are supported via DVD and YouTube
screenings of dance performances.

INSTRUCTION ORGANIZATION .. Semester
Activities
student workload
Lectures (3 hours per week x 13 39
weeks)
Preparing for the lesson by reading 7x3=21

articles related to Dance Theory,

books and core notes on the History

of Dance.

Hours for the preparation and 21

organization of group works on the

History of Dance

Hours for the preparation for the 44

final examination

Total number of hours for the

Course (25 hours of workload per

ECTS credit)

STUDENTS’ EVALUATION | 1. Group oral presentations in each lecture in which the different
genres and main dance trends are analyzed in relation to the
sociopolitical context developed (20%).

2. Interactive written or oral tests relating to the various
theoretical issues arising from the different choreographic
approaches (10%).

3. Written final exam (70% and/or 100% if no oral test has taken
place or no participation in the tests). The exam includes twenty
questions on the history and theory of dance with a choice of
ten in total for the students to answer.

Assessment is conducted in Greek. Should any Erasmus students

enroll in the course, they will be asked to write an assignment in

English.

125 hours (total
student workload)
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4. RECOMMENDED LITERATURE

e Adshead-Lansdale, J. (Ed) (1994) Dance History: An Introduction. Routledge.

e Anderson, Jack (1992). Ballet & Modern Dance: A Concise History (2nd ed.). Princeton, NJ: Princeton
Book Company, Publishers.

e Au, S.(2002) Ballet and Modern Dance (World of Art). Thames & Hudson.

e Andre, Paul; Arkadyev, V. (1999) Great History of Russian Ballet: Its Art & Choreography (1999).

e Banes, S (1987) Terpsichore in Sneakers: Post-Modern Dance. Wesleyan University Press.

e Banes, S (Ed) (1993) Greenwich Village 1963: Avant-Garde Performance and the Effervescent Body.
Duke University Press.

e Bergsohn, H. and Partsch-Bergsohn, I. (2003) The Makers of Modern Dance in Germany: Rudolf Laban,
Mary Wigman, Kurt Jooss. Independent Publishers Group.

e Bremser, M. (Ed) (1999) Fifty Contemporary Choreographers. Routledge.

e Bland, Alexander (1976). A History of Ballet and Dance in the Western World. New York: Praeger
Publishers.

e Brown, J. Woodford, C, H. and Mindlin, N. (Eds) (1998) (The Vision of Modern Dance: In the Words of
Its Creators). Independent Publishers Group.

e (Caddy, Davinia. (2012). The Ballets Russes and Beyond: Music and Dance in Belle-Epoque Paris.
Cambridge: Cambridge University Press.

e Cohen, Selma Jeanne, founding editor (1998). International Encyclopedia of Dance. New York: Oxford
University Press.

e Carter, A. (1998) The Routledge Dance Studies Reader. Routledge.

e Copeland, R. (2004) Merce Cunningham: The Modernizing of Modern Dance. Routledge.

e Cheney, G. (1989) Basic Concepts in Modern Dance: A Creative Approach. Independent Publishers
Group.

e Daly, A. (2002) Done into Dance: Isadora Duncan in America. Wesleyan Univ Press.

e Denby, Edwin "Dancers, Buildings, and People in the Streets".(1965) Curtis Books. ASIN BOOO7DSWIQ

e Duncan, |. (1937) The technique of Isadora Duncan. Dance Horizons.

e Franko, Mark (1993). Dance as Text: Ideologies of the Baroque Body. Cambridge: Cambridge University
Press.

e Foulkes, J, L. (2002) Modern Bodies: Dance and American Modernism from Martha Graham to Alvin
Ailey. The University of North Carolina Press.

e Hawkins, E. and Celichowska, R. (2000) The Erick Hawkins Modern Dance Technique. Independent
Publishers Group.

e Homans, Jennifer, (2010). Apollo's Angels: A History of Ballet. New York: Random House.

e Horosko, M (Ed) (2002) Martha Graham: The Evolution of Her Dance Theory and Training. University
Press of Florida.

e Humphrey, D. and Pollack, B. (Ed) (1991) The Art of Making Dances Princeton Book Co. Hutchinson
Guest, A. (1998) Shawn's Fundamentals of Dance (Language of Dance). Routledge. Kriegsman, S,
A.(1981) Modern Dance in America: the Bennington Years. G K Hall.

e Kassing, Gayle. (2007). History of dance: an interactive arts approach. Champaign, IL: Human Kinetics.

e Lewis, D, D. (1999) The lllustrated Dance Technique of Jose Limon. Princeton Book Co.

e Long, R. A. (1995) The Black Tradition in Modern Dance. Smithmark Publishers.

e Love, P. (1997) Modern Dance Terminology: The ABC's of Modern Dance as Defined by its Originators.
Independent Publishers Group.

e Mazo, J, H. (2000) Prime Movers: The Makers of Modern Dance in America. Independent Publishers
Group. Minton, S. (1984) Modern Dance: Body & Mind. Morton Publishing Company.

e McDonagh, D. (1976) The Complete Guide to Modern Dance Doubleday. McDonagh, D. (1990) The Rise
and Fall of Modern Dance. Chicago Review Press.

e Roseman, J, L. (2004) Dance Was Her Religion: The Spiritual Choreography of Isadora Duncan, Ruth St.
Denis and Martha Graham. Hohm Press.

e Sherman, J. (1983) Denishawn: The Enduring Influence. Twayne.

e Reynolds, N. and McCormick, M. (2003) No Fixed Points: Dance in the Twentieth Century. Yale
University Press.
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*P1081 DIDACTICS OF THEATRE I:

INTRODUCTION TO THEATRE EDUCATION (THEORY & PRACTICE)

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
LEVEL OF COURSE | UNDERGRADUATE
COURSE CODE | PI081 SEMESTER OF STUDIES | 1st
COURSE TITLE | Didactics of Theatre I: Introduction to Theatre Education (Theory & Practice)
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures by the tutor; oral presentations by the students 3 5
COURSE TYPE | Academic field: Theatre in Education
Mandatory, Prerequisite
PREREQUISITES | None
TEACHING AND EVALUATION | Greek
LANGUAGE
THE COURSE IS OFFERED TO | Yes, in French and in English
ERASMUS STUDENTS
COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE745/

1. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:
- recognize the specific identity and special needs of each student in the classroom
-have acquired the basic methodology , practical experience and attitudes to pedagogical work with

/through theatre techniques

- plan, teach and evaluate theater lessons
- plan, teach and evaluate drama in education structures
- use various forms of teaching methods

-dramatize short stories

have sufficient knowledge of the bibliography about theatre in education

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

e To create a personal approach of pedagogy

e To use the basic tools of applied drama and theatre in education

e To place a dramatic text within a specific “didactic”

e To analyse and compare different methods in educative systems

e To identify the ideological and philosophical characteristics of a specific drama course
e To have ideological and philosophical goals in his drama and theatre works

2. COURSE CONTENT

The aim of this course is to familiarize students with the basic principles of theater pedagogy, as well as to
approach drama / theater properties in education and to understand the role of theatrical education.
Particularly, by the end of the course, students are expected to have assimilated theatre and drama
teaching methodology: (1) as an autonomous course in education, and (2) as an educational tool, applied
to the class, including forms and techniques. The specific objectives of the course are the connection with
the pedagogical theories and with the main representatives of the theater in education and activities

applied for a social intervention.

Workshop: Weekly meetings will be held to study and practice techniques of preparing and teaching theater.
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3. TEACHING AND LEARNING METHODS — EVALUATION

INSTRUCTION METHOD | Lectures — Presentations by students

USE OF INFORMATION AND | The content of the lectures of the course are uploaded (e-class).
COMMUNICATION TECHNOLOGIES | Students can download them using the password which is
provided to them when they are enrolled at the Department.

INSTRUCTION ORGANIZATION ... Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for individual study of the 10x3=30

student and preparation for each
lecture (study of drama texts)

Hours for the preparation of a 20
presentation in class.

Hours for the study and preparation 23
of the final written teaching plan

Hours for the composition of the 13

final essay (teaching through drama)
Total number of hours for the
Course (25 hours of workload per
ECTS credit)

125 hours (total
student workload)

STUDENTS’ EVALUATION | 1. Optionally, written exercises and oral presentations during the
semester. Approved attendance of compulsory lessons 15% of
the final mark.

2. Composition of a written essay where the student analyzes the
structure and content of one course using drama structures.
35% of the final mark

3. Teaching a specific lesson through theatrical and drama
methods (oral examination) 50% of the final mark

Minimum grade (pass): 5. Final Course Grade (FCG): 1+2+3

5. RECOMMENDED LITERATURE

— A. AYAH — M. XATZHTEQPTIOY, H téyvn tou Spauatoc atnv eknaibeuon, €kd. Metaiyulo, ABriva 2007.

— BEAUCHAMP H., Ta naibia kat to Spauatiko mouyvidt. Eéoikeiwan ue to 9éatpo, kd. Tunwdntw, Abnva
1998.

— BERGERET L., Wuyoktvntika Mouyvibt yla madia and 2 we 6 xpovwy, Aimtuxo, ABrva,1988

— BOALA., Thédtre de I'opprimé, LA DECOUVERTE/POCHE,Paris, 1996

— BOLTON G., Drama as Education, Longman, London, 1984.

— BOLTON G., New Perspectives on Classroom Drama, Simon and Shuster, London, 1992.

— LAFERRIERE L., Thédtre et pédagogie. La formation des étudiants et du professeur, Longueil, Montreal,
1995.

— LALLIAS Jean-Claude et CABET Jean-Louis, Les pratiques thédtrales a I’ école, Rectorat de Creteil, Mission
d’ action culturelle, 1993.

— MONOD Richard, Jeux dramatiques et pédagogie, Collection des Cahiers d’ Education Permanente, Paris,
1983.

— MOTOS Tomas — TEJEDO Francisco, Practicas de Dramatizacion, La Avispa/Teoria y Tecnica Teatral,
Ediciones J. Garcia Vergugo, Madrid, 1996.

— MOYTIAKAKOZ N., MQPOY A., NTANAAHMOYAHZ X., OPATKH M., Oeatpikny Aywyn E’'kat 2T, O.E.A.B.
BiBAio MaBntr & BiBAio Aackdlou, ABriva, 2006

— MAPIA ®PATKH, H oknvikn rpaén oto oxoAeio, ed. Bardy, Cairo, 2011

— Teacher’ s notes (e-class).
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MANDATORY COURSES:
(b) WORKSHOPS

W064 GENRES AND TYPES OF OPERA AND THE NEW MUSICAL THEATRE

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE
COURSE CODE | WO064 SEMESTER OF STUDIES | 2"
COURSE TITLE | Genres and types of opera and the new musical theatre
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures by the instructor oral presentation by the students 3 5
COURSE TYPE | Academic field: World Theatre
Mandatory; Workshop
PREREQUISITES | None
INSTRUCTION AND | Greek

EVALUATION LANGUAGE
THE COURSE IS OFFERED TO
ERASMUS STUDENTS

COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Recognize the types of voices in the classical/romantic opera, as well as the various ways of singing and
enouncing the text in opera

2. Know the old and new vocal and orchestral forms of musical theatre (such as arias, duets, cavatinas,
overtures etc)

3. Understand the impact of theatre and poetry on the evolution and renovation of new music theatre

4. Distinguish the differences between traditional opera and new music theatre

5. Be familiar with the new use of the voices in opera and the new music theatre of the 20" and 21 century.

Yes, in English and French

https://eclass.upatras.gr/courses/THE770/

General skills

By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

e (Classification/identification of the operatic voices according to their register and vocal style

e Identification of the successive parts of a ‘number-opera’

e Appreciation of the specific role of vocal/orchestral forms in musical theatre

e Distinction of the most important stylistic differences that occurred during the evolution of the genre
e Appreciation of the reasons for the introduction and adoption of new vocal styles

e Distinction of the different forms of lyrical theatre (opera, operetta, musical, performance etc.)

3. COURSE CONTENT

Voices in opera. Vocal forms. The role of the orchestra. Themes of musical theatre. Theatrical and poetic
origins of contemporary musical theatre. Forerunners of the new genres. The theatre of voice: new vocal
styles, use of musical and non-musical sounds, processing of phonemes. Analysis of works (J. Cage, L. Berio,
G. Aperghis, G. Ligeti). Changes in direction and scenography. The use of technology in the processing of the
voice and instrumental parts, as well as in scenography.

4. TEACHING AND LEARNING METHODS - EVALUATION

| INSTRUCTION METHOD | Lectures
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USE OF INFORMATION AND | Lecture notes and iconographic material are presented in power-
COMMUNICATION TECHNOLOGIES | point, then converted into pdf files and uploaded to e-class.
Screening of video-recorded performances of musical theatre. A
bibliographic guide nd notes are provided through e-class.

INSTRUCTION ORGANIZATION A Semester student
Activities
workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for student’s individual study 5x3=15
and preparation for each lecture
Hours for the composition of the plot 6
of two plays (optional)
Hours for the preparation of a 8

presentation in class (optional,
homework for one or two students)

Hours for the composition of the final 24

essay

Hours for the preparation for the final 33

written examination

Total number of hours for the Course 125 hours

(25 hours of workload per ECTS (total

credit) student workload)

STUDENTS’ EVAUATION I. Optionally, written description of the usual musical forms. The

essay must be handed over by the 4" week of the semester.
(10%).

Il. Optionally, a personal or group presentation of a topic in the

classroom during the last three courses of the semester (20%).

Ill. Mandatory written essay in which the student practices their
ability to analyze the structure and content of an opera (30%).

IV. Final written examination (40-70%, depending on the
assignments completed so far) comprising two sections: one on
the structure of an opera and the other on the different styles of
each era. Students who have not submitted an assignment
during the semester have to also answer to a third set of
questions.

Assessment is conducted in Greek. Erasmus students are examined

with an assigned paper written in English or French.

5. RECOMMENDED LITERATURE

General reading:

BOURNE, Joyce, Who's who in opera: a guide to opera characters, Oxford university press,

Burkholder, Peter J. - Palisca, Claude V., Norton anthology of western music. Vol.2: classical to twentieth
century. 5th ed., W.W. Norton & company, 2006.

CHARLTON, David, The Cambridge companion to Grand opera, Cambridge University Press, 2003.
COOKE, Mervyn, The Cambridge Companion to Twentieth-Century Opera, Cambridge 2005.

CROCKER, Richard, A history of musical style, Dover Publications, N.Y. 1986.

HELLER, Wendy, Emblems of eloquence: opera and women's voices in seventeenth-century Venice,
University of California press, 2003.

MICHELS, Ulrich, ATAag Tng pouoikig (tépol 2), dihimrrog Ndkag, 1995.

SALZMAN, Eric, The New Music Theater: Seeing the Voice, Hearing the Body, Oxford 2008.

STOIANOVA, Ivanka, Geste-texte-musique, 10/18, U.G.E., Paris 1978.

TARUSKIN, Richard, The Oxford history of western music, vol.1-5, Oxford University Press, 2005.

Notes by the instructor (100 pp.), available in print at the library of the Department and via e-class.
Coursebooks (via ‘Eudoxus’)

15t option: GRIFFITHS, Paul, MovTépva pouaoikr, Z.1. Zayxapotroulog, ABriva 1993.

2nd option: ZAATZMAN, ‘Epik, Eicaywyri aTn goucikr Tou 200u aiwva, PT. MNwpyog ZepRog, Ne@éAn, Abriva
1989.
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*WO065 INTRODUCTION TO ACTING

1. GENERAL
SCHOOL | FACULTY OF HUMANITIES & SOCIAL SCIENCES
ACADEMIC UNIT | THEATRE STUDIES
LEVEL OF STUDIES | UNDERGRADUATE
COURSE CODE | W065 SEMESTER | 4"
COURSE TITLE | INTRODUCTION TO ACTING
INDEPENDENT TEACHING ACTIVITIES TEACHING CREDITS
HOURS/WEEK
Lectures; Practice Exercises; Rehearsals 3 5

COURSE TYPE | Skills’ development- Workshop
Mandatory; Workshop; Prerequisite

PREREQUISITE COURSES | No
LANGUAGE OF INSTRUCTION and | Greek. (In the case of foreign students attending the classes,

EXAMINATIONS | instruction can be held in English)
IS THE COURSE OFFERED TO | Yes (in English)
ERASMUS STUDENTS
COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

At the end of the course, the student should:

1. Know the basic principles of acting.

2. Know specific exercises that come from different acting systems and recognize the different
targeting of each system.

3. Discover and recognize their own vocal capabilities through vocal and breathing exercises.
4. Recognize the connection between movement and voice in acting.

5. Understand critical acting terminology, such as "hidden text", actions, motivations, etc.

6. Have adequate knowledge of the literature on acting.

7. Know how to perform an action while working on a script.

General Competences

With the completion of the course, the student will be able to:

* Use the basic principles of acting .

* Use specific exercises from different acting systems and evaluate the results of each exercise.
¢ Develop and use their own vocal abilities.

¢ Apply the connection between movement and voice to expand their stage presence.

¢ Use critical acting terminology, such as "hidden text", actions, motivations, etc.

¢ Use a basic bibliography on acting .

* Perform an action while working on a script.

3. SYLLABUS

In the course, students come into contact with the basic principles of acting. Through practical
exercises, the expressive tools of the actor are studied: the body and the voice. Relaxation exercises,
self-concentration, breathing, discovery of the energy centers of the body. Vocal exercises and
discovery of the relationship between body and voice. Improvisation, emotional charging and
discharging, contact with the body of the other, transition from the physical to the "theatrical body".
In the exercises, methods derived from different acting systems are applied; the instructor explains
those methods and the purpose of each one.

4. TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | Workshop: theory and exercises
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USE OF INFORMATION AND | Demonstration of creative acting compositions (DVD).
COMMUNICATIONS TECHNOLOGY
TEACHING METHODS Activity Semester workload
Lectures-Exercises 3X13=39
Rehearsals 2X13=26
Preparing for the class 15
(reading articles and books)
Preparation for rehearsals 20
Preparation for the final 25
practical examination
Course total 125
STUDENT PERFORMANCE l. Individual and group presentations on theory
EVALUATION and practice (30%)
Il. Final exam: Practice (50%)
M. Final exam: Theory (20%)

SUGGESTED BIBLIOGRAPHY

1. Peter Brook, O dd¢io¢ xwpog, ute. Mapia MaoxaAidou, KOAN, AskéuBpiog 2016.

Peter Brook, _'Evag dAAog kéopog, utg. EAévn KapapTrétoou, EoTia, 2009.

3. KwvotavTtivog Av. OeueAng, Eveotws drapkeiag. Suvavinon pe tov léplu kpotégoki, ABrva:
‘IvdikTog, 2001.

4. Toépag Pitoapvtg, MNa m OouAeid pe tov KPOTOQOKI TAVW OTIC OwuaTikéS Opdaeig, Awdwvn,

AekéuBpiog 1998.

STEAAa AvTAep, H 1éxvn Tou nBorroioy, ut@. ZUAAag Toupépkag, ABrvai: Tvdiktog, 2007.

6. Mapia Zre@avotroulou, To Béarpo Twv TNYWV Kai i voataAyia tne karaywyng, ABriva: BiBAloTrwAegiov

¢ «EoTiag», 2011.

Avtpél TapkdQaki, ZuIAetovTag 1o xpovo, uTg. Zepageiy BeAéviCag, Nepéhn, 1987.

8. Pier Paolo Pasolini, ®eomifdA Kivnuatoypdgpou Oecoalovikng 1994, Opyavioudg TTOMTIGTIKAG
TpwTelouoag TnNG Eupwtrng, @cocoalovikn, 1997.

9. Ingmar Bergman, «Metd tnv Tpoar, ut@. Nikneodpog Marmravdpéou, Osarpikd Terpddia, TTEPIOdIKA
é€kdoan, ap. Teuyoug 20.

10. PoAdv MmrapT, O pwreivog BdAauog, ute. MNavvng Kpntikdg, KEdpog, AekéuBpiog 2008.

11. Niavvng KouvéAAng, Aiuvaia Oduaaeia, utg. Avtaiog XpuoooTouidng, Ekd. Aypa — F'kaAepi Bernier,
1991.

12. Jerzy Grotowski, [a éva rwyo Béarpo, u1¢9. Kwotag MnAtiadng, ekd. Kopovtlrg, 2010.

N
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W066 THEATRE FOR YOUNG AUDIENCES: CREATING A PERFORMANCE
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

LEVEL OF COURSE | UNDERGRADUATE

COURSE CODE | W066 SEMESTER OF STUDIES | 5™

COURSE TITLE | Theatre for young audiences: creating a performance

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/ WEEK ECTS CREDITS

Lectures and exercises 3 5

COURSE TYPE | Academic field: Theatre in education
Mandatory; Workshop

PREREQUISITES | None

TEACHING AND EVALUATION | Greek
LANGUAGE

THE COURSE IS OFFERED TO | Yes, in French and English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE756
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1. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:
Recognize the specific identity of dramatic texts and performances for children and adolescents.
Have acquired the basic methodology for the analysis of plays for children and adolescents.
Know how to approach critically this kind of text.
Know how to create a performance based on plays for children and adolescents.
Discover the main themes, the characters and the conflict of a text for children and adolescents.
Identify basic structures and relationships in a scene.
Examine a text intertextually.
Recognise the differences between theatre for children and theatre for adolescents.
Appreciate the language, the style and the structures of drama.
. Have sufficient knowledge of the relevant bibliography.
. Dramatize short stories.
. Create new dramatic elements from existing works.
. Move, express himself and perform, based on stage directions.
14. To animate, organize and implement scene study, and foster creativity and autonomy among
participants within a theatrical project.

W oONUTE WD

e
W N R O

General skills

At the end of the course, the student will be able to:

® Analyze a theatrical play written for children and adolescents.

e Use the basic tools of dramaturgical and directorial analysis.

¢ Place a dramatic text in a didactic and pedagogical context in terms of the author's intentions.
¢ Analyze and compare dramatic works.

* Recognize intertextuality between similar or related texts/works.

¢ |dentify the reception and impact of a work on an audience.

¢ |dentify the particular ideological, philosophical and dramaturgical characteristics of a particular author
in the work of a specific author.

e Dramatize and write short plays.

e Appreciate and create a performance addressed to children and teenagers.

2. COURSE CONTENT

The workshop aims at investigating, analyzing and highlighting the special characteristics of theater for an
underage audience. The special characteristics of this theatrical category are, on the one hand, intertwined
with the expectations of adults —parents and educators— and, on the other hand, with the needs and
desires of children (as recorded by research in developmental psychology, pedagogy and sociology).
Therefore, the issue of the identity of the play for childhood and its pedagogical goals are examined. Theatre
for children and teenagers is studied as a historical, social and aesthetic phenomenon through works of the
20th and 21st centuries, by both distinguished Greek and foreign authors. During the workshop, students
are invited to practically engage with all stages of a theatrical production, from the initial conception to the
performance, focusing on creativity and artistic perception, gradually preparing and organizing the
following: (a) Selection/creation of a play — Aesthetics of the performance, possibly in connection with
ideological or philosophical issues. (b) Methodology, directorial approaches, dramaturgy. (c) “Ordino”,
director's notebook and rehearsals. (d) Music, sound, movement, performance, costumes, sets, lighting,
special effects, coordination and cooperation of all the actors.

3. INSTRUCTION AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures — Presentations by students

USE OF INFORMATION AND | The content of the lectures is uploaded to e-class and accessible
COMMUNICATION TECHNOLOGIES | by using the institutional credentials.

INSTRUCTION ORGANIZATION .. Semester
Activities
student workload
Lectures 3x13=39
Preparation for each class (reading) 10x3=30
Preparation of one individual 20
presentation
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Preparation for the written analysis 23
of a performance

Writing the final, mandatory essay 13
(analysis of the play and the

performance)

Total number of hours for the
Course (25 hours of workload per
ECTS credit)

125 hours (total
student workload)

STUDENTS’ EVALUATION | 1. Optionally, a written essay and oral presentation on the plays
analyzed in the classroom (10%).

2. Participation in the weekly workshop (20%).

3. Helping prepare a performance for children/teenagers (70%)

Minimum grade (pass): 5. Final Course Grade (FCG) : 1+2+3

4. RECOMMENDED LITERATURE

Plays:

1.EYTENIOZ TPIBIZAZ, H ZOrPA®IA THZ XPIZTINAZ (X.®.), (diabéoiyo atn BiBAioBrikn Tou TuripaTog)

2.EYTENIOZ TPIBIZAZ, TA MAZINAPIA THZ OYPANOYTIOAHZ (X.®.), diaBéaiyo oTn BiBAIoBrikn Tou
TuAuarog)

3. ZENIA KAAOTEPOMOYAQY- ©QMAZ MOZXOMNOYAOZ, H KOIMQMENH ZYTINHZE (X.®.),
https://eclass.upatras.gr/courses/THE756/

4. MATK KENI, ENA AAAIQTIKO KAAOKAIPI (X.®.) https://eclass.upatras.gr/courses/THE756/

5. ®IAIN PINTAEI, NAPAMYOI IMNA AYO (X.®.) https://eclass.upatras.gr/courses/THE756/

6. SYLVIE MONTLAHUC, O ®YAAKAZ TON XAAIKIQN,EKA.KOAN, AOHNA, 2001, ISBN : 0007586167.

Books-Articles:

FPAMMATAZ 0©., Fantasyland, ©éarpo yia lNaidik6 kai Neaviké Koivo, ABriva, oeipd «Oeatpikry Maideia» 1,
TummwOnTWw 1996, 1999.

KAPATIANNHZ, ©. Kpitikn Bearpou yia mmaidia , 2007-2010, €kd. MNaparog, ABriva, 2010.
KAPATIANNHZ ©ANAZHZ, loTopia tn¢ dpauaroupyiac yia maidid, kd. ZTauoUAn, @socalovikn 2013.
NAAOTTANNH T. To maidiké Géarpo otnv EAAGSa, loTopia & keipeva, EANnv. pdupata, 1998

NEKKAKOQY |. To eAAnviké Béarpo yia maidid. Aé ta mpwra Bruara arnv kabiépwan (1896-1972),
AidakTopikn diatpiBr, EKMA, 2006.

MQPQOY A., ®PATKH M., Ocsarpikn Aywyn Eviaio MAdioio lMNMpoypauudrwv 2moudwy, MNaidaywyiko
IvoTitouto —YMNEMN®,EMNEAEK, 1999.
OPAIKH M., H oknvikn mpaén oro oxoAcio, Ed. Bardy, Cairo, 2011.

OPAITKH M., H aéiomroinan rou Bedrpou arnv ekmraideuon, oto AZIOMOIHEZH TON TEXNQN XTHN
EKMNAIAEYZH, 2011 (o€A. 161-197).

OPAIKH M., Torria kar outoria oto 6éarpo yia maidiko kai veaviko koivo, oto MAPAAOZH KAI
EKZYTXPONIZMOZ 2TO NEOEAAHNIKO ©EATPO, MpakTikd Tou I MaveAAnviou @catpoAoyikou
>uvedpiou, MavemoTnuiakég Exkddoeig Kpntng, HpdkAeio 2010 (oeA. 233-240).

®PATKH M., Aiauépeworn rautorriwy oTo VeoeAAnviKS Béarpo yia maidid kai véoug oto TAYTOTHTEZ
>TON EAAHNIKO KOZMO (AMNO TO 2014 'EQX ZHMEPA), A" EYPQIMAIKO XYNEAPIO
NEOEAAHNIKQN ZMOYAQN, ekd. E.E.N.Z. (oeA. 609- 626).

OPATKH M., Mia téxvn pdbnong kai koivwvikorroinang — To 6éarpo eivai ekmaideuan, OEATPO KAl
EKMAIAEYZH -AEXMOI AAAHAEITYHZ, ekd. MANEA/NIO AIKTYO TA TO ©EATPO ZXTHN
EKMAIAEYZH, (978-960-9529-01-3), oeA. 119-126.

BERTIN, B. - GIROS, P., L'enfant spectateur, Thééatre et classes pilotes, CDN de Montreuil, Teacher’s notes
(e-class).

DELDIME ROGER, ©éarpo yia tnv maidIkn Kai Veavikn nAikia, ekd. TutTwenTw, Abriva 1996.
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MANDATORY COURSES:
(c) SEMINARS

*SEMO071 SEMINAR | (ANCIENT THEATRE):
INTRODUCTION TO THE METHODOLOGY OF SCHOLARLY WRITING

GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | SEM071 | SEMESTER OF STUDIES | 5th
SEMINAR | (ANCIENT THEATRE): INTRODUCTION TO THE METHODOLOGY OF
COURSETITLE SCHOLARLY WRITING
INDEPENDENT TEACHING ACTIVITIES TEACHING HOURS/WEEK ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: Ancient Theatre, Seminars
Mandatory; Seminar; Prerequisite

PREREQUISITES | Successful completion of the course ATHO11 Introduction to Ancient Theatre

INSTRUCTION AND | Greek
EVALUATION LANGUAGE

COURSE OFFERED TO | No
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | http://www.theaterst.upatras.gr/wp-
content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%BI%

CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%BI%CE%B3%CF%81%CE%B1%CF%86%CE%AE-
%CE%IC%CE%B1%CE%B8%CEBAE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx

2.

LEARNING OUTCOMES

Learning outcomes

B

LN A WNE

y the end of this course the student will:

Be acquainted with the types of academic research work.

Recognize the distinctive characteristics of academic research work (research paper, scholarly essay, etc.).
Be familiar with the problems and methods of academic research.

Master the basic methodological tools for doing (composing, writing) academic papers.

Be familiar with survey methods of sources (according to a research topic).

Master the tools of bibliographical research.

Have adequate knowledge of the bibliography pertaining to the academic field of ancient theatre.
Thoroughly know the sources of their assigned research topic.

Be familiar with the correct use of academic complements (references, footnotes, quotations) in most
prevailing systems (European, author-date system).

10. Be acquainted with the rules of academic conduct concerning the approach to research sources and the

use of bibliography.

General skills

By the end of the course the student will have developed the following skills (general abilities):

Expand on issues of ancient theatre

Collect and evaluate research material necessary for the composition of an academic paper (assignment).
Appropriately sort, classify and index research material.

Correctly use academic complements (references, footnotes, quotations).

Apply the rules of academic conduct in approaching sources and using bibliography.

Correctly use terminology.

Adhere to the strict academic method of composing academic work (research assignments).

Be able to write their own research assignments-essays.

Generally, apply theoretical knowledge in practice while studying a play of ancient Greek theatre.
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COURSE CONTENT

Meaning and types of academic assignment. Searching and organizing material. Research bibliographical tools.
Academic complements: references, footnotes, quotations, bibliography. Use of sources and rules of
academic conduct. Organization of material and academic assignment writing. Applying theoretical knowledge
on the study of a play of ancient Greek drama.

4.

TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Seminar

USE OF INFORMATION AND | The main points of each lecture are presented via slides
COMMUNICATION TECHNOLOGIES | (PowerPoint). Relevant audio and visual materials are also
presented. Visiting via the net reliable academic webpages for
searching bibliographical material (jstor, Persée, Année Philologique
etc.).

INSTRUCTION ORGANIZATION L. Semester
Activities

student workload
Lectures 3x7=21
Oral presentation of students’ 3x6=18
assignments during research and
preparation period — Discussion of
problems
Composition of short individual 16
assignments on bibliography research
along with the lectures
Research work, source indexing 25
Final assignment writing 45
Total number of hours for the course 125 hours
(25 hours of workload per ECTS credit) (total student
workload)

STUDENTS’ EVALUATION | Evaluation and final grade criteria as following:

I) Student’s contribution to the discussion of problems-issues raised
in lectures and oral presentations of assighments [10%],

I1) Assessment of short assignments during the semester (e.g. short-
length bibliography research, presentation and commentary of a
research article, composition of references, footnotes,
bibliography list etc.) [10%],

II) Presentation of assignment draft in class [10%], and

IV) Composition (writing) and presentation of written assignment-
essay in the form of an academic article (2500-3000 words) [70%].

Evaluation (i.e. composition of assignment) is conducted in Greek.

5.

RECOMMENDED LITERATURE

Theoretical section:

Aapoaoknvidng, I & XplotodoUAou, A., H epeuvnTikr TPOTAON OTN UETATTTUXLAKY Kol SLEAKTOPLKN EPEUVA,
ABnva 2014.

Dunleavy, P., H 6t6aktopikrj StatptBi): opyavwaon-cxebLlacuoc, auyypapri-oAdokArpwan, utdp. N. HALAdNG,
ABnva 2003 [= Authoring a PhD. How to plan, draft, write and finish a Doctorate Thesis or Dissertation,
New York 2003].

Eco, Umb., Mwg yivetat uia StmAwuartikn epyacia, ptdp. Mapiavva KovoUAn, ABrva 1994 [= Come si fa
una tesi di laurea, Milano 1977].

Znpag, AN., H t€xvn tc ypapnc atov 20° atwva, ABriva 2000.

Kapaylavvonouog, L., Elcaywyr otnv TEXVIKN TNG EMLOTNUOVIKHC LOTOPLKNC Epyaciac, @ecoahovikn 31993.
Namnag, ©. I., H usdododoyia tNC E€MIOTNUOVIKNG EPEUVAC OTIC OVOPWITLOTIKEC EMIOTNUES, 2" £KS.
oavaBewpnuévn pe mpooBnkeg katl Stopbwaoelg, ABriva 2016.

MoAttng, A\., Ymoonueltwoeic kot mapamounéc, HpdkAewo 21999.
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Regarding the section of applying research knowledge (i.e. writing academic assignments) an individualized
bibliography of specialized interest is given to each student, which is also uploaded to the computers based
at the Department’s Library.

SEMO072 SEMINAR Il (ANCIENT THEATRE)
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | SEM072 |  SEMESTER OF STUDIES | 7t

COURSE TITLE | SEMINAR Il (ANCIENT THEATRE)

INDEPENDENT TEACHING ACTIVITIES TEACI;I‘I'\::ET(OURS ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: Ancient Theatre
Mandatory; Seminar

PREREQUISITES | Successful completion of the course SEM 071: Seminar | (Ancient
Theatre): Introduction to the Methology of Research

TEACHING AND EVALUATION | Greek
LANGUAGE

THE COURSE CAN BE OFFERED | Yes, in Greek
TO ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/SEM072/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Have an overview of Greek New Comedy, of Menander’s life and works.

2. Perform a close reading of a comedy by Menander, on which the seminar focuses.

3. Beaware of the research issues related to the specific comedy, with an emphasis on dramatological and
interpretative approaches.

Compare similar characters, themes, scenes among different comedies, Greek and Roman.

Know the basic methodological tools for the composition of a scholarly paper.

Write properly references, footnotes, quotations, and bibliography lists.

. Use correctly the bibliography.

Nou s

General skills

By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

e To express their own interpretative ideas on a dramatic text and question the validity of others’opinions.
e To collect and evaluate the necessary material for writing a scholarly essay.

e To use appropriately references, footnotes, quotations.

e To compose correctly a bibliography list.

e To avoid plagiarism when using bibliography.

e To use terminology correctly.

e To be able to write their own scholarly papers.

3. COURSE CONTENT

The seminar aims at familiarising the students with the scholarly methods of approaching and studying specific
issues of ancient Greek drama. During the first weeks the instructor applies a close reading to the Greek text
with the active participation of the students. In the next weeks each student presents orally her/his specific
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topic and is subjected to criticism by the instructor and her/his fellow students. After the end of the seminar,
the students submit their written final papers.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures

USE OF INFORMATION AND | The students watch a power-point presentation of photographs of

COMMUNICATION TECHNOLOGIES | theaters, masks, costumes, mosaics, frescoes, statues, etc. which

are related to the Greek theater. The students also watch a filmed
theatrical performance of one of Menander’s comedies in Modern
Greek. The students have access to a e-class site from which they
can download modern Greek and mainly English bibliography for
their seminar papers.

INSTRUCTION ORGANIZATION .. Semester
Activities

student workload

Lectures (3 hours per week x 13 weeks) 3x13=39

Oral presentation of the seminar paper 30

Preparation for the final written seminar 56

paper

Total number of hours for the Course 125 hours

(25 hours of workload per ECTS credit) (total
student workload)

STUDENTS’ EVALUATION | e Student’s active participation in the dramatological reading of the
particular comedy (15%)

e Oral presentation of her/his seminar paper (15%)

e Submission of her/his written final seminar paper (70%)

e The seminar paper is written in modern Greek. In case Erasmus
students attend the seminar, they can submit their paper in
English or in German.

5. RECOMMENDED LITERATURE
1. Plays
1. Menander’s Samia (in ancient Greek) for all students
Furthermore, each student, depending on her/his topic, must read more plays in Modern Greek
translation from the following list:

2. Menander’s The Grouch

3. Menanders’ Shield.

4. Menander’s Arbitration

5. Menander’s The Girl with her Hair cut short

6. Terence’s Andria

7. Terence’s The Brothers

8. Terence’s Eunuch

9. Terence’s Hecyra

10. Euripides’ Hippolytos

11. Seneca’s Phaedra

12. Plautus’ Rope

13. Plautus’ Truculentus (in English translation)

2. Bibliography

ANDREWES, M. 1924. “Euripides and Menander”, Classical Quarterly 18, 1-10

ARNOTT, W. G. 1968. “Menander, Qui vitae ostendit vitam”, Greece & Rome 15, 1-17
1970. “Phormio Parasitus: A Study in Dramatic Methods of Characterization”, Greece & Rome 17,
32-57
1972. “From Aristophanes to Menander”, Greece & Rome 19, 65-80
1975a. “The Modernity of Menander”, Greece & Rome 22, 140-55
1975b. Menander, Plautus, Terence, (Greece & Rome, New Surveys 9) Oxford
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1981. “Moral Values in Menander”, Philologus 125, 215-27
1986. “Menander and Earlier Drama”, oto: J. H. Betts k.d. (emy.), Studies in Honour of T.B.L.
Webster, top. | (Bristol) 1-9
1998a. “First Notes on Menander’s Samia”, Zeitschrift fiir Papyrologie und Epigraphik 121, 35-44
1998b. “Second Notes on Menander’s Samia (Acts 1I-V)”, Zeitschrift fiir Papyrologie und Epigraphik
122,7-20
1999. “The Length of Menander’s Samia”, Zeitschrift fiir Papyrologie und Epigraphik 128, 45-48
2000. “Stage Business in Menander’s Samia”, Skenika: Beitrdge zum antiken Theater und seiner
Rezeption. Festschrift zum 65. Geburstag von Horst-Dieter Blume, Darmstadt, 113-124
BADER, E. 1971. “The Y 6do¢ of the House Door in Greek New Comedy”, Antichthon 5, 35-48
BAIN, D. M. 1983. Menander: Samia. Warminster
BEARE, W. 1949. “Slave Costumes in New Comedy” [Plautus], Classical Quarterly 43:1-2, 30-31
BELARDINELLI, A.M. 1990. “Menandro: scene vuote e legge dei trei attori”, Dioniso 60, 45-60
BETHE, E. 1908. “Der Chor bei Menander”, Berichte kgl. séichs. Ges. Wiss. Leipzig, 60, 209-25
BLANCHARD, A. 1983. Essai sur la composition des comédies de Ménandre. Paris
2002. “Moschion 6 Kéoptoc et I'interprétation de la Samienne de Ménandre”, Revue des Etudes
grecques 115, 58-74
2007. La comédie de Ménandre: politique, éthique, esthétique. Paris
BLUME, H.-D. 1974. Menanders Samia: Eine Interpretation. Darmstadt
1998. Menander (“Ertrage der Forschung”, 293). Darmstadt
BLUNDELL, J. 1980. Menander and the Monologue (“Hypomnemata” 59). Gottingen
BROWN, P.G. McC. 1991. “Athenian Attitudes to Rape and Seduction: The Evidence of Menander, Dyskolos
289-293", Classical Quarterly 41, 533-34

BRUHN, C. 1910. Uber den Wortschatz des Menander, Diss. lena
BRUZZONE, R. 2009. “Menander, Samia 606-8, Classical Quarterly 59, 640-42
BRENK, F. E. 1987. “Heteros tis eimi: On the Language of Menander’s Young Lovers”, lllinois Classical
Studies 12, 33-66
BROWN, P.G. McC. 1983. “Menander’s dramatic technique and the law of Athens”, Classical Quarterly 33,
412-20
1987. “Masks, Names and Characters in New Comedy”, Hermes 115, 181-202
1993. “Love and Marriage in Greek New Comedy”, Classical Quarterly 43, 189-205
CASANOVA, A. 2007. “Uso dell’aposiopesi nella Samia di Menandro”, Prometheus 33, 1-16
CASSON, L. 1976. “The Athenian Upper Class and New Comedy”, Transactions of the American Philological
Association 106, 29-59
CIESCO. 2004. Menander and the Expectations of his Audience. Diss. Keble College, Oxford
CINAGLIA, V. 2014. Aristotle and Menander on the Ethics of Unterstanding. Leiden
COLLARD, C. 1989. “Menander, Samia 96-115 Sandbach”, Liverpool Classical Monthly 14, 101-2
CSAPOQ, E. 1993. “A Case Study in the Use of Theatre Iconography as Evidence for Ancient Acting”, Antike
Kunst 36, 41-58
2010. Actors and Icons of the Ancient Theatre. Massachusetts & Oxford
CUSSET, C. 2003. Ménandre ou la comédie tragique. Paris
DOHM, H. 1964. Mageiros: Die Rolle des Kochs in der griechischen-rémischen Komédie (“Zetemata”, 32).
Minchen
FANTHAM, E. 1975. “Sex, Status, and Survival in Hellenistic Athens: A Study of Women in New Comedy”,
Phoenix 29, 44-74
FANTUZZI, M. & R. HUNTER. 2002. O EAtkwvac kot to Mouaceio: H eAAnviotiki moinon amo tnv emoxn tou
Meydalou Ale€avbpou we tnv emoxn tou Auyouaotou, utdp. A. Koukoulika & M. Noucla. ABrva
[o. 569 k.£.]
FELTOVICH, A. 2011. Women'’s Social Bonds in Greek and Roman Comedly. Diss. Cincinnati
FORTENBAUGH, W.W. 1981. “Theophrast tiber den komischen Charakter”, Rheinisches Museum fiir
Philologie 124, 245-60
FOUNTOULAKIS, A. 2008. “A Note on Menander’s Samia 98-101a”, Mnemosyne 61, 467-76
. 2009. “Going Beyond the Athenian Polis: A Reappraisal of Menander, Samia 96-118”, Quaderni
Urbinati di Cultura Classica, New Series, 93, 97-117
FOXHALL, L. & J. SALMON (emu.).1998. Thinking Men: Masculinity and Its Self-Representation in the
Classical Tradition. London & New York
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FROST, K.B. 1988. Exits and Entrances in Menander. Oxford
GELLAR, T.H. McMILLAN. 2008. “Sacrifice and Ritual Imagery in Menander, Plautus, and Terence”, Diss. N.
Carolina
GILULA, D. 1980. “The Concept of the bona meretrix: A Study of Terence’s Courtesans”, Rivista di filologia
e diistruzione classica 108, 142-165
GLADDEN, J.R. 1936. Moral Standards and Attitudes in the Comedies of Plautus, Terence and Menander.
Diss. Montana State University
GOLDBERG, S.M. 1980. The Making of Menander’s Comedy. London
GOMME, A.W. & F.H. SANDBACH. 1973. Menander: A Commentary. Oxford
GRAF, R. 1914. “Szenische Untersuchungen zu Menander”, Diss. Giessen
GRANT, J.N. 1986. “The Father-Son Relationship and the Ending of Menander’s Samia”, Phoenix 40, 172-84
GREENE, E.J.H. 1977. Menander to Marivaux: The History of a Comic Structure. Alberta, Australia
GRUEN, S.W. 1991. The Role of Courtesan in Menander and Terence. Berkeley, CA
GROTON, A.H. 1987. “Anger in Menander’s Samia”, American Journal of Philology 108, 437-43
HANDLEY, E.W. 1968. Menander and Plautus: A Study in Comparison. London
21994, “Kwpwbdia”, otoug Easterling, P. E. & B.M.W. Knox, lotopia tn¢ apyoiog EAANVIKAC
Aoyorteyviag, utdp. N. Kovoung k.a. ABriva [yla tov Mévavdpo kat t Néa Kwuwdia, 6. 550 k.&.]
HANDLEY, E. & A. HURST (emu.). 1990. Relire Ménandre. Généve
HEAP, A.M. 2003. “The Baby as Hero? The Role of the Infant in Menander”, Bulletin of the Institute of
Classical Studies 46, 77-129
HOLZBERG, N. 1974. Menander: Untersuchungen zur dramatischen Technik (“Erlanger Beitrage” 50).
Nurmberg
HOURMOUZIADES, N.C. 1973. “Menander’s Actors”, Greek, Roman, & Byzantine Studies 14, 179-88
HUNTER, R.L. 1979. “The Comic Chorus in the Fourth Century”, Zeitschrift fiir Papyrologie und Epigraphik
36: 23-38
1994. H Néa Kwuwdbia otnv Apxaia EAAada kat th Pwun, utdp. B. Quvtikoylou. ABrAva
HURST, A. 1990. “Ménandre et la tragédie”, oto: Handley & Hurst (1990) 93-122
IRELAND, S. 1981. “Prologues, Structure and Sentences in Menander”, Hermes 109, 178-88
1994. “Personal Relationships and Other Features of Menander”, Electronic Antiquity 2.4 URL
IVERSEN, P.A. 1998. “Menander and the Subversion of Tragedy”, Diss. Ohio
KASSER, R. & C. AUSTIN. 1969. Papyrus Bodmer XXV: Menandre, La Samienne.
KAT ELIASSEN, M.H. de. 1975. “The Oaths in Menander’s Samia”, Symbolae Osloensis 50, 55-60
1975b. “Some Remarks on Menander’s Samia”, Symbolae Osloensis 50, 61-65
KATSOURIS, A. G. 1975a. Tragic Patterns in Menander. ABrva
KATSOURIS, A. G. 1975b. Linguistic and Stylistic Characterisation: Tragedy and Menander. lwavviva
KEULS, E.C. 1973. “The Samia of Menander: An Interpretation of Its Plot and Theme”, Zeitschrift fiir
Papyrologie und Epigraphik 10, 1-20
KEUSEN, F. 1920. De histrionum numero fabulae Menandreae. Diss. Bonn
KONSTAN, D. 1995. Greek Comedy and Ideology. New York
2013. “Menander’s Slaves: The Banality of Violence”, Akrigg, B. & R. Tordoff (emwp.), Slaves and
Slavery in Ancient Greek Comic Drama, Toronto, 144-158
KONSTANTAKOQS, .M. 2002. “Towards a Literary History of Comic Love”, Classica et Mediaevalia 53, 141-
71
KORTE, A. 1910. Menandrea ex papyris et membranis vetustissimis. Leipsig
1919. “Glykera und Menander”, Hermes, 54:1, 87-93
KRIETER-SPIRO, MARTHA. 1997. Sklaven, K6che und Hetdren: Das Dienstpersonal bei Menander (“Beitrage
zur Altertumskunde” 93). Stuttgart & Leipzig
KURKE, L. 1997. “Inventing the ‘Hetaira’: Sex, Politics, and Discursive Conflict in Archaic Greece”, Classical
Antiquity, 16, 106-150
LAMAGNA, M. 1998. Menandro: La donna di Samo. Naples
LANGER, C.R. 1919. “De servi persona apud Menandrum”, Diss. Bonn
LAPE, S. 2004. “The Politics of Sexuality in Drama and Democratic Athens: The Case of Menander’s Samia”,
o€ Reproducing Athens: Menander’s Comedy, Democratic Culture, and the Hellenistic City.
Princeton
LEFEBVRE, G. 1907. Fragments d’un manuscrit de Ménandre. Cairo
LEFEVRE, E. 1979. “Menander”, oe G.A. Seeck (emu.) Das griechische Drama, 307-53
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LESKY, A. °1981. lotopia tn¢ apyaioc eAAnvikic Aoyoteyviac. ABAva [o. 881 k.€.]
LOWE, J.C.B. 1973. “Notes on Menander”, Institute of Classical Studies Bulletin 20, 94-95
1983. “The Eunuchus: Terence and Menander”, Classical Quarterly 33, 428-44
LLOYD-JONES, H. 1987. “The Structure of Menander’s Comedies”, Dioniso 57, 313-21
MACCARY, W. T. 1969. “Menander’s Slaves: Their Names, Roles and Masks”, Transactions of the American
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1970. “Menander’s Characters, Their Names, Roles and Masks”, Transactions of the American
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———1972. “Menander’s Soldiers: Their Names, Roles and Masks”, American Journal of Philology 93,
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McCARY, W.T. 1970. “Menander’s Characters: Their Names, Roles and Masks”, Transactions of the
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MOONEY, W.W. 1914. “The House Door on the Ancient Stage”, Diss. Princeton
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SEMO073 SEMINAR Ill (MODERN THEATRE WITH EMPHASIS ON DRAMA)

1. GENERAL INFORMATION
SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE
COURSE CODE | SEM 073 | SEMESTER OF STUDIES | 6t

COURSE TITLE | Seminar Il (Modern Theatre with Emphasis on Drama)

INDEPENDENT TEACHING ACTIVITIES TEAC';I\I::ET(OURS ECTS CREDITS

Lectures and individual assignments 3 5
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COURSE TYPE | Academic field: History/Theory of World and Modern Greek Theatre
Mandatory; Seminar

PREREQUISITES | Successful completion of the SEM 071: Seminar | (Ancient Theatre):
Introduction to the Methodology of Research
TEACHING AND EVALUATION | Greek. Teaching may be performed in English in case foreign students
LANGUAGE | attend the course
THE COURSE IS OFFERED TO | Yes, whenever needed
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE769/

2. LEARNING OUTCOMES
Learning outcomes
By the end of this course the student will be able to:

. Distinguish the research problems involved in the scholarly analysis of a dramatic text.

. Undertake a public presentation and discussion of his/her research in progress.
. Utilise the bibliography on modern drama.
. Apply at least one methodological approach to the study of dramatic writing.
. Discern the structure of a play.
. Deal with issues of intertextuality.
. Recognise the aesthetic influence of other art forms on drama, as well as the impact of the social and
historical context on dramatic writing.
8. Identify: a) the identity of the dramatis personae b) the factors that defined that identity, and c) the way

in which this identity is perceived by others.

General skills

By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

o Ability to write a short scholarly essay.

e Ability to build a scholarly argument and produce probative discourse.

o Ability to present the progress of the research project in public.

o Ability to apply at least one methodological approach to the study of dramatic writing.

o Ability to evaluate the related bibliography and use it creatively.

o Ability to identify the aesthetic, ideological and conceptual context of a play.

NoOubh wN

3. COURSE CONTENT

The seminar focuses upon investigating issues related to dramatic writing and the history of Modern Greek,
European and American Theatre. It also explores, while drawing from the relevant theories, issues
concerning contemporary theatre, such as problems of identity (different forms of “otherness”, the post-
modern fragmentary subject), the representation of dramatic space and time, and forms of dramatic
discourse (intertextuality and the aesthetic influence of other art forms). At the same time the seminar looks
into traditional drama and the forms of popular theatre.

4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | Use of power-point and videotaped performances
COMMUNICATION TECHNOLOGIES

INSTRUCTION ORGANIZATION .. Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for student’s individual study 7x3=21

and preparation for each lecture
(study of drama texts)

Preparatory hours for the oral 20
presentation of students’ essays in
the classroom
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Preparation for the final written 45

essay/research

Total number of hours for the

Course (25 hours of workload per

ECTS credit)

. Two compulsory oral presentations per student throughout the
course of the semester: analysis of theoretical texts about Greek
and World theatre and description of the research process before
the completion of the final paper (30%).

. Final written paper, in which every student elaborates upon a
specific research project/topic from the history or the theory of
the Greek or the World theatre, using the recommended
bibliography in a creative manner (70%).

125 hours (total
student workload)

STUDENTS’ EVALUATION

5. RECOMMENDED LITERATURE

1.Cardullo, R.J., A Play Analysis: A Casebook on Modern Western Drama, Sense Publishers, Rotterdam 2015.

2. Pfister, M., The Theory and Analysis of Drama, Cambridge UP, Cambridge 1988.

3.Rush, D., A Student Guide to Play Analysis, Southern lllinois UP, Carbondale 2005.

4.Grammatas, Th., Atadpouécg otn Gcatpiki) totopia, k. «EEAvTac», Athens 2004.

5.Grammatas, Th., o to dpaua kat to Jeatpo, ekd. «EEavtac», Athens 2006.

6.Dawson, S. W., Apaua kat Spauatiko otowyeio, utdp. I. PAAAn, ekd. «Epung», Athens 1986.

7.Goubhier, H., To 9éatpo kat n Unapén, utdp. X. MrakovikoAa-Fewpyomnoudouv, ekd. Kapdauitoa, Athens

1991.
8.Maraka, L., O¢atpo kat Spaua. MeAetiuata yia T yepuavoewvn dpauatodoyia, kd. «MoAltpomovy,
Athens 2005.

9. Maraka, L., Apaua kat napaoctaon, k8. «MoAUTtpomovy, Athens 2006.

10. Baconicola - Georgopoulou, Ch., Ouata kat mpoowna Tou auyypovou dpauatog, €kd. Matakn, ABrnva
1998.

11. Baconicola - Georgopoulou, Ch., Mtuyéc tou eupwnaikov dpauartog, k. «Entalodo», Athens 2003.

12. Papandreou, N., lMepi Seatpou, University Studio Press, Thessaloniki 1994.

13. Patsalides, S., O¢atpo kat Jswpia, University Studio Press, Thessaloniki 2000.

14. Patsalides, S., Ao v avanapdaotaon otnv napaoctacn (omoudn opiwv kot nmepdwpiwv), €k6.
«EAANVIKA Mpappata», Athens 2004.

15. Pefanis, G., Jknvéc tn¢ Yewpiac. Avoyta mebdia otn Jswpia koL TNV KPLTIKN TOU Uedtpou, €KO.
Namnalnon, Athens 2007.

16. Puchner, W., Apauartoupyikeég avalntrioeig. levte ueAetiuata, k8. Kaotaviwtn, Athens 1995.

17. Pavis, P., Agiko tou Fedtpou, utdp. A. ITpouumoUAn, ekd. Gutenberg, Athens 2006.

18. Sakelaridou, E., 2ZUyypovo yuvaikeio Ueatpo (amd TN MUETOUTTPEXTIKN OTN UETAQPEULVIOTIKN
avarnapaoctaocn), ekd. «EAAnvika Mpaupota», Athens 2007.

19. Spathis, D., To NeogAAnviko G<atpo, avatuto ano tnv ékdoon EAAada — lotopia kat MoAttioudg, vol.,
10, 1983.

20. Spathis, D., Arto tov Xoptaton otov Kouv, Mopdwtiko 16pupa EBvikng Tpamélng, ABriva 2015.

21. Tabaki, A., H veoeAAnvikn Spauatoupyia kat ot SUTIKEG TG emtdpaoeic (180¢-190¢ at.). Mia ouykpLtikn
mpoagyyLon, k6. Ergo, ABrva 2002.

22. Tsatsoulis, D., Snueia ypanc kWOIKEC okNVIG aTo ouyxpovo eAANViko Bgatpo, ekd. «Nedb£An», Athens
2007.

23. Hasapi-Christodoulou, E., H eAAnvikn uuBoloyia oto veoeAAnviko dpaua I, I, University Studio Press,
Thessaloniki 2002.

24. Chatzipantazis, Th., Ataypauua lotopiac tou NeogAAnvikoU Oedatpou, MNavemiotnplokéG EkSOoELC
Kpntng, Heraklion - Crete 2014.

25. Asmuth, Bernard, 1997. Einfiihrung in die Dramenanalyse. Stuttgart: Metzler.

26. Banham, Martin, ed. 1995. The Cambridge Guide to Theatre. Cambridge: Cambridge University Press.

27. Borie, Monique - De Rougemont, Martine - Scherer, Jacques, 1982. Esthétique thédtrale. Textes de
Platon a Brecht, SEDES.

28. Brandt, George W., ed. Modern Theories of Drama: A Selection of Writings on Drama and Theatre, 1840-
1990. London: Oxford University Press, 1997.
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29. Esslin, Martin, 1974. The Theatre of the Absurd. London: Methuen.

30. Esslin, Martin, 1977. An Anatomy of Drama. New York: Hill and Wang.

31. Basics of English Studies, Version 03/04, Drama 138

32. Fielitz, Sonja, 1999. Drama: Text und Theater. Berlin: Cornelsen.

33. Kesting, Marianne, 1989. Das epische Theater: Zur Struktur des modernen Dramas. Stuttgart:
Kohlhammer.

34. Klotz, Volker, 1999. Geschlossene und offene Form im Drama. Miinchen: Carl Hanser.

35. Krieger, Gottfried, 1998. “Dramentheorie und Methoden der Dramenanalyse.”
Literaturwissenschaftliche Theorien, Modelle und Methoden. Eine Einfiihrung. Ed. Ansgar NUnning.
Trier: Wissenschaftlicher Verlag Trier. 69-92.

36. O’Neill, C. and A. Lambert, 1982. Drama Structures. London: Hutchinson.

37. Pfister, Manfred, 2001. Das Drama. Theorie und Analyse. Miinchen: Fink.

38. Postlewait, Th., 2009. The Cambridge Introduction to Theatre Historiography. Cambridge: Cambridge
University Press.

39. Postlewait, Th., “Historiography and the Theatrical Event: A Primer with Twelve Cruxes”, Theatre
Journal, vol. 43, no. 2 (May 1991), p. 157-178.

40. Thomas Postlewait, Th. — McConachie, Br., 1989. Interpreting the Theatrical Past: Essays in the
Historiography of Performance, lowa City: University of lowa Press.

41. Soupiau, Etienne (dir.), 1990. Vocabulaire d'esthétique, PUF.

42. Vinaver, Michel, 1993. Ecritures dramatiques, essai d'analyse de textes de thédtre, Actes Sud collection
Babel.

SEMO074 SEMINAR IV (MODERN THEATRE WITH EMPHASIS ON PERFORMANCE)
1. GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE
COURSE CODE | SEM074 |  SEMESTER OF STUDIES gth

COURSE TITLE | Seminar IV (Modern Theatre with emphasis on Performance)

INDEPENDENT TEACHING ACTIVITIES TEAC';I‘I'\:,?ET(OURS ECTS CREDITS
Lectures and students’ oral assignments 3 5

COURSE TYPE | Academic field: Modern Theatre
Mandatory; Seminar
PREREQUISITES | Successful completion of Seminar | Ancient Theatre Introduction to
academic writing and research methodology, SEM071
INSTRUCTION AND EVALUATION | Greek
LANGUAGE
COURSE OFFERED TO ERASMUS | No
STUDENTS
COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE711/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Recognise the different types of modern world theatre as far as their stage realisations are concerned
(traditional, ritual, intra- and cross-cultural, post-modern etc).

2. Have adequate knowledge of the different theories which focus on performance and the role of the
director.

3. Be familiar with the dominant role of stage space, music, lighting, video art components in modern
performance forms.

4. Have adequate knowledge of the forms of physical theatre (from visual and theatrical performances to
devised theatre).
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5. Beaware, via theoretical tools, of the function of criticism and its role in the reception and perception

of the performance event.

Be familiar with the tools of bibliographical research on performance.

Be familiar with the appropriate way of reading performance material, either live or videotaped.

Understand the presence of inter-performance elements and inter-artistic references.

Be familiar with the correct use of terminology, and with the search for sources regarding

performance and criticism.

10. Be acquainted with the standard mode of composing academic assignments and papers on theatre
(bibliography, quotations, footnotes, references).

General skills

By the end of the course the student will have developed the following skills (general abilities):

e To comprehend modern forms of performance.

e To deal with modern theories and apply them to the analysis of performances.

e To use theoretical tools to reach creative-artistic goals.

e To process videotaped material from performances, with an awareness of the factors that govern
video recording process and the limits of its reliability.

e Toindex, electronically register, and evaluate critical texts.

e To compile reliable Lists of Theatre Reviews and Lists of Performance Reviews

e To engage in bibliographical and field work research resulting in an academic paper on aspects of the
performance event, which also entails pursuing personal contact and targeted interviews with theatre
practitioners.

e To compose an academic paper-essay applying research methodology, rules of academic ethics and
structural integrity, as well as using bibliography sources and field work material.

e

3. COURSE CONTENT

Taking into consideration the complex nature of performance (a process characterised by immediacy,
existence in the present, two-way communication etc.), the seminar explores issues that, depending on the
case, refer to the following issues: a) The idea of stage-director and its development in the 20t century; b)
Older and contemporary forms of performance writing (performance and intercultural, postmodern, post-
colonial, and feminist theatre) and performance theories; c) The actor: voice and body in theatre and the
performing arts; d) Components of scenic place, music and lighting: from plastic theatre to the introduction
of technology on stage; e) Theory of theatre studies and theatre criticism. Reception and reading of the
performance. Criticism as a vehicle of ideology and aesthetics; f) The review as source of performance
material. Arrangement, filing and evaluation of research material; g) Historical issues of modern Greek and
European theatre: the repertory of certain theatre companies in specific periods - trends in stage direction
(i.e. the National Theatre of Greece, the Art Theatre Karolos Koun), etc.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | All seminar lectures are supported by a great number of video-
COMMUNICATION TECHNOLOGIES | recorded performance extracts from Greek or international
productions. When this is not possible, seminar lectures are
supported by photograph/image screening or by PowerPoint
slides.
INSTRUCTION ORGANISATION L Semester
Activities
student workload
Lectures 3x13=39
Preparation for requested contribution 16
to the discussion at oral presentation of
fellow students’ assignments
Preparation for requested oral 25
presentation of assignment (group or
individual)
Writing of mandatory final written 45
assignment
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Total number of hours for the course 125 hours (total
(25 hours of workload per ECTS credit) student workload)

STUDENTS’ EVALUATION | Students are requested to hand in an assignment of considerable
length, which is presented in oral and written form. At the
beginning of the Seminar the instructor proposes assignment
topics. Students are free to choose a topic of their interest.
Assignment topics cover a great span of theatrological areas and
refer directly or indirectly to the subjects discussed at the seminar
lectures.

Total evaluation and final grade criteria as following:
1. Midterm exams grade
2. Written assignment grade

1. Midterm Exams Grade counts 30% of the total grade and

consists of the following requirements:

a. Student’s regular attendance and contribution in class. It is
reminded that attendance in Seminars is mandatory; Students
may have up to two excused absences during the semester.

b. Oral presentation of assignment predefined from the beginning
of semester on a predefined date.

c. Student’s contribution with comments and questions to the
discussion following the oral presentation of students’
assignment, which entails doing homework on the subject.
Students get extra credit for such contribution.

2. Written assignment counts 70% of the total grade.

It is the final revised version of the assignment orally presented.
It takes into consideration comments made by fellow students
and the instructor. Students are further guided individually by the
instructor during the semester, or afterwards in case the
assignment is to be handed in at a later exam period. The
assignment follows the standards of an academic paper with
pertinent quotations/references as well as “Reference List” or
“Bibliography” and, depending on case, “List of Theatre Reviews”,
“List of Performance Reviews”, appendices with photographs,
interviews with performance contributors etc. Due to the variety
of topics assigned, no specific number of pages is predefined.
However, there is a word limit of 7000 words.

RECOMMENDED LITERATURE

ABIRACHED, Robert, La crise du personnage dans le thédtre moderne, Paris, Gallimard, 1994.

ASLAN, Odette (ed.), Langhoff, Paris, CNRS Editions, 1994.

BANU, Georges, Le thédtre ou l'instant habité, Paris, Ed. de I’ Herne, 1993.

BARBA, Eugenio, Nicola SAVARESE, The Secret Art of the Performer. A Dictionary of Theatre
Anthropology, London and New York, Routledge, 1995, 1991 - H uuotikn téxvn tou ndomotou. ApXEG
Jeatpikrc avipwmodoyiag. Mtdp. Mapla Xatineppavounl, ABrva, KOAN, 2008.

BAUDRILLARD, Jean, H ékotaon tn¢ entkotvwviag, ABiva, Kapdapitoa, 1991.

BENNET, Susan, Theatre Audiences. A Theory of Production and Reception, London and New York,
Routledge, 1994 (1990).

BRECHT, Stefan, The Theatre of Visions: Robert Wilson, London, Methuen Drama, 1994 (1978%, Germany).
CARLSON, Marvin, Performance, a Critical Introduction, London and New York, Routledge, 1996 -
Performance. Mia kpttikn etoaywyn, ABrva, Nanaliong, 2014.

CASTELLUCCI, Claudia & Romeo. Les Péelerins de la matiére. Théorie et praxis du thédtre, ptdp. Karin
Espinosa, Besangon, Les Solitaires Intempestifs, 2001.
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CASTELLUCCI, Claudia & Romeo, Chiara Guidi, Joe Kelleher, Nicholas Ridout, The Theatre of Societas
Raffaello Sanzio, London & N.Y., Routledge, 2007.
CONNOR, Steven, Postmodernist Culture. An Introduction to Theories of the Contemporary, Oxford,
Blackwell, 1999 (1989).
DE MARINIS, Marco, The Semiotics of Performance (utdp. Aline O’ Healy), Bloomington and Indianapolis,
Indiana University Press, 1993.
DERRIDA, Jacques, L' écriture et la différence, Paris, Seuil, 1967.
DETIENNE, Marcel et Jean-Pierre Vernant, La cuisine du sacrifice en pays grec, Paris, Gallimard, 1979.
DORT, Bernard, La Spectateur en dialogue. Le jeu du Thédtre, Paris, P.O.L., 1995.
ELAM Keir, H onuewwtikn Jeatpou kat dpauato¢ (utdp. Kaitn Alapovtakou), ABnva, EAAnvikda
lpauparta, 2001.
FENEYROU, Laurent (dir.), Musique et dramaturgie. Esthétique de la representation au XX¢ siecle, Paris,
Publications de la Sorbonne, 2003.
FISCHER - LICHTE, Erika, Theatre, Sacrifice, Ritual. Exploring Forms of Political Theatre, London & New
York, Routledge, 2005.
FISCHER - LICHTE, Erika, Ofatpo kat puetauoppwaon. lpoc uta véa aloOnTikn Tou ENITEAECTIKOU, UTdp.
Nataoa 2ioulouAn, ABnva, Matdakng, 2012.
FOUCAULT, Michel, Dits et écrits 1954-1988, T. Il: 1967-1988, Paris, Gallimard, 2001.
GOLDBERTG, Rose Lee, Performance Art. From Futurism to the Present, Slovenia, London, Thames and
Hudson, 1993 (1988).
GOTTDIENER, M., Postmodern Semiotics. Material Culture and the Forms of Postmodern Life, Oxford and
Cambridge, Blackwell, 1998 (1995).

HEBERT, Chantal, Iréne PERELLI-CONTOS, La face cachée du théétre de I’ image, Québec, Les Presses de
I” Université Laval, 2001.
HOBSBAWM, Eric — Terence RANGER (erup.), H emvonaon tng¢ napadoonc (Utdp. Oavaong ABavaciou),
ABnva, Oguélio, 2004.
HOLUB Robert C., Oswpia tn¢ npocAnyng. Mia kpttikn etoaywyn (utdp. Kwvotavtiva ToakomouAou),
ABnva, Metaiyuto, 2004.
JAUSS, Hans Robert, H ewpia the mpoéoAnync — tpia ueAetiuara, (elo., utdp., oxoAlo: MiAtog
MNexABavog), ABrva, Eotia, 1995.
INNES, Christopher, Avant-Guarde, Role Theater 1892-1992, Routledge, 1993.
KAHN, Douglas, Noise Water Meat. A History of Sound in the Arts, Cambridge-London, The MIT Press,
1999.
KERSHAW, Baz, The
Politics of Performance, London, Routledge, 1992.
KONDYLAKI, Dimitra, "From Work to Text, Then Where? Observations on French Postdramatic Poetics
from 1980 Onwards", Gramma. Journal of Theory and Criticism, Volume 17, Aristotle University of
Thessaloniki, 2009, co. 65-90.
LABROUCHE, Laurence, Ariane Mnouchkine: Un parcours thédtral, Paris, L’ Harmattan, 1999.
LEHMANN, Hans-Thies, Le theatre postdramatique, (Ltdp. Philippe-Henri Ledru), Paris, L’ Arche, 2002.
MASON, Bim, Street Theater, London, Routledge, 1999.
MAURI, Albert & Alex OLLE, La Fura dels Baus/1979-2004, Barcelona, Electa, 2004.
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PREREQUISITE COURSES

*ATHO11 “Introduction to Ancient Greek Theatre”: successful completion of this course is
a prerequisite for enrolment in any course (lecture or seminar) of Ancient
Theatre (ATH) in the 2™, 3™ and 4t year of study.

*THEO41 “Introduction to Theatre Studies (Modern Theatre)”: successful completion of
this course is a prerequisite for enrolment in any course of Theory of Theatre
(TH) in the 2™, 3" and 4™ year of study, in «Seminar Ill» and «Seminar IV».

*Gl053 “Introduction to the History and Theory of Cinema”: successful completion of
this course is a prerequisite for enrolment in any course related to cinema in the
2"d 31 and 4t year of study.

*Gl081 “Didactics of Theatre I: Introduction to Theatre Education (Theory & Practice)”:
successful completion of this course is a prerequisite for enrolment in any course
in Didactics of Theatre in the 3" and 4™ year of study.

*PI1817 “Psychology of Art — Empirical Aesthetics”: successful completion of this course
is a prerequisite for enrolment in PI860 “Aesthetic Development” (elective
course offered in the 3™ and 4" year of study).

*SEMO71 “Seminar | (Ancient Theatre): Introduction to the methodology of scholarly
writing”: successful completion of this seminar is a prerequisite for enrolment in
any other seminar.

*WO065 “Introduction to Acting”: successful completion of this workshop is a prerequisite
for enrolment in any course related to acting offered in the 3™ and 4" year of
study.

*W627 “Introduction to Directing”: successful completion of this workshop is a
prerequisite for enrolment in any course related to directing offered in the 3™
and 4™ year of study.
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ELECTIVE COURSES OFFERED IN THE 15" AND 2"° YEAR OF STUDY

ATH 111
ATH 112
ATH 113
ATH 114
ATH 115
ATH 116
ATH 117
ATH 118
ATH 119
ATH 120
ATH 154

WTH 212
WTH 213
WTH 214
WTH 217

MGTH 311
MGTH 312
MGTH 313
MGTH 314
MGTH 315

THE 411
THE 416

G513
Gl 514
Gl 523
Gl 532
Gl 533
Gl 534

W 612
W 613
W 622
W 623
W 624
W 625
W 627

P1 811
P1 812
PI 813

Courses offered in 2025-2026 are set in bold typing

Menander and the New Comedy

Mime and Pantomime

Archaeology of Ancient Theatre
Introduction to Roman Theatre

Roman Comedy |: Terence

Staging Approaches to Ancient Drama in Modern Times: World Theatre
Architecture of Ancient Theatres

Drama Analysis of Ancient Greek Tragedy
Drama Analysis of Ancient Greek Comedy
Theatre and Spectacles in the Roman World
Roman Comedy II: Plautus

Comedy in Modern European Theatre
Theatre of Asia and the Far East
American Theatre |

Issues of Modern European Theatre

Modern Greek Theatre and the Enlightenment (~1750-1830)
Heptanesian Theatre

Music-Related Theatrical Genres on the Modern-Greek Stage
Greek Shadow Theatre

20 Century Greek Comedy

Comparative Dramaturgy
Introduction to the Theory of Literature

Introduction to Ancient Art

Trends in 20t Century Art

History of Modern Art

Landmarks in Modern Greek Literature
Modern Greek History, Arts and Letters
Modern Greek Literature

Terms and Conditions of Performance I: Improvisation and Text Devising
Terms and Conditions of Performance II: Improvisation and Text Devising
Anglophone drama: Reading from the original script

Informatics Lab Il: Databases, Desktop Publishing, Spreadsheets
Cinema and Digital Technology

Informatics Lab I: Sound, Image and Video Editing

Introduction to Directing

Theatre for Young Audiences

Acting in the Context of Theatre in Education
Choreology in Dance and Theatre, and its Pedagogical Dimension
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PI 814 Speech Training |

PI 815 Interdisciplinary Approaches to Teaching Music & Theatre Education
PI 816 Shadow Theatre in Education

P1 817 Psychology of Art — Empirical Aesthetics

ELECTIVE COURSES OFFERED IN THE 3f° AND 4™ YEAR OF STUDY
Courses offered in 2025-2026 are set in bold typing

ATH 151 Satyr Drama

ATH 153 Introduction to Ancient and Modern Greek Metrics

ATH 155 Seneca’s Tragedies

ATH 156 Ancient Greek Art and Theatre

ATH 157 Staging Approaches to Ancient Drama in Modern Times: The Modern-Greek
Stage

ATH 158 Plato’s Views on Poetry and Drama

ATH 159 Vase Painting and Theatre

ATH 160 Special Subjects in Ancient Drama

ATH 161 The Iconography of Ancient Theatre

ATH 162 Greek and Roman Art and Archaeology

ATH 163 The Function of Emotions in Tragedy

WTH 251 Special Subjects in Shakespearean Theatre

WTH 252 The Theatre of Moliere and its Reception

WTH 256 Russian — Soviet Theatre

WTH 257 The Theatre of Brecht

WTH 258 Modern European Theatre

WTH 259 Forms of Popular Theatre and Mass Entertainment
WTH 261 Modern Reception of Ancient Drama

WTH 262 Ancient Myths and Tragedies in Opera

WTH 264 Opera History of the 20th Century

WTH 265 American Theatre Il

WTH 266 Fine Arts and Theatre in the 20™" Century

WTH 267 Contemporary Western Dance Theatre

WTH 268 Ancient Myth and Tragedy in Dance and Dance Theatre
WTH 269 History of European Opera in the 19t Century

WTH 270 The Theatre of Samuel Beckett

WTH 271 From Performance to Postmodern Theatre

WTH 271 Theatre and Cinema Adaptations of Shakespeare in the 20t and 21t c.

MGTH 316  Research Problems & Methodology in Modern Greek Theatre
Historiography

MGTH 351  Karolos Koun and the Greek Dramaturgy

MGTH 352 The Theatre of lakovos Kambanellis

MGTH 355 Sociological Approaches to Modern Greek Theatre

MGTH 356  Modern Greek Theatre and Cinema

103



MGTH 357
MGTH 358
MGTH 359
MGTH 360

MGTH 364
MGTH 365

THE 413
THE 413
THE 451
THE 453
THE 454
THE 455
THE 456
THE 457
THE 458
THE 459

THE 460
THE 461
THE 462

Gl 552
Gl 555

Gl 556
Gl 560
Gl 561
Gl 564
Gl 568
Gl 569
Gl 570

Gl 571
Gl 572
Gl 576
Gl 577
Gl 578

W 611
W 614
W 657
W 658
W 659
W 660
W 661
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Stage-Directing in Greece: Theory and Stage Practice

Visual Language of Contemporary Greek Performance

The Art of Acting in Modern Greece

The Role of Avant-Garde Movements in Modern Greek Stage and Dramatic
Production of the Inter-War

Parallel Drama-Writing Routes: Theotokas — Kazantzakis — Sikelianos

New Dramaturgies in Contemporary Greek Theatre

Anthropology of Theatre

Reader-Response and Reception Theories

Contemporary Theories of Theatre and Drama

History and Theory of Setting the Theatrical Space

Identity Theories in Theatre and Cinema I: Gender Theories

Theory of Narrative (Narratology)

Theatre and Digital Media

History and Theory of Theatrical Criticism

Special Subjects in the Theory and History of Theatre: Memory and Theatre
Identity Theories in Theatre and Cinema Il: National, Social and Cultural
Identities

Special Subjects in the Art of Acting

Psychological Theories of Reception in Performing Arts

Theories of Space: Performing the City

Methodology of Archival Research in Modern Greek Literature

Film Analysis: National Schools and Cinematographic Trends in Post-War
Europe

Ancient Myth in World Cinema

Introduction to Greek Stage Music of the 20t Century

History of 20t Century Music

Institutions, Production Management and Organization in Theatre
European Cinema: New Realism, Nouvelle Vague, Free Cinema
Great Filmographies: Russian, Chinese and Japanese Cinema
Cinema and Society: Interaction and Influences on the Themes and
Aesthetics of Films

History and Cinema

Post-War Art

Post-War Modern Greek Cinema: Themes and Aesthetics

Cinema and Literature

Stage Lighting

Acting |

Acting Il

Playwriting Workshop |

Playwriting Workshop Il

Expanded Scenography Studio

PC Applications in Theatre Research
Introduction to Choreography
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W 665
W 670
W 672
W 673
W 674
W 675
W 674

P1 852

P1 853

Pl1 854

PI1 855
P1 856
P1 857
PI1 858
P1 859
P1 860
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Acting lll: Role and Body Actions

Students’ Internship

Workshop on Directing |

Theatre Translation Workshop

Workshop on Directing Il

Special Workshop on Directing | (Preparing a Performance)
Special Workshop on Directing Il (Preparing a Performance)

Pedagogical Training: Developmental Psychology — Cognitive and Social-
Emotional Development

Terms and Conditions of Performance Ill: Adapting Non-Theatrical Texts for
the Stage in Education

Terms and Conditions of Performance IV: Improvisation and Creative Writing
in Education

Music and Theatre Play in Primary Education

Theatre Education in Primary Education via English Language Teaching
Didactics of Theatre II: Theatre and Drama in Primary Education

Didactics of Theatre Ill: Theatre and Drama in Secondary Education

Speech Training Il

Aesthetic Development
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DESCRIPTION OF THE ELECTIVE COURSES
OFFERED IN THE ACADEMIC YEAR 2025-2026

ATH111 MENANDER AND NEW COMEDY

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | Undergraduate

COURSE CODE | ATH111 SEMESTER OF STUDIES | 4th
COURSE TITLE | Menander and New Comedy
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: Ancient Theatre
Elective; Lecture
PREREQUISITES | Introduction to Ancient Theatre (ATHO11)
TEACHING AND EVALUATION | Greek
LANGUAGE
THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE722/
2. LEARNING OUTCOMES

Learning outcomes
By the end of this course the student will be able to:
1. Have a good knowledge of the origins and the beginnings of New Comedy.
2. Describe the conditions (place, time etc.) and the terms of performance of a play of New Comedy.
3. Be well informed on the comedy text tradition - mainly of the Menandrean comedies.
4. Be familiar with the most important subjects that preoccupied Menander in his work and with his
dramatic technique and the ways that produce comic effect.
5. Recognize the main structural and thematic elements of the comedy of Menander, his subtle irony,
human characters, stock-types, themes and jokes.
6. Understand the connection of New Comedy with the socio-political conditions of its time.
General skills
By the end of this course the student will, furthermore, have developed the following skills (general
abilities):
e Analyse and interpret the text of Menander’s Dyskolos and parallel scenes of two more plays.
e Recognize the comic inventions of a Menandrean comedy.
e Use the basic bibliography on the comedies of Menander.
e Detect and justify the presence of certain fundamental characteristics, themes, and types of New
Comedy.

3. COURSE CONTENT

The introduction to ancient Greek comedy and to the comedies of Menander deals with the conditions of
performances, with the historical and social environment, with the action, the structure and the thematic
of Menander’s comedy, with the language and style, with subtle irony, themes and types, as well as with
the ways that create comic effect.

4. TEACHING AND LEARNING METHODS - EVALUATION
| INSTRUCTION METHOD | Lectures
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USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES

Mainly power-point. The lectures content of the course is
uploaded on the internet (e-class), where from the students can
freely download the slides, using the password which is provided
to them at their enrollment at the Department.

INSTRUCTION ORGANIZATION

Activities Semester
student workload

Lectures 3x13=39
Hours for private study of the 7x3=21
student and preparation for each
lecture (study of drama texts)
Preparation and presentation of the 20
optional written essay
Preparation for the final examination 45
Total number of hours for the Course | 125 hours
(25 hours of workload per ECTS | (total student
credit) workload)

STUDENTS’ EVALUATION | 1. Optionally, preparation of a written-essay in which the student

applies his/her ability to analyse a play of Menander.

2. Written examination (70%, or 100% if the optional essay has
not be submitted) comprising two sections, one on the
general characteristics of Menander’s comedy and the other
on commenting passages from Dyscolus; both sections include
elective questions.

Assessment is conducted in Greek. Should any Erasmus students

enroll in the course, they will be asked to write an assignment in

English.

5. RECOMMENDED LITERATURE

1. Gomme, A.W.- Sandbach, F.H., Menander: A Commentary, Oxford 1973.

2. Hunter, R. L., The New Comedy of Greece and Rome, Cambridge 1985.

3. Ireland Stanley, Menander The Bad — Tempered Man (AuckoAoc). Edited with Translation, Introduction
and Commentary, Warminster 1995.

4. Zimmermann, Bernhard, Die griechische Komédie, Diisseldorf und Zirich 1998.

ATH112 MIME AND PANTOMIME
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | ATH 112 SEMESTER OF STUDIES | 3

COURSE TITLE | MIME AND PANTOMIME

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures and individual assignments 3 5

Field of Science: Ancient Greek Theatre
Elective; Lecture

COURSE TYPE

PREREQUISITES | Successful completion of the course Introduction to Ancient Greek

Theatre (ATHO011)

INSTRUCTION AND
EVALUATION LANGUAGE

Greek

THE COURSE IS OFFERED TO
ERASMUS STUDENTS

Yes, in English

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/
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2. LEARNING OUTCOMES
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Learning outcomes

By the end of this course the student will:

1. Possess considerable knowledge as regards the ancient Mime and the Pantomime.
2. Be able to describe the historical and social origins of the Mime that can be situated within the ambit

of popular theatre.

3. Be aware of the surviving works (either extant or fragmentary) belonging to the genre of the Mime.
More specifically, the fragments of Sophron, the Mimiambs of Herodas and the urban mimes of

Theocritus, as well as the papyric fragments of Mime.

4. Be aware of the dramatic form and the style of expression, characteristic of these works.
5. Be aware of the differences between the Mime and the ancient Drama in its classical form.
6. Be aware of the character and development of the Pantomime, especially within the context of the

Roman empire.

7. Be aware of the way the ancient Mime and the Pantomime influenced the formation of subsequent

European theatrical genres.

General skills

By the end of this course the students will, furthermore, have developed the following skills (general

abilities):

Will be able to recognize the dramatic form and the style of expression, expected in works belonging to

the genre of Mime.

Will be able to situate the main points of divergence between the Mime and the ancient Drama in its

classical from.

Be aware of the key characteristics of the art of acting pertinent to the Pantomime.
Will be able to determine the modes of influence of the ancient Mime and the Pantomime on the

formation of subsequent European theatrical genres.

3. COURSE CONTENT

In this module, both the origins and the development of the ancient Mime and the Pantomime will be
discussed. This study will cover a stretch of time ranging from the beginning of the classical era to the
Roman period and the Byzantium. It will also involve an analytical study of ancient texts pertaining to the
genre of Mime, such as the fragments of Sophron, the Mimiambs of Herodas, as well as the urban mimes
of Theocritus. Further, several important ancient historical sources will be discussed, referring to
spectacles related to the genres of the Mime or the Pantomime. As regards the Pantomime, the module
involves a detailed exposition of the relevant information we possess concerning its development and
spread in the Roman period.

4. TEACHING AND LEARNING METHODS - EVALUATION

TEACHING METHOD | Lectures

USE OF INFORMATION AND | The lectures content of the course for each chapter are uploaded
COMMUNICATION TECHNOLOGIES | on the internet (e-class), in the form of a series of power-point
files converted to PDF files, where from the students can freely
download them using the password which is provided to them at
their enrollment at the Department.

INSTRUCTION ORGANIZATION L Semester
Activities
student workload

Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for individual study and 7x3=21
preparation for each lecture (study
of drama texts)
Hours for the preparation of the 20
optional written essay
Hours for the preparation for the 45
final examination
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Total number of hours for the
Course (25 hours of workload per
ECTS credit)

125 hours (total
student workload)

STUDENTS’ EVALUATION | 1. Optionally, preparation of a written-essay in which the
student analyses a passage/theme (30%).

2. Written examination (70%, or 100% if the optional essay has
not be submitted).

Assessment is conducted in Greek. Should any Erasmus students

enroll in the course, they will be asked to write an assignment in

English.

RECOMMENDED LITERATURE

In Greek

Foreign literature

Netpidbng, A. (2008), “Hpwbdag, Mipog, Mayxwv, napwdoi, cl\hoypadol”, oto K. Imavoudakng — O.
Mavokidou (emuy.), AAeéavépiv) Mouoa. SUVEXELA KoL VEWTEPLOUOG 0TNV eAAnvioTikn moinon, ABnva,
00. 441-99.

MavénAapag, B. I. (1986), Ot Miuot tou Hpwvba, 2" ekb., ABrjva.

MAwptitng, M. (1990), Miuoc kot pipot, ABriva.

Denard, H. (2011), «Xapéveg BEATPLKEG KaL OKNVIKEG apadooeLg and tnv EAAGSa kat Tnv ItaAiar, oto:
M. McDonald, J. M. Walton (emwy.), 0ényoc yia to eAAnviko kot pwuaiko Jéatpo, ptdp. B. Alamng,
ABnva, oo. 175-201.

Beacham, R. C. (1991), The Roman Theatre and its Audience, Cambridge, Mass.

Cicu, L. (1988), Problemi e strutture del mimo a Roma, Sassari.

Csapo, E. (2010), Actors and Icons of the Ancient Theater, Chichester.

Esposito, E. (2010), “Herodas and the Mime”, in J.J. Clauss — M. Cuypers (ed.), A Companion to Hellenistic
Literature, Malden/Oxford, pp. 267-81.

Hall, E. and Wyles, R., (eds.) (2009), New Directions in Ancient Pantomime, Oxford.

Hordern, J. H. (2004), Sophron’s Mimes. Text, Translation, and Commentary, Oxford.

Kutzko, D. (2012), “In Pursuit of Sophron. Doric Mime and Attic Comedy in Heroda’s Mimiambi”, in
Bosher, K., ed., Theater Outside Athens. Drama in Greek Sicily and South Italy, Cambridge, pp. 367-390
Rusten, J. and Cunningham, I.C. (eds.), Theophrastus: Characters, Herodas: Mimes, Sophron and other
Mime Fragments (Loeb Classical Library), Cambridge, Mass.

Tsitsiridis, S. (2011) “Greek Mime in the Roman Empire (P.Oxy. 413: Charition and Moicheutria)”,
Logeion 1, pp. 184-232.

Zanker, G. (2009), Herodas: Mimiambs, Oxford.

ATH 118 DRAMATURGICAL ANALYSIS OF ANCIENT GREEK TRAGEDY

1. GENERAL

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT | THEATRE STUDIES

LEVEL OF STUDIES | UNDERGRADUATE

COURSE CODE | ATH 118 SEMESTER | 3
COURSE TITLE | Dramaturgical analysis of ancient Greek tragedy
INDEPENDENT TEACHING ACTIVITIES TEACHING
HOURS/WEEK CREDITS
Lectures and individual assignments 3 5

COURSE TYPE | Academic field: Ancient Greek Theatre
Elective; Lecture

PREREQUISITE COURSES | Successful completion of the course Introduction to Ancient Greek
Theatre (ATHO11)
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LANGUAGE OF INSTRUCTION and | Greek
EXAMINATIONS

IS THE COURSE OFFERED TO | Yes. Instruction may be performed in English and French, in case
ERASMUS STUDENTS | foreign students attend the course.

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

e Have a clear view of the conditions (place, time, religious framework, material infrastructure etc.) and
the way in which tragedies were presented on stage in the classical period.

e Possess basic knowledge on the origins and beginnings of ancient Greek tragedy.

e Possess adequate knowledge on the way the text of the three tragedians (Aeschylus, Sophocles and
Euripides) was transmitted in the following centuries.

e Be familiar with the most important themes that can be found in ancient Greek tragedy.

e Be conversant with the methodology of analysis and critical approach of a tragic drama of the classical
period of ancient Greek theatre (5 cent. BC).

® Recognize the main structural elements of ancient Greek tragedy, its linguistic style, the handling of the
tragic characters and the chorus by the tragic poet.

General Competences

By the end of this course the students will, furthermore, have developed the following skills (general

abilities):

e To offer an interpretation of an ancient Greek tragedy.

e To recognize the basic differences between an early Aeschylean tragedy (5% cent. BC) and a drama by
Euripides.

e To be aware of the influences received by Aeschylus, but also the influence exerted by Aeschylus on later
dramatic poets.

e To be aware of the mutual influence between Sophocles and Euripides.

e To consult the basic works of the bibliography on the three major tragedians of ancient Greece.

e Toidentify and explain the presence of fundamental themes and motifs of ancient Greek tragedy.

3. SYLLABUS

The course “Dramaturgical analysis of ancient Greek tragedy” aims at rendering the students familiar with
this dramatic genre (i.e. Greek tragedy). Through the analysis of an ancient Greek tragedy we examine the
way the poet adapts a traditional myth in relation to the structure and theme of a tragic play, its characters
and linguistic style, the dramatis personae, as well as the staging of the play and the interpretation of the
drama from the point-of-view of the ideological currents prevalent in that era.

4. TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | Lectures

USE OF INFORMATION AND | The course lectures’ content for each chapter are uploaded on the
COMMUNICATIONS TECHNOLOGY | internet (e-class), in the form of a series of power-point files
converted into PDF files, where from the students can freely
download them using the password which is provided to them at
their enrolment at the Department.

TEACHING METHODS Activity Semester workload
Lectures 3x13=39
Hours for individual study and 7x3=21

preparation for each lecture (study
of drama texts)

Hours for the preparation of 21
optional written essay
Hours for the preparation for the 44

final examination
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Course total 125 hours (total
student workload)

STUDENT PERFORMANCE | 1. Optionally, preparation of a written-essay in which the
EVALUATION student analyses a passage/theme (30%).
2. Written examination (70%, or 100% if the optional essay has
not be submitted).
Assessment is conducted in Greek. Should any Erasmus students
enroll in the course, they will be asked to write an assignment in
English.

5. RECOMMENDED LITERATURE

1.

2.
3.
4

6.

7.
8.
9.

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.

25.
26.
27.

Greek:

Goldhill, S. (2008) AtoyUAou Opéotela, pet. A. MamacuplémouAog, ABrva.

Hose, M. (2006) Evupurtiéng. O motntng twv nadwv, pet. N. M. Mnelavtakoc, ABnva.

Lossau, M.-J. (2009) AtgyUAog, pet. N. M. Mnefavtakog, ABnva.

Sommerstein, A. H. (2017) H Zwn kat to Epyo tou AtoyUAou, pet. M. MoAukdpmou, emud. A.
Mapkavtwvartoc, ABnva.

Winnington-Ingram, R. P. (1999, 20162) SogokAr¢. Epunveutikri mpooéyyion, Het. N. Netpodmouloc,
ABrva.

Xouppoultadng, N. X. (2010) O yopog oo apyaio EAAnVIkO Spaua, ABrva.

Foreign:

Blundell, M.W. 1989. Helping Friends and Harming Enemies: A Study in Sophocles and

Greek Ethics. Cambridge.

Burton, R.W.B. (1980) The Chorus in Sophocles’ Tragedies. O¢bopbn.

Cairns, D. (erup.) (2013) Tragedy and Archaic Greek Thought, Swansea.

Foley, H. (2000) Female Acts in Greek Tragedy. Princeton, UP.

Garvie, A. F. (2009) Aeschylus, Persae, O¢bopbn.

Goldhill, S. (1986) Reading Greek Tragedy, Cambridge.

Goward, B. (2004) Telling Tragedy: Narrative Technique in Aeschylus, Sophocles and

Euripides. Nov6ivo.

Jouanna, J. kal Montanari, F. (erup.) (2009) Eschyle a I'aube du thédtre occidental. Neuf exposés
suivis de discussions, Vandceuvres-Geneve 25-29 aolit 2008, T'eveln.

Kitto, H. D. F. (1961) Greek Tragedy. A Literary Study, Novéivo.

Knox, B. (1979) Word and Action: Essays on the Ancient Theater. BaAtiuopn

Knox, B.M.W. (1983) The Heroic Temper: Studies in Sophoclean Tragedy. Berkeley.

Michelini, A.N. (1987) Euripides and the Tragic Tradition. Madison, Wisc.

Lloyd, M. (ermu.) (2007) Oxford Readings in Aeschylus, O¢bopbn.

Segal, C. (1995) Sophocles’ Tragic World: Divinity, Nature, Society. Cambridge, Mass.
Sewell-Rutter, N. J. (2007) Guilt by Descent. Moral Inheritane and Decision Making in Greek Tragedy,
O&dbopbn.

Taplin, O. (1977) The Stagecraft of Aeschylus, 0&dopbn.

Taplin, O. (1978) Greek Tragedy in Action. Berkeley.

Zeitlin, F. 1. (1996) “Playing the Other: Theater, Theatricality, and the Feminine in Greek Drama”, oto
Playing the Other: Gender and Society in Classical Greek Literature, Chicago, oe\. 341-374.

ATH154 ROMAN COMEDY II: PLAUTUS

1. GENERAL

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT | THEATRE STUDIES

LEVEL OF STUDIES | UNDERGRADUATE

COURSE CODE | ATH 154 SEMESTER | 4th

COURSE TITLE | ROMAN COMEDY II: PLAUTUS
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TEACHING
INDEPENDENT TEACHING ACTIVITIES CREDITS
HOURS/WEEK
Lectures 3 5

COURSE TYPE | Academic field: Ancient Theatre
Elective; Lecture

PREREQUISITE COURSES | ATH 011 (/Introduction to the Ancient Greek Theatre)
LANGUAGE OF INSTRUCTION and | Greek

EXAMINATIONS

IS THE COURSE OFFERED TO | Yes, in Greek.

ERASMUS STUDENTS

COURSE WEBSITE (URL) | https://eclass.upatras.gr/courses/ATH 154/

2. LEARNING OUTCOMES

Learning outcomes
By the end of this course the student will be able to:
1. Have an overview of Roman Comedy, and of Plautus’ life and comedies.
2. Have an overview of the theatre production in Roman times (theatre sites in Italy, Greece and Asia
Minor, buildings, festivals, ceremonies, actors, masks, costumes, music, etc.).
3. Know the various dramatic genres, Greek or native Italian, which have influenced Plautus’
dramaturgy and appreciate specifically its similarities and differences from New Comedy.
4. Perform a dramatological reading of two Plautus’ comedies in translation.
5. Have a knowledge of other comedies of Plautus which have been translated into Modern Greek.
6. Understand the mixture of Greek and Roman elements in Plautus’ comedies, and other innovations
of this playwright, like the addition of music and dance.
7. Appreciate Plautus’ emphasis on the entertainment of his audience and his enormous influence on
the European theatre.
General Competences
By the end of this course the student will, furthermore, have developed the following skills (general
abilities):
e To be familiar with differing critical views, often contradictory, and be able to discuss them and form
their own point of view.
e To make a critical reading of interpretations they find in Greek bibliography on Plautus and Roman
comedy.
e To be able to read the text of a play dramatologically and appreciate its performability.
e To place the dramatic texts in their historical and literary background.

3.COURSE CONTENT

The course aims at familiarizing the students with the methods of approaching, studying and appreciating
the comedies of Plautus. During the semester the instructor applies a dramatological reading to comedies
of Plautus and all the related context, with the active participation of the students. Finally, the students
are required to take a written examination and answer questions on: a) interpretative and dramatological
issues of Plautus’ comedies, b) theatrical issues regarding Roman theatre, c) the relation of Plautus’
comedies with Greek and Roman theatrical genres and especially New Comedy, d) their knowledge of
other comedies by Plautus they have read on their own.

4.TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | Lectures

USE OF INFORMATION AND | The students watch a power-point presentation of photographs of
COMMUNICATIONS TECHNOLOGY | theatres, masks, costumes, mosaics, frescoes, statues, etc. which
are related to the Roman theater. The students have also access
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to an e-class site from which they can download an interpretation
of one comedy of Plautus, edited by the instructor.

TEACHING METHODS Activity Semester workload
Lectures (3 hours per week 3x13=39
x 13 weeks)
Hours for the preparation 86
for the final examination
Course total 125 hours (total student
workload)

STUDENT PERFORMANCE | Student’s active participation in the dramatological interpretation
EVALUATION | of the comedies (10 %).

Written final examination (90%)

In case Erasmus students attend the course, they can take the

examination in English or in German language.

5. RECOMMENDED BIBLIOGRAPHY
Plays (in Modern Greek translation)
1) Plautus’ The haunted house
2) Plautus’ The rope
3) Plautus’ The braggard soldier
4) Plautus’ Amphitryon
5) Plautus’ Menaechmi
6) Plautus’ Bacchides (excerpts)
7) Menander’s Twice a Swindler (excerpts)
Textbooks
1) Sophia G. Papaioannou. 2009. Plautus: The braggard soldier. Athens (in modern Greek)
2) R.L. Hunter. 1994. The New Comedy of Greece and Rome. Athens (in modern Greek translation)
Suggested Bibliography
Albert, M.Von. 1997. History of Roman Literature. Vol. A. Heraclion (in modern Greek translation)
Anderson, W.S. 1993. Barbarian Play: Plautus’ Roman Comedy. Toronto
Coulter, C.C. 1913. “The Composition of the Rudens of Plautus”, CP 8: 57-64
Csapo, E. 1989. “Plautine Elements in the Running-Slave Entrance Monologues?”, CQ 39: 148-63
Duckworth, G.E. 1952.The Nature of Roman Comedy. Princeton
Dupont, F. 2003. L’ acteur-roi. Athens (in modern Greek translation)
Fraenkel, E. 1960. Plautinisches im Plautus. Berlin
Frangoulidis, S.A. 1997. Handlung und Nebenhandlung: Theater, Metatheater und Gattungsbewusstseinin in
der rémischen Koméddie. Stuttgart
Henderson, M.M. 1977. “Structural Anomaly in Plautus’ Rudens”, Akroterion 22:8-14
Konstan, D. 1983. Roman Comedy. New York
Leach, E. Winsor. 1974. “Plautus’ Rudens: Venus Born from a Shell”, TSLL 15.5: 915-31
Leigh, M. 2005. Comedy and the Rise of Rome. Oxford
Marshall, C.W. 2006. The Stagecraft and Performance of Roman Comedy. Cambridge
Merrill, F.R. 1972. Titi Macci Plauti: Mostellaria. London
Milnor, K. 2002. “Playing House: Stage, Space, and Domesticity in Plautus’ Mostellaria”, Helios 29.1: 3-25
Moore, T. 1998. The Theater of Plautus: Playing to the Audience. Austin
Parker, H. 1989. “Crucially Funny or Tranio on the Couch: The servus callidus and Jokes about Torture”, TAPA
119: 233-46
Rosivach, V.J. 1978. “The Stage Settings of the Rudens and the Heauton Timorumenos”, RSC 26: 388-402
Schumann, E. 1977. “Der Typ der Uxor dotata in den Komddien des Plautus”, Philologus 121: 45-65
Segal, E. 1987. Roman Laughter: The Comedy of Plautus. Cambridge, Mass.
Slater, N.W. 1985. Plautus in Performance. Princeton
Sonnenschein, E.A. 1907. T. Macci Plauti Mostellaria. Etcaywyn, keiuevo kat oxoAta. Oxford
Sutton, D.F. 1993. Ancient Comedy: The War of the Generations. New York
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Taplin, O. 1978. Greek Tragedy in Action. Berkeley

Kounaki-Philippides, K., 2008. Repeated Scenes in the Comedies of Plautus. Diss., University of Crete (in
modern Greek)

Mantzilas, D., 2014. Plautus: The haunted house, Mostellaria, loannina (in modern Greek)

Panayotakis, C. 2004. Plautus: The Rope. Athens (in modern Greek)

WTH213 THE THEATRE OF THE ASIA AND THE FAR EAST

1. GENERAL INFORMATION
SCHOOL | Faculty of Humanities and Social Sciences
ACADEMIC UNIT | Department of Theatre Studies
COURSE LEVEL | Undergraduate

COURSE CODE | WTH 213 SEMESTER | 4th
COURSE TITLE THE THEATRE OF THE ASIA AND THE FAR EAST
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS / WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic Field: World Theatre
Elective; Lecture
PREREQUISITE COURSES | None

INSTRUCTION and EVALUATION | Greek (English for ERASMUS students)
LANGUAGE

COURSE OFFERED TO ERASMUS | Yes
STUDENTS

COURSE WEBSITE (URL) | https://eclass.upatras.gr/courses/THE741/

2. LEARNING OUTCOMES

Learning outcomes
At the end of the course the student will be able to:

1. know in an analytical and systematic way the specific characteristics of the Theater of Asia and the Far
East;

2. know in an analytical and systematic manner the basic theoretical treatises of the Theater of Asia and
the Far East;

3. know in an analytical and systematic manner the originating and performative characteristics of specific
genres of the Theater of Asia and the Far East (Noh, Kyogen, Kabuki, Kathakali, Peking Opera, etc.), as well
as the corresponding dramaturgy;

4. know the historical stages, but also the modern developments in the art of theater in Asia.

General skills

At the end of the course the student will have developed the following skills:

¢ Understanding of the important generic differences between the Theater of Asia and the theater of the
West.

¢ Deep understanding of the different genres of theater from country to country in the Asia.

¢ Acquisition of theoretical and practical skills for further engagement with the Theater of Asia and the Far
East.

3. SYLLABUS - COURSE CONTENT

1. Introduction: The Theater of Asia (specific and morphological convergences).
2. Theories of theater (Natyasastra and Zeami's theories).

3. Kathakali.

4. No, Kyogen and Kabuki.

5. The Peking Opera.

6. The Theater of Asia in the West (Craig, Meyehold, Artaud, Brecht).
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4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Lectures.
USE OF INFORMATION AND | E-class, digital presentations, and video projections.
COMMUNICATION TECHNOLOGIES

INSTRUCTION ORGANIZATION ... Semester
Activities
student workload

Lectures— Practice 3x13=39
exercises
Preparation for classes : 15
reading of articles and
books
In-class and e-class 15
exercises
Preparation for final 56
evaluation
Total number of hours for 125 hours
the course (25 hours of (total student workload)
workload per ECTS credit)

STUDENTS’ EVALUATION | 1. Student exercises in the classroom and compulsory
exercises in the e-class (20%).

2. Written final exam (80%) conducted in Greek.

In case Erasmus students attend the course, they can take
the examination in English or in German language.

5. RECOMMENDED LITERATURE

e Barba, Eugenio, H uuotikn t€xvn tou ndomotou: Apxéc Jeatpikng avipwmnoldoyiacg, ABriva: Koadyv,
2008.

e  Bowers, Faubion, Japanese Theatre, Rutland, Vermont & Tokyo: Charles E. Tuttle Co., 1974.

e Brandon, James R., and Banham, Martin, The Cambridge Guide to Asian Theatre, Cambridge:
Cambridge University Press, 1997.

e Liu, Siyuan, Routledge Handbook of Asian Theatre, Oxford and New York: Routledge, 2017.

e Richmond, F. P., Swann, D.L., and Zarrilli, P. B. (eds), Indian Theatre: Traditions of Performance,
Honolulu: University of Hawaii Press, 1990.

e  Zarrilli, Phillip, Kathakali Dance-Drama: Where Gods and Demons Come to Play, London and New
York: Routledge, 2000.

e Mouleviéng, Takng, To Ocatpo tn¢ Kivag, NAEBpov: ABrva, 2006.

WTH214 AMERICAN THEATRE |
1. GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE
COURSE CODE | WTH214 SEMESTER OF STUDIES | 3™

COURSE TITLE | ANERICAN THEATRE |

TEACHING HOURS
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTS CREDITS
Lectures and students’ assignments 3 5

COURSE TYPE | Academic field: World Theatre
Elective; Lecture
PREREQUISITES | None
INSTRUCTION AND | Greek
EVALUATION LANGUAGE
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COURSE OFFERED TO ERASMUS | Yes (in English)
STUDENTS
COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE761/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student is expected to:

recognize the salient characteristics of the American dramaturgy in the first half of the 20 century
master basic methodological tools for the analysis of a dramatic text of the American dramaturgy
recognize the salient characteristics of the playwrights they study

be familiar with the historical and social background in which a playwright lived

be able to recognize the influences a playwright has accepted and offered likewise

be familiar with the dramatic language, style, the playwrights’ stage directions, the space and the time
used by the author in writing his play

7. have acquired quite a comprehensive view of the stage representation of the plays they have studied.

ounkwNpeE

General skills

By the end of the course the student will have developed the following skills (general abilities):

o familiar with the characteristics of American dramatic literature and American culture

e familiar with the dramatists of the first half of the 20" century, whose dramatic work has an
outstanding impact on world level

e recognize the factors which influenced the reception of American dramaturgy in the Greek theatre

e analyze the structure and content of dramatic texts

e analyze and compare topics and characters in a dramatic text

e develop a view on characters, in relation to their dramaturgical role and their position in the plays of
American dramatists they have studied

e intertextually approach drama texts, issues, and characters

e develop argumentation and produce evidentiary discourse

e further their analytical thought and skill, so as to write academic texts on modern American drama and
culture

e spot the aesthetic, ideological, philosophical, and dramaturgical parameters reflected in a dramatic
text they have studied

e have an adequate knowledge of modern American dramaturgy bibliography, and of individual
playwrights.

3. COURSE CONTENT

This is the first part of a series of lectures on American theatre. Chronologically the course American Theatre
| focuses on the American dramaturgy and the American theatre of the 20" century, from the beginning of
the century to the 1960s. It also offers an introduction to American literary tradition before the 20t century.
Topics discussed: the American identity/identities, landmarks in the history of American theatre before the
20t century (melodrama). The course focuses on the most representative modern American playwrights
through discussion and case study analysis. Playwrights and plays under discussion and assessment: Lillian
Hellman (Toys in the Attic), Thornton Wilder (Our Town), Eugene O’ Neill (Mourning Becomes Electra),
Tennessee Williams (A Streetcar Named Desire and Glass Menagerie), Arthur Miller (Death of a Salesman).

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | In class (lectures, discussion, oral presentations of assignments,
feedback)
USE OF INFORMATION AND | Supportive images and the main points of each lecture are
COMMUNICATION | presented via slides (PowerPoint). Then the slides are converted into
TECHNOLOGIES | pdf files and are uploaded to the e-class, so as students can easily
access and use them. Screening of videotaped theatre
performances. Worksheets, handouts, bibliographical material for
classroom use. Select webpages are suggested for autonomous
study.
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INSTRUCTION ORGANIZATION Activities Semester
Vit Student workload
Lectures 3x13=39
Class preparation: Reading plays 6x3=18
Assignment preparation and writing 33
Autonomous study 35
Total number of hours for the course 125 hours (total
(25 hours of workload per ECTS
. student workload)
credit)

STUDENTS’ EVALUATION | I. Written assignment (mandatory) (30%) in which a topic concerning
a play, among those studied, is analyzed (approach, views,
dramatic persona, etc.). A draft of the assignment is orally
presented in class before the last week of the semester.

Il. Written final evaluation (70%) consisting of open and closed
questions, which promote students’ critical thinking.

Assessment is conducted in Greek. Should any Erasmus students
enroll in the course, they will be asked to write an essay in English.

5. RECOMMENDED LITERATURE

-MATSAAIAHSE, ZABBAS (2009) Ofatpo, kotvwvia, E9vog. Ao tnv «Auepikn» ot Hvwueveg MoAtteiec (1620-
1990). Tépog A’. @saoalovikn: University Studio Press.

— LEVINE, PAUL KalL TSIMNOYKH, NTOPA (2002) Aueptkavikeg Tautotntes. H Aoyoteyvikn lotopia twv Hvwuévwv
MoAttewwv 1603-2000. ABryva: Matdkng.

— MATzANIAHE, ZABBAS Kol NIKOAOMOYAOY, ANASTASIA (emuy.) (2001) MeAobdpaua. EiboAoyikoi kat I6eoAoyikoi
Metaoynuatiouoi. @scoalovikn: University Studio Press.

— XEAAMAN, AIANVIAN (1977) Mauyvibia otn copita, ptd. K. NtehomouAog, ABrva: Awdwvn.

— WILDER, THORNTON (X.X.) H utkpn pac moAn. 3 tpeig mpaéetg, utd. M. Bohavakng, ABrva: Tkapog.

— O’NHA, Euyéviocg (1986) To méviog tatptalet otnv HAEktpa. TptAoyia. O yuptouoc — Ot kuvnynuévotr — Ot
oroiyetwuévot, utd. A. Alapavtidou, ABnva-ravviva: Awdwvn.

— OYIANIAME, TENNESsH (2012) Aewopeio o modoc, putd. E. MmeAiEg, ABriva: Hptdavac.

— OYIANIAME, TENNESSH (2012) O yudAtvocg koauog, utd. E. Mmeliég, ABriva: Hpldavog.

— MIAAEP, APOOYP (2016) O Javartoc Tou eumopakou (MepLkeg IOLWTIKEG ouVOULAieg o SUO Mpaéels kal Eva
pEkBLel), 9" ekb., utd. E. MmeAiég, ABrva: Matdkng.

Assigned course readings:

15t choice: MATsAAIAHS, SABBAS (2009) Ocatpo, kotvwvia, £9vog. Ao tnv «Augptkn» oti¢ Hvwuéves MoAtteieg
(1620-1990). Topog A’. Oecoalovikn: University Studio Press.

2" choice: MATIAAIAHE, ZABBAS kot NIKOAOTOYAOY, ANASTASIA (eru.) (2001) MeAdSpaua. Etdodoyikoi kat
I6eoAoyikoi Metaoynuatiouoi. @ecoalovikn: University Studio Press.

3" choice: LEVINE, PAUL kat TEIMMOYKH, NTOPA (2002) Auepikavikéc Tautdtntec. H Aoyoteyvikr lotopio Twv
Hvwuévwy MoAttewwv 1603-2000. ABriva: Matdkng.

THE 411 COMPARATIVE DRAMATOLOGY

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT | DEPARTMENT OF THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | THE 411 SEMESTER | 4th
COURSE TITLE | COMPARATIVE DRAMATOLOGY
INDEPENDENT TEACHING ACTIVITIES TEACHING ECTS
HOURS/ WEEK CREDITS
Lectures 3 5
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COURSE TYPE | Academic Field: Theory of theatre
Elective; Lecture

PREREQUISITE COURSES | Introduction to Theatre Studies

INSTRUCTION and EVALUATION | Greek
LANGUAGE

COURSE OFFERED TO ERASMUS | Yes
STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

1. Acquiring knowledge of the Schools and methods of Comparative Dramatology (with special focus on
thematic analysis).
2. Acquiring special skills and the methodological tools of comparative analysis.

General skills

1. Adapting to new methodologies (interdisciplinarity, interhistoricity, comparative analysis and side-
disciplines (such as Comparative Literature).

2. Criticism and self-criticism.

3. Respect for cultural and aesthetic difference and multiculturalism.

4. Production of new research ideas (as regards the developments in Theatre Studies).

3. SYLLABUS-COURSE CONTENT

The basic units of the course are two (the second one being the applied outcome of the first):
1. Theories of Comparative Literature (tools and methodologies).
2. Thematic analysis of selected plays (in comparison to the general literary and aesthetic context).

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Face-to-face

USE OF INFORMATION AND | Lecturing and ICT
COMMUNICATIONS TECHNOLOGIES

TEACHING METHODS .. Semester student
Activity

workload
Lectures 3x13 =39
Homework 26
Essay/Exercises 20
Preparation for the final 40
exams
Course total 125

STUDENTS’ EVALUATION | 1. Essay/Exercises (30%)
2. Written exams (70%)

5. RECOMMENDED LITERATURE

- Nwpyog Beloubng, «OL cuykplioelg otn Adoyotexviar», «OL cuykploelg oTn veoeAANVIKA Aoyotexvia», 6To
MpoTAoelG. AeKATIEVTE YPAUUATOAOYIKEG SoKLUEG, ABrva, KéSpog, 1981, 108-115 kat 116-122.

- , FTpappatoloyia: Oswplia Aoyoteyviag, lwavviva, Awdwvn, 21997.

- Susan Bassnett, JuykpLtikn ypappatoloyia. Kpitikn etoaywyn, utd. A. Avaotactddou K.4., eMLU. A.
TUoBac, ABnva, Matakng, 2000.

- Pierre Brunel, Claude Pichois, André-Michel Rousseau, Tt elval n cuykpLTkr ypappatoloyia;, utd. A.
Ayyelatocg, ABrva, Natdkng, 1998.

- Haun Saussy (ed.), Comparative Literature in an Age of Globalization, Baltimore, The Johns Hopkins
University Press, 2006.

- Gayatri Chakravorty Spivak, Death of a Discipline, New York, Columbia University Press, 2003.

- Erika Fischer-Lichte, lotopia Eupwrmaikol Apdpotog kot Oedtpou. 2. Ano tov Popavtiopo HEXPL OHUEPQ,
utd. . Taykpuwtng, ABnva, NA£6pov, 2012.
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THE416 INTRODUCTION TO THE THEORY OF LITERATURE

GENERAL

SCHOOL

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT

THEATRE STUDIES

LEVEL OF STUDIES | Undergraduate
COURSE CODE | THE416 | SEMESTER | 4"
COURSE TITLE | Introduction to the theory of literature
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK CREDITS
Lectures 3 5

COURSE TYPE

Academic field: Literature
Elective; Lecture

PREREQUISITE COURSES

Introduction to Theatre Studies (Modern Theatre) THE041

LANGUAGE OF INSTRUCTION and | Greek
EXAMINATIONS
IS THE COURSE OFFERED TO | No
ERASMUS STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

Upon successful completion of the course the student will be familiar with basic theoretical concepts, will
be aware of basic elements of modern perceptions on literature and will be able to apply theoretical
models in their interpretative approaches in literature and in drama.

General Competences

Autonomous work

Team work

Criticism and self-criticism

Production of free, creative and inductive thinking

3. SYLLABUS

Introduction to basic concepts and issues of the theory of literature and to main methods of critical
analysis of literary texts: nature and function of literary text, factors of literary communication (author,
text, reader, language, historical-social background) and presentation of main schools and trends of
theoretical reflections on 20th century literature (Russian formalism, New Criticism, structuralism,
deconstruction, reader response theories, Marxist criticism, psychoanalytic criticism, cultural studies).
Familiarisation with basic concepts of narratology (mainly G. Genette).

The course examines extracts from representative essays (Jakobson, Shklovski, Eco, Barthes, Bakhtin,
Derrida, etc.). Literary texts are also analysed in relation with basic concepts or schools of the theory of
literature.

4. TEACHING and LEARNING METHODS - EVALUATION

DELIVERY
USE OF INFORMATION AND
COMMUNICATIONS TECHNOLOGY

Lectures
Support of teaching method via electronic platform (e-class)

TEACHING METHODS Activity Semester workload
Lectures 3x13=39
Autonomous study 50
Preparation for final 36
written exam
Course total 125
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STUDENT PERFORMANCE | Written/Oral final exam (evaluation) (100%)
EVALUATION

5. RECOMMENDED BIBLIOGRAPHY

e M. Angenot K.a. (emiy), Oswpia tn¢ Aoyoteyviag. MpoBAnuarta kat mpoorntikég, ABrva 2010.
e M. H. Abrams, NAeéiko Aoyoteyvikwy opwv (Oswpia, lotopia, Kpttikn Aoyoteyviag), ABriva 2005.

GI523 HISTORY OF MODERN ART
1. GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | Undergraduate
COURSE CODE | GI523 SEMESTER OF STUDIES | 4t

COURSE TITLE | HISTORY OF ART

TEACHING HOURS
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: History of art
Elective; Lecture
PREREQUISITES | None

INSTRUCTION AND EVALUATION | Greek
LANGUAGE

COURSE OFFERED TO ERASMUS | Yes
STUDENTS

COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes
The class offers an introduction to the main expressions of art and architecture in the western, mainly
European, world from the Renaissance to the 20" century. Numerous pictures and a rich bibliography, as
well as a mandatory individual written essay, stimulate the students to research further on this topic.
The aima of this class is that students become familiar with the main periods of the history of art and the
most important artworks from the Renaissance to the 20" century. This will allow them to interpret artistic
creations and to understand their relationship with the general cultural frame of every period.
Furthermore, students will be able to read and interpret artworks on their own.
By the successful completion of this course, students will:
e Become familiar with the main expressions of art from the Renaissance to the 20" century, and be
able to understand and interpret them
e Learn the proper terminology, in order to describe an artwork
e Discuss in class, with their university colleagues and under the supervision of the instructor, several
artworks and will compare them to others
e Know the main trends in the history of art, and be able to place them within the history, culture, and
society of their times
e Develop the ability of appreciating an artwork and of understanding its value, as well as of
understanding the value of the cultural heritage and of the artworks as part of the world heritage
e Be initiated to individual research (use of bibliographical sources) by writing a mandatory essay
regarding an assigned topic, under the supervision of the instructor.
General skills
By the successful completion of the course, students will develop the following general skills:

e  Autonomous (Independent) work
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e  Exercise of criticism and self-criticism
e  Promotion of free, creative and inductive thinking

3. COURSE CONTENT

The class aims at making the students familiar with the main expressions of art and architecture from the
Renaissance to the 20th century. Students are encouraged to analyse artworks and to compare them to
one another, placing them within the social, historical, and political framework of their times. This
stimulates them to examining and interpreting artworks. During the class, the importance of artworks for
the general development of art production is stressed. Furthermore, the main theoretical approaches to
the history of art are discussed. Finally, students are asked to write a mandatory individual essay, which
allows them to develop their research and interpretive ability by studying an assigned topic under the
supervision of the instructor.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures; visit to an Art Museum

USE OF INFORMATION AND | The lectures content of the course for each chapter, as well as
COMMUNICATION TECHNOLOGIES | assigned readings, are uploaded on the internet, in the form of a
series of PDF files, that students can freely download (e-class

platform)
INSTRUCTION ORGANISATION . . Semester student
Activity
workload

Lectures 3x13=39
Individual essay 21
Visit (and preparation to 20
the visit)
Independent study 45
Total number of hours for
the Course (25 hours of 125 hours
work-load per ECTS credit)

STUDENTS’ EVALUATION | I. Individual written essay (mandatory: 25%) in which the
student analyses an assigned topic under the supervision of the
instructor.

II. Oral final exam (75%) which includes the analysis and
interpretation of artworks.

Erasmus students will have the possibility of submitting a
written essay (in English, French or Italian) on an assigned topic
instead of the oral exam.

5. RECOMMENDED LITERATURE

- G.C. Argan — A. Bonito Oliva, H povtépva téxvn, 1770-1970 (HpdakAelo 2019)5.

- H.H. Arnason, lotopia g ocuyxpovng Ttéxvng: {wypadlkr), YAUTTIKY, OPXLTEKTOVIKY, PwTtoypadia
(©@ecoahovikn 2006).

- R. Arnheim, Téxvn kat Otk AvtiAngin (ABrpva 2005).

- N. AaokaloBavaong, O KOAALTEXVNG WC LOTOPLKO UTTOKELPEVO amo tov 190 otov 200 atwva (ABAva
2004).

- E.H. Gombrich, To Xpoviké tng Téxvng (ABrva 1998)2.

- E.H. Gombrich, Zkiai epptppéval. H andédoon tng oklag otn dutikn téxvn (ABrva 1999).

- E. Gombrich, Téxvn kat YeudaioBnon (ABrva 2002)6.

- H. Honour-J. Fleming, lotopia tng téxvng, 4 topol (ABriva 1991-1993).

- H.L. Jaffe — E. Roters, H {wypadikr) otov 200 atwva (ABrva 1984).

- T.A&BBag, Emitoun Lotopia tng apxLtekToviknG (Oecoalovikn 2002).

- M. Aaumpdkn-MNAdka, ItaAikn Avayévvnon: Téxvn Kal kowwvia — Téxvn kal apyalotnta (ABriva 2004).
- L. Marin, Nwg dtapalelg évav mivaka {wypadikng (ABnva 2018).
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- E. Panofsky, MeAéteg elkovoloyiag: ouHavIoTIKA BEpata otnv TéEXvn tng avayevvnong (ABriva 1991).
- M. NMamnavikoAdou, lotopia tng téxvng otnv EANGSa (ABrivat 1999).

- B.Netpibou — O. Zipw, TEXVES Kal ApYLTEKTOVIKA artd Thv Avayévvnon éwg tov 210 awwva (ZEAB 2015)
(https://repository.kallipos.gr/handle/11419/3541).

- R.A. Turner, H Avayévvnon otn QAwpevtio: n yéveon piag véag téxvng (@ecoahovikn 2011).

- A. Xapahaumidng, Téxvn. BAénw, yvwpilw, atcbavoual (Becoahovikn 2010)2.

G532 LANDMARKS OF MODERN GREEK LITERATURE
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE

COURSE CODE | GI532 SEMESTER OF STUDIES | 1st
COURSE TITLE | LANDMARKS OF MODERN GREEK LITERATURE
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS / WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: History of Modern Greek Literature
Elective; Lecture

PREREQUISITES | None

TEACHING AND EVALUATION | Greek
LANGUAGE

THE COURSE IS OFFERED TO | YES
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/PDE1438/

2. LEARNING OUTCOMES

Learning outcomes
By the end of this course the student will be able to:
1. Know sufficiently the development of Modern Greek literature in time and in space, and in relation
to contemporary European literary movements.
2. Know in detail selected works of Modern Greek literature (prose and poetry from the Cretan
Renaissance to the mid-twentieth century) in their historical, social and cultural contexts.
3. Know sufficiently the conceptual principles of Modern Greek literary studies.
4. Know relevant studies of the selected works and have become familiarized with the use of
bibliography and the scholarly approach to literary texts.
5. Know the modes of approaching critically a literary text.
General skills
By the end of this course the student will, furthermore, have developed the following skills (general
abilities):
e To analyse a literary text by applying various critical approaches.
e To place a literary text within a specific literary period, generation or movement and to identify its
particular aesthetic, ideological and philosophical characteristics.
e To develop an argumentation and substantiate his/her ideas.
e To apply scholarly criteria to the use of the relevant bibliography.

3. COURSE CONTENT

Overview of the landmarks of Modern-Greek literature from the 11th to the 20th century and examination
of selected texts. The question of the origins of Modern Greek literature. The epic of Digenis Akritis. The folk
song. The literature of Renaissance Crete. Enlightenment. Romanticism. Solomos and the lonian School. The
generation of 1880. Cavafy. Interwar period. The generation of 1930. Post-war generations.
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4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD

Lectures

USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES

Use of upatras eclass e-learning platform.

INSTRUCTION ORGANIZATION

Activities Semester
student workload

Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for student’s individual study 53
and preparation for each lecture
Hours for preparation for the final 33
written examination
Total number of hours for the 125 hours
Course (25 hours of workload per (total
ECTS credit) student workload)

STUDENTS’ EVALUATION

Written examination at the end of the semester, comprising two
groups of questions: one on the history of literature and the other
on the analysis of texts.

5. RECOMMENDED LITERATURE

Politis, Linos, History of Modern Greek

Beaton, Roderick, An Introduction to Modern Greek Literature (in Greek), Nefeli, Athens, 1996
Dimaras, C. Th., A History of Modern Greek Literature (in Greek), Gnossi, Athens, 2013

Vitti, Mario, History of Modern Greek Literature (in Greek), Odysseus, Athens, 2016

Literature (in Greek), M.I.E.T., Athens, 2015

W623 INFORMATICS LAB II:

1. GENERAL

DATABASES, DESKTOP PUBLISHING, SPREADSHEETS

SCHOOL

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT

THEATRE STUDIES

LEVEL OF STUDIES

UNDERGRADUATE

COURSE CODE

W623 SEMESTER | 4"

COURSE TITLE

INFORMATICS LAB Il: DATABASES, DESKTOP PUBLISHING,
SPREADSHEETS

INDEPENDENT TEACHING

TEACHING

CREDITS
HOURS/WEEK

ACTIVITIES

Laboratory tasks 3 5

COURSE TYPE

Skills” development.
Elective; Workshop

PREREQUISITE COURSES

None

LANGUAGE OF INSTRUCTION and
EXAMINATIONS

Greek

IS THE COURSE OFFERED TO
ERASMUS STUDENTS

Yes (in English)

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

e  be able to design and implement

Having successfully completed the course the student will:
know the basic concepts of databases.

a simple database.
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e Dbe able to use desktop publishing software, in order to create and edit digital documents.
e be able to use Spreadsheets (calculations, functions, filters, sorting).

General Competences

e Advanced use of computer

Online database search

e Autonomous work

3. SYLLABUS

e  Basic concepts of databases

e Document digitisation

e  Formats of digital files

e Editing and converting of digital files (images, documents)
e Storage resources, online and offline storage

e Document scanners properties

4, TEACHING and LEARNING METHODS - EVALUATION
DELIVERY | Classroom

USE OF INFORMATION AND | Extensive use of electronic platform e-class for resources and
COMMUNICATIONS TECHNOLOGY | assignment uploading. In course of the laboratory tasks:
Use of document scanners and scanner software
Use of image editing software
Use of file converting software

TEACHING METHODS Activity Semester workload
Lab tasks 3x13=39
Individual assignments 50
Preparation for final 36
practice task
Course total 125

STUDENT PERFORMANCE i Individual assignments (3-5 per semester): 40%
EVALUATION ii. Laboratory examination on digitisation and

editing of files: 60%

5. RECOMMENDED BIBLIOGRAPHY

e Notes on lab tasks
e Software manuals

W625 INFORMATICS LAB I: SOUND, IMAGE AND VIDEO EDITING

1. GENERAL

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
ACADEMIC UNIT | THEATRE STUDIES
LEVEL OF STUDIES | UNDERGRADUATE

COURSE CODE | W625 | SEMESTER | 1°
COURSE TITLE | Informatics Lab I: sound, image and video editing.
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK CREDITS
Laboratory tasks 3 5

COURSE TYPE | Skills’ development
Elective; Workshop

PREREQUISITE COURSES | None
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LANGUAGE OF INSTRUCTION and | Greek
EXAMINATIONS

IS THE COURSE OFFERED TO | Yes (in English)
ERASMUS STUDENTS

COURSE WEBSITE (URL) | -

2.

LEARNING OUTCOMES

Learning outcomes

Having successfully completed the course the student will:

know the basic concepts of multimedia

be aware of the tools and techniques of sound, image and video editing

be aware of the advantages and disadvantages of the various file formats of sound, image and
video

distinguish the basic methods of multimedia reproduction and the demands on material and
software for each type

be aware of the basic types of storage media.

General Competences

Advanced use of computer
Autonomous work

Team work

Presentation of assignments
Development of critical thinking

SYLLABUS

Basic concepts of multimedia

Image editing

Sound editing

Video editing — basic concepts of film editing

Storage resources, online and offline storage

Properties of apparatus for image, sound and video recording

4. TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | Classroom

USE OF INFORMATION AND | Extensive use of electronic platform e-class for resources
COMMUNICATIONS TECHNOLOGY | and assighnment uploading. In course of the laboratory tasks:
Use of image editing software
Use of sound editing software
Use of video editing software

TEACHING METHODS Activity Semester workload

Lab tasks 39
Individual assignments 40
Group assighment 25
Preparation for final 21
practice task

Course total 125

STUDENT PERFORMANCE iii. Individual assignments (3-5 per semester): 40%
EVALUATION iv. Team work: Either support material for a

theatre performance or educational material.
Presentation and exam: 60%

5.

RECOMMENDED LITERATURE

e Notes on lab tasks
e Software manuals
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P1811 THEATRE FOR YOUNG AUDIENCES

1. GENERAL INFORMATION
SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
LEVEL OF COURSE | UNDERGRADUATE

COURSE CODE | PI811 SEMESTER OF STUDIES | 2"¢

COURSE TITLE | Theatre for young audiences
TEACHING

INDEPENDENT TEACHING ACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures by the instructor; presentations by the students 3 5

COURSE TYPE | Academic field: Theory of Theatre
Elective; Lecture

PREREQUISITES | None

TEACHING AND EVALUATION | Greek

LANGUAGE

THE COURSE IS OFFERED TO | Yes, in French and in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE756/

2.LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Recognize the specific identity of the dramatic texts for children and adolescents.

2. Have acquired the basic methodology for the analysis of plays for children and adolescents.
3. Know how to approach critically this kind of text.

4. Know how to create a performance based on plays for children and adolescents.

5. Discover the main themes, the characters and the conflict of a text for children and adolescents.
6. Identify basic structures and relationships in a scene.

7. Examine a text intertextually.

8. Recognise the differences between theatre for children and theatre for adolescents.

9. Appreciate the language, the style and the structures of drama.

10. Have sufficient knowledge of the relevant bibliography.

11. Dramatize short stories.

12. Create new dramatic elements from existing works.
13. Demonstrate movement and perform, based on stage directions.
14. Express thoughts about a dramatization or a performance for children and adolescents.

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

To analyse a text of dramaturgy for children and adolescents.

To use the basic tools of dramatic analysis.

To place a dramatic text within a specific “didactic” or pedagogical intention of a playwright.

To analyse and compare dramatic texts.

To recognize intertextuality between similar or related works/plays.

To identify the perception and influence on an audience.

To identify the particular ideological, philosophical and dramatic characteristics of a playwright.
To dramatize and write short plays.

To appreciate a performance for children and adolescents.
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3.COURSE CONTENT

Theater for children and adolescents is a historical, social and aesthetic phenomenon that was developed
during the twentieth century. We will study the specific elements of this theatrical category. The approach
is using the tools of the drama analysis as well as the tools of psychology, pedagogy and sociology. We also
try to discover the "identity" of childhood and adolescence through the plays, performances and critics. The
course will examine plays by G. Sarri, E. Trivizas, G. Valasis, G. Kalatzopoulos, D. Potamitis, Xenia
Kalogeropoulou. We will also work on the relationship of the text - literary or dramatic - as a basis / material
for a theatrical performance, as well as the creation of a theatrical performance on the basis of improvised
text (devised theater).

Workshop: Weekly meetings will be held to study and practice theater for children and adolescents. This
laboratory may include visits, collaborations/invitations of playwrights, directors, theaters. The students
prepare a performance for children.

4.TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD
STRUCTIO 0 Lectures — Presentations by students

USE OF INFORMATION AND | The content of the lectures of the course are uploaded (e-class-
COMMUNICATION TECHNOLOGIES | email). Students can download them using the password which is
provided to them when they are enrolled at the Department.

INSTRUCTION ORGANIZATION L Semester
Activities
student workload
Lectures 3x13=39
Hours for private study of the 10x3=30

student and preparation for each
lecture (study of drama texts)
Hours for the preparation of a 20
presentation in class.
Hours for the preparation for the 23
final written analysis of a
performance

Hours for the composition of the 13
final essay (performance and drama
analysis)

Total number of hours for the
Course (25 hours of workload per
ECTS credit)

125 hours (total
student workload)

STUDENTS’ EVALUATION | 1. Optionally, written exercises and oral presentations on the plays
that are analyzed in class: 10% of the final mark.

2. Presentation of one play as work in progress of one group,
during the last two courses of the semester: 15% of the of the
final mark

3. Participation in the weekly laboratory meetings: 15% of the of
the final mark

4. Composition of a written essay where the student analyzes the
structure and content of one performance for
children/adolescents: 60% of the of the final mark

Minimum grade (pass): 5

Final Course Grade (FCG): 1+2+3+4

5. RECOMMENDED LITERATURE

Plays

EYTENIOZ TPIBIZAZ, H ZQTPADIA THE XPIZTINAZ (X.D.), BLBAL0BAKN

EYTENIOZ TPIBIZAZ, TA MAZIAAPIA THX OYPANOYMOAHZ (X..), BLBAL0BAKN

ZENIA KANOTEPOMOYAQY- OQMAZ MO2ZXOMOYAOZ, H KOIMQMENH ZYMNNHZE (X.0.),
https://eclass.upatras.gr/courses/THE756/
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MAIK KENI, ENA AAAIQTIKO KAAOKAIPI (X.®.) https://eclass.upatras.gr/courses/THE756/
®IAIN PINTAEL, MAPAMYOI MA AYO(X.®.) https://eclass.upatras.gr/courses/THE756/
SYLVIE MONTLAHUC, O ®OYAAKAZ TQON XAAIKIQN,EKA.KOAN, AOHNA , 2001, ISBN : 0007586167

Books
ROGER DELDIME, O£atpo yLo TNV matdikr Kot veavikn nAwkia, ekd. tunwOntw, ABriva 1996.
OANAZHZ KAPATIANNHZ, lotopia tng Spapatoupyiag yia atdld, kd. ITapoUAn, Oscoalovikn 2013.

FTPAMMATAZ ©., Fantasyland, Oéatpo yia Moabiko kot Neaviko Koo, ABrva, oelpd «Oeatpikn
Nawdeia» 1, TunwbRTw 1996, 1999

KAPATIANNHZ, O. Kpttikn Geatpou yia naidia, 2007-2010, €x6. Napalog, ABriva,2010

NAAOTIANNH,I.To tadiko Béatpo otnv EANGSa, loTopla& Keipeva, EAAnv. Mpaupota,1998

NEKKAKOY, L.To eMnvikdé Oéatpo yla maldid,And ta mpwta BApata otnv kabiépwon, (1896-
1972),Aldaxtopikn Statplpn,EKMA,2006

MQPOY A., ®PATKH M., Osatpikry Aywyn Eviaio MAaiclo Mpoypappdtwy Inovdwv, MNadaywylkd
Ivotttouto —YMNEN®,EMEAEK, 1999

®PATKH M., H oknvikn) npaén ato axoAeio, Ed. Bardy, Cairo, 2011

®PATKH M., H aétortoinon tov dsatpouv otnv eknaidevon, cto AZIOMNOIHZH TQN TEXNQN ZTHN
EKMNAIAEYZH, 2011, (0eA.161-197)

®PArKH M., Tormtia kat outomioe oto J€atpo yia matdlko kot Veavikd kowo, oto MAPAAOIH KAl
EKZYFXPONIZMOZ 3TO NEOEAAHNIKO OEATPO, MNpaktikd Ttou [ MaveAAnviou Oeatpoloyikol
Yuvebpiou,Naveniotnuiakeg Ekddoelg Kprjtng, HpdkAswo 2010,00 233-240

®PATKH M., Ataudppwan tautotntwy oto VEOEAANVLKS Jéatpo yia radid kot véouc oto TAYTOTHTEZ
2TON EAAHNIKO KOEMO (ANO TO 2014 EQX SHMEPA), A' EYPQIMAIKO TYNEAPIO NEOEAAHNIKQN ZMOYAQN,
ek8.E.E.N.Z., (978-960-99699-3-2), (oe\. 609- 626)

®OPATKH M., M téxvn MABnong kol Kowwvikomoinong — To Béatpo elval ekmaidevon |,
OEATPO KAl EKNAIAEYZH -AESMOI AAAHAEITYHS, k8. MANEA/NIO AIKTYO TIA TO @EATPO ITHN
EKMNAIAEYZH, (978-960-9529-01-3), oeA. 119-126

BERTIN,B.- GIROS,P. ,L'enfant spectateur, Thédtre et classes pilotes, CDN de Montreuil, ISBN
2905459255 Teacher’s notes (e-class).

P1812 ACTING IN THE CONTEXT OF THEATRE IN EDUCATION

1. GENERAL INFORMATION

FACULTY | HUMANITIES & SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | PIg12 SEMESTER | 3rd

COURSE TITLE | Acting in the context of Theatre in Education

TEACHING ECTS

INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK CREDITS
Lectures, practice exercises, rehearsing 3 5

COURSE TYPE

Skills development
Elective; Lecture

PREREQUISITES

None

INSTRUCTION AND EVALUATION
LANGUAGE

Greek. Instruction may be conducted in English in case
foreign students attend the course.

COURSE OFFERED TO ERASMUS
STUDENTS

Yes (in English)

COURSE WEBPAGE (URL)
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LEARNING OUTCOMES

Learning outcomes

By the end of this course the student is expected to:

1. Be familiar with an extensive collection of a variety of drama games/theatre games and of
the pedagogical value of each game.

2. Know the basic values of acting that can render theatre in education a creative procedure.

3. Know the basic and necessary qualities of an animator (leader) who works with children and
adolescents in theatre in education.

4. Know how to narrate a fairytale and/or a story.

5. Know how to guide children and adolescents to perform actions on stage through working
on a text.

6. Know how to use drama games to approach interdisciplinary issues and topics at school.

General skills

By the end of the course the student will have developed the following skills (general abilities):

e Use arange of drama games and be aware of the pedagogical value of each game.

e Use those basic values of acting which can render theatre in education a creative procedure.

e Know how to work in order to acquire the basic necessary qualities of an animator (leader)
who works with children and adolescents in theatre in education.

e Narrates a story and/or a fairytale.

e Guide children and adolescents towards perform actions on stage through working on a
text.

e Use drama games in order to approach interdisciplinary issues and topics at school.

3.

COURSE CONTENT

The course includes a range/extensive collection of drama games and the explanation of the
pedagogical value of each exercise. Using the basic values of acting and acquiring the necessary
qualities of an instructor who works with children and adolescents, the students can practice theatre
in education as a creative procedure or in a creative mode. The course aims at the narration of a
fairytale and/or a story. Students also work on how to be able to guide children and adolescents to
perform actions on stage through working on a text.

TEACHING and LEARNING METHODS — EVALUATION

INSTRUCTION METHOD | Lectures and practice

USE OF INFORMATION AND | Presentation of creative compositions via DVD
COMMUNICATION TECHNOLOGIES

INSTRUCTION ORGANIZATION .. Semester student
Activities

workload
Lectures-practice exercises- 3x13=39
rehearsing
Preparation for classes 7x3=21
(Reading articles and
books)
Preparation for 40

configuaration of model
classes and preparation for
rehearsals

Preparation for final 25
evaluation

Total number of hours for
the course (25 hours of
workload per ECTS credit)

125 hours
(total student workload)

STUDENTS’ EVALUATION i Individual and group practical and theoretical
presentations: 30%

ii. Practical final evaluation: 60%

iii. Theoretical final evaluation: 10%
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5. RECOMMENDED LITERATURE
1. Filliozat Isabelle, Jtnv kapdia twv cuvaloBnuatwy tou naitdiou, utd. Baothikn Kokkivou, ENAAIOZ
2000.
2. NtovaAvt Bivwvikot, To maibi, to maiyvidt kat n mpoayuatikotnta, ute. Kwotdnoulog Mnavvng,
Kaotaviwtng 2000.
3. MNétpog Mouylakakog, Avtlyovn Mwpou, Xpriotog MamadnuolAng, Mapia Dpaykn, Oeatoiki

Aywyn E’ ko XT" AnuotikoU, BiBAio AackdAou, Yrioupyeio Mawdeiog Epguvag Kal OpnoKEUUATWY,

lvotitouto EkmatSeutikng MoALTIKAG.

4. Propp J. Vladimir, MopgoAoyia tou napauvdiov, ute. Aptotéa MNapion, Kapdapuitoa, 2009.

5. Mnpouvo Mnétehxaiy, H yonteia twv napauvdiwy, ute. EAévn Aoteplou, MNMapog, 1995.

6. TwOoxav Xoulllvyka, O avdpwmog kat to mouyvidt (Homo ludens), utd. Itépavog Polavng —
lepaoipog Auklapdomnoulog, N'vwaon, 2010.

7. Kappwyke, MNapauvda, ptd. PodovAa Mammd, NedéAn, 2009.

8. Ayvnl IXtpouumoUAn, To kouvtouvakt. [Mapauvia eAAnvika yio WKpa Uikpd modid,
KaAelbookomio.

9. Ta napoauvda twv abeApwv Mkpiu, utd. Mapia AyyeAibou, Aypa, 2006.

10. Jan Kott, Eva 9€atpo ouaoiag, ptd. EAeva Matpikiov — EAEvn MamdloyAou, XatlnvikoAr, 1988.

11. Werner Muller, Mavrouiua, uté. Nwpyog Kwvotag, KaABoc.

12. Augusto Boal, Osatpikd Matyvidia, ptd. Mapia Manadnua, @sccahovikn: Zodia, 2013.

*P1817 PSYCHOLOGY OF ART—EMPIRICAL AESTHETICS

1. GENERAL INFORMATION

SCHOOL | Faculty of Humanities and Social Sciences

ACADEMIC UNIT | Department of Theatre Studies

COURSE LEVEL | Undergraduate

COURSE CODE | PI 817 | SEMESTER | 4th
COURSE TITLE | Psychology of Art—Empirical Aesthetics
INDEPENDENT TEACHING ACTIVITIES TEACHING ECTS
HOURS / WEEK | CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Theatre in Education
Elective; Lecture; Prerequisite

PREREQUISITE COURSES | NO

INSTRUCTION and EVALUATION | Greek (English if necessary)
LANGUAGE

COURSE OFFERED TO ERASMUS | Yes
STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course the student will:

1. know basic elements of the Psychology of Aesthetics and Art.

2. have basic knowledge about the function of perception, the emotions and cognitive functions
involved in the aesthetic experience.

3. understand basic concepts of empirical aesthetics combined with the approaches of Philosophical
Aesthetics.

4. understand the specificity of the negative in Art and the function of empathy.

5. understand the complex relationship between expressive perception and imaginative function in
the reception of works of art.
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General skills

1. Work in an international environment

2. Work in an interdisciplinary environment

3. Generation of new research ideas

4. Promotion of free, creative and inductive thinking

5. Familiarity with the psychological understanding of the function of arts.

6. Familiarity with the psychological understanding of the function of emotions in the arts and
expressive perception through and from the empirical approach of Psychology.

7. Familiarity with a more interdisciplinary and theoretical way of dealing with the aesthetic
experience.

3. SYLLABUS - COURSE CONTENT

This core research area (mainly within the subject area of cognitive, affective, sociocultural and
motivational processes and their biological foundations of aesthetics and art) concerns a research
object that studies the psychological mechanisms of aesthetic experience and behavior. The course is
primarily oriented towards aspects of human perception, emotional and cognitive processing as well
as their underlying socio-cultural as well as neuroscientific mechanisms. Broadly speaking, three
interrelated topics are studied: creativity (including developmental, motivational, affective, and
cognitive processes), the arts (including aesthetic content, form, and function), and public response
to the arts (including preferences and of crises). To this end, personal, clinical, cognitive, perceptual,
cultural, and postmodern psychologies are applied to different artists, styles, and eras. At the same
time, relevant psychological models of aesthetic experience and behavior have been developed.
These models incorporate approaches from general psychology, "embodied" cognitive psychology,
evolutionary and cultural psychology, and neuroscience, which together provide the conceptual-
theoretical framework. The special nature of aesthetic phenomena is examined primarily in relation
to the visual domain and expressive perception. This includes the study of questions related to the
conditions of aesthetic experience and the factors that influence it, the influence of the media,
especially new media, on aesthetic perception as well as the socio-cultural factors and consequences
of aesthetic experience. It therefore covers a wide range of fields (art, images, motifs, music,
architecture, design, theater & film, body-dance) and fields of application (museum studies, art,
attractiveness in everyday life, design impressions).

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lecture
USE OF INFORMATION AND | The main points will be presented with a power-point. At
COMMUNICATION TECHNOLOGIES | the same time relevant articles are posted in the e-class,
from where students can make use of them.

TEACHING METHODS Semester student
Activity
workload
Lectures 3x13=39
Preparation for the class 3x13=39

(reading the relevant
psychological texts).
Preparation for the final 47
written exam

Total number of hours for
the course (25 hours of
workload per ECTS credit)
STUDENTS’ EVALUATION | Written exam at the end of the semester (100%), conducted
in Greek. ERASMUS students are assigned a written essay of
4.000 words.

125 hours
(total student workload)
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5. RECOMMENDED LITERATURE

The art Symbol —expression & representation

Goodman, N. (1976). Languages ofart(an ed.) Indianapolis, IN: Hackett.
Collingwood, R.G., (1938). The Principles of art. London: Oxford University Press.
Gregory, P. L, (1980). Eye and Brain: The psychology of seeing. New York: M cG raw -Hill.
Walton, K., (1990). Mimesis as Make-Believe: On the foundations of the Representational Arts.
Cambridge, MA: Harvard University Press.

Wollheim, R. (1980). Art and its objects. Cambridge, UK: Cambridge University Press.

Wollheim, R. (1998). On Pictorial Representation. The Journal of Aesthetics and Art Criticism Vol.
56, No. 3, pp. 217-226).

Lipps, T. (1965). Empathy and aesthetic pleasure. In K. Aschenbrenner & A. Isenberg (Eds.),
Aesthetic theories: Studies in the philosophy of art. Englewood Cliffs, NJ: Prentice Hall.
Arnheim, R. (1966). Towards a psychology of art (collected essays). Berkeley: University of

California Press.

Bullough, E. (1912). “Psychical distance” as a factor in art as an aesthetic principle. British
Journal of Psychology, 5, 87-98.

Langer, S. K. (1953). Feeling and form. New York: Scribner's.

Lazarus, R. S. (1991). Emotion and adaptation. New York: Oxford University Press.

Lazarus, R.S., & Lazarus B. N. (1994). Passion and reason. Oxford: Oxford University Press.

Empirical Aesthetics
Berlyne, D. E. (1971). Aesthetics and psychobiology. New York: Appleton- Century-Crofts.
Berlyne, D. E. (1974). Studies in the new experimental aesthetics: Steps toward an objective
psychology of aesthetic appreciation. New York: Wiley.

Expressive perception
Arnheim, R. (1971). Art and visual perception. Berkeley: University of California Press. Gregory, P.
L, (1980). Perceptions as hypothesis. Phil. Trans. Roy. Soc. Lond., B290, pp. 181-197.
Gibson, E. J. (1971). The information available in pictures. Leonardo, 4, 27-35.
Arnheim, R. (1974). Art and visual perception: A psychology of the creative eye. Berkeley:
University of California Press.
Takahashi, S. (1995). Aesthetic properties of pictorial perception. Psychological
Review, Vol. 102, No 4, 671-683.

Aesthetic experience

Csikszentmihalyi, M., & Robinson, R. E. (1990). The art of seeing. Malibu, California: The Paul
Getty Trust Office of Publications.

Cupchik, G. C., & Gignac, A. (2007). Finding meaning and expressing emotion in
response to artworks. Visual Arts Research, 33(1), 56-71.

Dewey, J. (1934). Art as experience. New York: Putnam .

Kreitler, H. & Kreitler, S. (1972). The psychology of the arts. Durham, NC: Duke across nations (2nd
University Press.

Markovi¢S. (2012). Components of aesthetic experience: aesthetic fascination, aesthetic appraisal
and aesthetic emotion. i-Perception. (3), 1-17. doi:10.1068/i0450aap

Pelowski M, Akiba F, 2011 "A model of art perception, evaluation and emotion in
Transformative aesthetic experience” New Ideas in Psychology 29 80-97.

Stamatopoulou, D. (2004). Integrating the philosophy and psychology of aesthetic experience:
Development of aesthetic experience scale. Psychological Reports, 95, 673-695.

Tan, E. S. (2000). Emotion, art, and the humanities. In M. Lewis & J. M. Haviland-Jones (Eds.),

nd

Handbook of emotions (2~ ed.). New York: The Guilford Press. Pp. 116-134.

Aesthetic judgements
Crozier, W. R., & Chapman, A. J. (Eds.), (1984). Cognitive processes in the perception of art.
Amsterdam: North Holland.
Leder H., Belke B., Oeberst A., & Augustin D., (2004). “A model of aesthetic appreciation and

132



THEATRE STUDIES-ECTS GUIDE

aesthetic judgments” British Journal of Psychology 95, 489-508.

Neuro-aesthetics
Ramachandran, V.S., & Hirstein, W. (2001). Art and the Brain: The Science of art.
Journal of Consciousness Studies, 6(6-7), 15-51.
Solso, R.L. (1994). Cognition and the Visual Arts. Cambridge, MA: MIT Press.

ATH151 SATYR DRAMA

1. GENERAL INFORMATION
SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
LEVEL OF COURSE | UNDERGRADUATE
COURSE CODE | ATH151 SEMESTER OF STUDIES | 6™

COURSE TITLE | SATYR DRAMA

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic Field: Ancient Theatre
Elective; Lecture

PREREQUISITES | Successful completion of the course Introduction to Ancient Theatre
(ATHO11)
TEACHING AND EVALUATION | Greek. Teaching may be performed in English in case foreign students
LANGUAGE | attend the course
THE COURSE IS OFFERED TO | Yes, in English
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE758/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

1. Possess a comprehensive grasp of the (hypothetical) origins of satyr drama, as well as of its historical

trajectory and development.

2. Recognize the basic characteristics of the satyric poetics as attested in the work of the three great tragic

poets of Classical Greece (Aeschylus, Sophocles, Euripides).

3. Be able to identify key satyric motifs.

4. Adequately interpret select satyric fragments of Aeschylus and Sophocles, as well as Euripides’ Cyclops.

General skills |

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

¢ To recognize satyric humour, in contradistinction with that of Ancient Comedy.

¢ To identify key satyric motifs and be able to differentiate them from comic and tragic ones,
respectively.

¢ To identify key points of differentiation between the dramatic trope of the three great tragedians of
Greek antiquity — as regards satyr drama, but also more generally.

3. COURSE CONTENT
The course focuses on ancient Greek satyr play through the study of select satyric fragments of Aeschylus
and Sophocles, as well as of the only extant satyr drama: Euripides’ Cyclops.

4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD

Lectures
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USE OF INFORMATION AND | Use of Information and Communication Technologies (ICTs):
COMMUNICATION TECHNOLOGIES | mainly powerpoint but related websites as well in teaching. The
lectures content of the course for each chapter are uploaded on
the internet (e-class), in the form of a series of power-point files
converted to PDF files, where from the students can freely
download them using the password which is provided to them at
their enrollment at the Department.

INSTRUCTION ORGANIZATION ... Semester
Activities
student workload
Lectures 3x13=39
Hours for individual study of the 7x3=21

student and preparation for each
lecture (study of drama texts)

Hours for the preparation of the 20
optional written essay
Hours for the preparation for the 45

final examination

Total number of hours for the
Course (25 hours of workload per
ECTS credit)

125 hours (total student
workload)

STUDENTS’ EVALUATION | 1. Optionally, a written essay in which the student applies their
ability to analyze a passage from satyr drama (30%).

2. Written examination at the end of the semester (70%, or 100%
if the optional essay has not been submitted) comprising two
sections: one on the genre and the other on the analysis of
specific passages; each section has elective questions.

The exam is conduced in Greek. Erasmus students will be assigned

a written essay in English.

RECOMMENDED LITERATURE

Greek:
Vayos Liapis (2016), Euputibn KukAwy (introduction-translation-notes), Athens.
Chourmouziades N. (19862) Satyrika (Satuptka), Athens.

Chourmouziades N. (1986) EUpurtibng Zatuptkog, ABrva.

Chourmouziades, N. (2008) Evpurtién KukAwy introduction-translation-notes), Athens.

Foreign:

Csapo, E. and Miller, M. C. (ed.) (2007) The Origins of Theater in Ancient Greece and Beyond. From Ritual to
Drama, Cambridge.

Harrison, G. W. M. (ed.) (2005) Satyr Drama: Tragedy at Play, Swansea.

Hedreen, G. (1992) Silens in Attic Black-Figure Vase-Painting. Myth and Performance, Ann Arbor.

Hedreen, G. (2007) ‘Myths and Rituals in Athenian Vase Paintings of Silens’, in: Csapo kal Miller (2007) 150-
195.

Kowalzig, B. and Wilson, P. (ed.) (2013) Dithyramb in Context, Oxford.

Krumeich, P., Pechstein, N kat Seidensticker, B. (ed.) (1999) Das griechische Satyrspiel, Darmstadt.

Lammle, R. (2007), ‘Der eingeschlossene Dritte. Zur Funktion des Dionysos im Satyrspiel’, in: A. Bierl, R.
Lammle, K. Wesselmann (ed.), Literatur und Religion 1, Berlin, 336-386.

Lammle, R. (2013), Poetik des Satyrspiels, Heidelberg.

Mondi, R. (1983) ‘The Homeric Cyclopes: Folktale, Tradition, and Theme’, Transactions of the American
Philological Association 113, 17-38.

O’Sullivan, P. and Collard, C. (2013) Euripides: Cyclops and Major Fragments of Greek Satyric Drama (Aris
and Phillips Classical Texts), Oxford.

Pechstein, N. (1998) Euripides Satyrographos. Ein Kommentar zu den Euripideischen Satyrspielfragmenten,
Stuttgard/Leipzig.

Roisman, H. M. (2005) ‘The Cyclops and the Alcestis: Tragic and the Absurd’, in: Harrison (2005) 67-82.

Seaford, R. (1984) Euripides, Cyclops (introduction and commentary), Oxford.
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A Ay

Sutton, D. F. (1979) ‘Euripides’ Cyclops and the Kydgen Esashi Jié’, Quaderni Urbinati di Cultura Classica N.S.
3, 53-64.

Sutton, D. F. (1980) The Greek Satyr Play, Meisenheim am Glan.

Taplin, O. kait Wyles, R. (2010) The Pronomos Vase and its Context. Oxford.

Ussher, R. G. (1971) ‘The Cyclops of Euripides’, Greece and Rome, 18, 166-179.

Ussher, R. G. (1978) Euripides, Cyclops (introduction and commentary), Rome.

ATH155 THE TRAGEDIES OF SENECA
1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | ATH155 SEMESTER OF STUDIES | 8th

COURSE TITLE | THE TRAGEDIES OF SENECA

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Ancient Theatre
Elective; Lecture

PREREQUISITES | Successful completion of the course ATH 011 (/ntroduction to the
Ancient Theatre)

TEACHING AND EVALUATION | Greek
LANGUAGE

THE COURSE CAN BE OFFERED | Yes, in Greek.
TO ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/ATH 155/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Have an overview of Roman Tragedy, and of Seneca’s life and works with emphasis on his tragedies.

2. Have an overview of the theatre production in Roman times (sites in Italy, Greece and Asia Minor,
buildings, festivals, ceremonies, actors, masks, costumes, music, etc.).

3. Have a basic knowledge of the philosophical theories which underlie Seneca’s tragedies, and of the
problem of the performance of his tragedies.

4. Perform a dramatological reading of two Seneca’s tragedies in translation.

5. Have a knowledge of the other Senecan tragedies which have been translated into Modern Greek.

6. Know the Greek and Roman models and the changes Seneca makes in order to communicate his own
message.

7. Appreciate Seneca’s emphasis on his characters’ psychological make-up and his influence on the
European theatre.

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

e At the end of the course the students are expected to have further developed the following
skills/competences:

e To be familiar with differing critical views, often contradictory, and be able to discuss them and take
their own position.

e To make a critical reading of interpretations they find in Greek bibliography on Seneca and Roman
drama.

e To be able to read the text of a play dramatologically and appreciate its performability.

e To place the dramatic texts in their historical and literary background.
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3. COURSE CONTENT

The course aims at familiarizing the students with the methods of approaching, studying and appreciating
the plays of Seneca. During the semester the instructor applies a dramatological reading to Seneca’s
tragedies and all the related context, with the active participation of the students. Finally, the students are
required to take a written examination and answer questions on: a) interpretative and dramatological issues
of Seneca’s tragedies, b) theatrical issues regarding Roman theatre, c) the relation of Senecan tragedies to
the Greek models, d) their knowledge of other Senecan tragedies they have read on their own.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD
Lectures

USE OF INFORMATION AND | The students watch a power-point presentation of photographs
COMMUNICATION TECHNOLOGIES | of theatres, masks, costumes, mosaics, frescoes, statues, etc.
which are related to the Roman theatre. The students have also
access to e-class from which they can download one
interpretation of one Senecan tragedy and one translation of a
letter from Ovid’s Heroides, both written by the instructor.

INSTRUCTION ORGANIZATION L. Student workload in
Activities
the semester
Lectures 3x13=39
Preparation for the final examination 86
Total number of hours for the 125 hours (total
Course (25 hours of workload per student workload)
ECTS credit)
STUDENTS’ EVALUATION Students’ active participation in the dramatological

interpretation of the tragedies (10 %).

Written final examination (90%)

In case Erasmus students attend the course, they can take the
examination in English or in German.

5.

RECOMMENDED LITERATURE

Plays

Seneca’s Agamemnon
Seneca’s Phaedra

Seneca’s Medea

Seneca’s Oedipus

Seneca’s Thyestes

Euripides’ Hippolytus
Euripides’ Medea,
Aeschylus’ Agamemnon
Sophocles’ Oedipus Tyrannus

Textbooks

F. Dupont, H autokpartopia tou nBomotou. Metadp. . lfewpyakomoUAou. ABriva. 2007

A. Pawog, Jevéka Qaibdpa. Ewoay., Kpit. Ekd., Metadp. Epunv. AvaA. MNavveva. 2013 (D. Raios, Seneca’s
Phaedra: Introduction, Text, Transl., loannina. 2013)

Suggestive bibliography
Arico, G. (1996), “Lacrimas lacrimis miscere iuvat: Il Chorus lliadum nell’ Agamemnon
di Seneca,” in L. Castagna (ed.) Nove studi sui cori tragici di Seneca, Milano, 131-45.
Boyle, A.J. (1997), Tragic Seneca: An Essay in the Theatrical Tradition, London & New
York.
Boyle, A.J. (1987), Seneca’s Phaedra. Liverpool & Wolfeboro
Calder, W.M. (1975), “The Size of the Chorus in Seneca’s Agamemnon”, CPh 70, 32-35.
Calder, W.M. (1976), “Seneca’s Agamemnon”, CPh 71, 27-36.
Davis, P.J. (1993), Shifting Song: The Chorus in Seneca’s Tragedies, Hildesheim, Zirich,
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New York.

Frangoulidis, S. (2009), “The nurse as a plot-maker in Seneca’s Phaedra”, RFIC 137.3: 402-23

Hall, E. (2005), “Aeschylus’ Clytemestra versus Her Senecan Tradition”, in F. Macintosh,

P. Michelakis, E. Hall, & O. Taplin (eds.), Agamemnon in Performance 458 BC to AD
2004, Oxford, 53-75.

Henry, D. & B. Walker (1963), “Seneca and the Agamemnon: Some Thoughts on Tragic
Doom”, CPh 58, 1-10.

Kirichenko, A. (2013), Lehrreiche Trugbilder: Senecas Tragédien und die Rhetorik des Sehens,
Heidelberg.

Kohn, T. (2013), The Dramaturgy of Senecan Tragedy, Ann Arbor.

Kugelmeier, Chr. (2013), “Agamemnon”, in G. Damschen & A. Heil (eds.), Brill’'s Companion
to Seneca: Philosopher and Dramatist, Leiden & Boston, 493-500.

Lohikoski, K.K. (1966), “Der Parallelismus Mykene — Troja in Senecas Agamemnon”, Arctos
4, 63-70.

Motto, A.L. & J.R. Clark (1998), Senecan Tragedy, Amsterdam.

Paschalis, M. (2010), “Cassandra and the Passionate Lucidity of furor in Seneca’s
Agamemnon,” in S. Tsitsiridis (ed.), MTAPAXOPHIHMA. Studies on Ancient Theatre in Honour of
Professor Gregory M. Sifakis, Heraklion, 209-28.

Schenkeveld, D.M. (1976), “Aegisthus in Seneca’s Agamemnon”, in J.M. Bremer, S.L. Radt,

C.J. Ruijgh (eds.), Miscellanea Tragica in Honorem J.C. Kamerbeek, Amsterdam, 397-

403.

Schindler, C. (2000), “Dramatisches Unwetter: Der Seesturm in Senecas Agamemnon (vv.
421-458)”,in S. Godde & T. Heinze (eds.), Skenika: Beitréige zum antiken Theater
und seiner Rezeption, Darmstadt, 135-49.

Segal, C. (1986), Language and Desire in Seneca’s Phaedra. Princeton

Seidensticker, B. (1969), Die Gesprdichsverdictung in den Tragddien Senecas, Heidelberg.

Shelton, J.-A. (1983), “Revenge or Resignation: Seneca’s Agamemnon,” Ramus 12, 159-83.

Sutton, D.F. (1986), Seneca on the Stage, Leiden.

Tarrant, R.J. (1976), Seneca Agamemnon, (Cambridge Classical Texts and Commentaries,
18) Cambridge.

Tola, E. (2009), “Una lectura del Agamemnon de Séneca: Nefas tragico e imaginario poético”, Auster 14,
85-99.

ATH160 SPECIAL SUBJECTS IN ANCIENT DRAMA
1. GENERAL

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT | THEATRE STUDIES

LEVEL OF STUDIES | UNDERGRADUATE

COURSE CODE | ATH 160 SEMESTER | 7t
COURSE TITLE | SPECIAL SUBJECTS IN ANCIENT DRAMA
INDEPENDENT TEACHING ACTIVITIES TEACHING CREDITS
HOURS/WEEK
Lectures and individual papers 3 5

COURSE TYPE | Academic field: Ancient Greek Theatre
Elective; Lecture

PREREQUISITE COURSES | Successful completion of the course Introduction to Ancient
Greek Theatre (ATHO11)

LANGUAGE OF INSTRUCTION and | Greek. Instruction may be performed in English in case
EXAMINATIONS | foreign students attend the course.

IS THE COURSE OFFERED TO | Yes, in French and English
ERASMUS STUDENTS

COURSE WEBSITE (URL)

137



THEATRE STUDIES-ECTS GUIDE

2. LEARNING OUTCOMES
Learning outcomes
By the end of this course the student will:
1. Possess basic knowledge on ancient Greek melic poetry, its history and the genres that it
encompasses.
2. Beaware of the modes of performance of melic poetry in classical antiquity.
3. Possess knowledge on the ways in which themes, ideas, stylistic elements from melic poetry were
introduced especially in the lyric parts of tragedy.
Has a clear overview of the issue of the possible or certain influence of tragedy on melic poetry.
5. Be aware of the basic themes shared by melic poetry and tragedy.
6. Know the basic means through which Aristophanes exploits elements (stylistic, expressive etc.)
from melic poetry for the production of comic effect.
7. Have studied passages from Aristophanic works, in which lines from melic poetry have been
inserted after due emendations.
General Competences
By the end of this course the students will, furthermore, have developed the following skills (general
abilities), namely to:
o |dentify the specific stylistic character of melic poetry.
¢ Identify recurrent thematic motifs of basic genres of melic (especially choral) poetry.
e Gain a general overview of the work of Pindar.
e Be able to recognize fundamental characteristics of the world-view emerging from the work of
Pindar, in relation to that of Aeschylus.
e Possess adequate knowledge of the way in which the parody of melic poetry functions within
Aristophanic comedy.
e Gain an overview of the issue of the performance of melic (especially choral) poetry and be able to
compare the performance of tragedy and comedy.

3. SYLLABUS

The course “Special subjects in ancient drama” focuses on the interconnection between melic
(especially choral) poetry and ancient Greek drama. More specifically, it centres around three key
issues. Firstly, on the way in which melic poetry (Simonides, Pindar, Bacchylides) have influenced tragic
poetry, especially via the introduction of lyric expressive modes into the choral odes of tragedies.
Secondly, on the question how tragedy itself has influenced the melic poets (e.g. the issue of the
connection between Pindar’s Eighth Pythian and Aeschylus’ Oresteia). Thirdly, how melic poetry is
exploited by comedy in order to create comic effect (e.g. the parody of poets in Aristophanes’ Birds).
The central interest of this course is, thus, the interaction between literary genres that belong to the
wider category of melic poetry (dithyrambs, epinicians, partheneia, hymns etc.) with drama (tragedy
and comedy) during the classical period. Of course, a parameter that ought to be taken particularly
into account is the fact that melic poetry is also composed for public performance.

4. TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | Lectures
USE OF INFORMATION AND | The course lectures’ content is presented in Power-Point,
COMMUNICATIONS TECHNOLOGY | then converted to PDF and uploaded to e-class.
TEACHING METHODS Activity Semester workload

Lectures 3x13=39

Preparation for each 7x3=21

lecture (reading the plays)

Writing the optional essay 21

Preparation for the final 44

examination

Course total 125 hours (total student
workload)
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STUDENT PERFORMANCE | 1. Optionally, a written essay on an issue relevant to the
EVALUATION theme of the course (30%).
2. Written examination at the end of the semester (70%, or
100% if the optional essay has not been submitted).
The exam is conducted in Greek. Erasmus students are
assigned a written essay in English.

5. RECOMMENDED LITERATURE

In Greek:

Athanassaki, L. (2009) dasibeto mav téuevoc. Ol XOPIKEC MOAPAOTACEL KL TO KOLVO TOUG OTNV
apxaikn kot mpwiun kAaotkn nepiodo. Heraklion.

Chourmouziades (XouppouZtadng), N. X. (2010) O yopoc oto apxaio EAAnviko Spaua, Athens.
Dover, K. J. (1981) H kwuwdia tou Aptotopavn, transl. Fanis I. Kakridis, Athens.

Goldhill, S. (2008) AtoxuAou Opéateta, transl. A. Papasyriopoulos, Athens.

Hose, M. (2006) Euptrtiéng. O mointr¢ twv nadwv, transl. N. P. Bezantakos, Athens.

Lossau, M.-J. (2009) AtoxUAog, transl. N. M. Mnielavtakoc, Athens.

Sommerstein, A. H. (2017) H Zwn kat to Epyo tou AtoyuAou, transl. P. Polykarpou, acad. superv. A.
Markantonatos, Athens.

Foreign language

Andujar, R., Coward, T. R. P., Hadjimichael, T. (eds.) (2018) Paths of Song. The Lyric Dimension of
Greek Tragedy. Berlin/Boston.

Cairns, D. (ed.) (2013) Tragedy and Archaic Greek Thought, Swansea.

Garvie, A. F. (2009) Aeschylus, Persae, Oxford.

Goldhill, S. (1986) Reading Greek Tragedy, Cambridge.

Jouanna, J. kal Montanari, F. (émiy.) (2009) Eschyle a I'aube du thédtre occidental. Neuf exposés
suivis de discussions, Vandceuvres-Geneve 25-29 aoiit 2008, Geneva.

Kitto, H. D. F. (1961) Greek Tragedy. A Literary Study, London.

Lloyd, M. (ed.) (2007) Oxford Readings in Aeschylus, Oxford.

Scott, W. C. (1984) Musical Design in Aeschylean Theater, Hanover/London.

Swift, L. A. (2010) The Hidden Chorus: Echoes of Genre in Tragic Lyric. Oxford

ATH163 THE FUNCTION OF EMOTIONS IN TRAGEDY

1. GENERAL INFORMATION
SCHOOL | Faculty of Humanities and Social Sciences
ACADEMIC UNIT | Department of Theatre Studies
COURSE LEVEL | Undergraduate

COURSE CODE | ATH163 | SEMESTER | 8
COURSE TITLE | The function of emotions in Tragedy
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS / WeEK | ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Ancient Greek Theatre
Elective; Lecture
PREREQUISITE COURSES | Successful completion of the course “Introduction to Ancient
Greek Theatre”
INSTRUCTION and EVALUATION | Greek (English if necessary)
LANGUAGE
COURSE OFFERED TO ERASMUS | Yes
STUDENTS
COURSE WEBSITE (URL)
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2. LEARNING OUTCOMES

Learning outcomes

1. To know basic elements of Aristotle's thought and the interpretative schemes he uses regarding
the function of emotions in ancient tragedy.

2. To know basic knowledge about the function of mimeisthai, “operative, embodied imitation", in
terms of the processes of empathy, absorption, imaginative involvement and the psychological
processes of distancing as they emerge in the Aristotelian text.

3. To understand basic concepts of Poetics such as mimesis, catharsis, myth, proper pleasure in terms
of their psychological function, but also the discussions surrounding the interpretation of these
specific concepts.

4. To understand the specificity of the negative in ancient tragic Art and the paradox of Tragedy in
terms of the transcendental emotions that arise and the "katholou".

5. To understand the complex relationship between awe (as psychologists understand it) and the
experience of the sublime (as discussed by philosophers), which seems to bear several ramifications
[aesthetic awe, shocking awe & transcendental awe (katharsis), awe based on fear-threat, causing
compliance & change, ecstatic awe (methexis), religious awe, awe arising from admiration, respect,
or even worship]. Many of these seem to be involved in the poetry of tragedies and beyond.

General skills

1. Work in an international environment

2. Work in an interdisciplinary environment

3. Generation of new research ideas

4. Promotion of free, creative and inductive thinking

5. Familiarity with the psychological understanding of the function of emotions as they are
approached in difficult theoretical texts such as Poetics, which are linked to intractable interpretative
and theoretical problems, interdisciplinary.

6. Acquaintance with a more abstract and theoretical way of dealing with the theatrical phenomenon
of the Tragic.

3. COURSE CONTENT

In terms of ancient tragedy, several scholars have focused primarily on Aristotle's record suggesting
that the "proper" emotions evoked by tragedy are pity and fear. Behind this seemingly simple approach
lie many big issues (see also below). For example, Aristotle invokes pity as associated with tragedy, an
emotion that implies a distance between the dramatic character and the viewer, as opposed to fear
that carries immediacy, even if experienced imaginatively. Modern viewers and critics rather talk about
a variety of emotions, including pity but also, and much more often, sympathy or empathy, sorrow,
love, etc. Modern terms for emotion imply something different, perhaps, like identification—but
possibly not quite, if we turn to the emphasis placed on the "weaving" of the plot and its "praxional”
character, or on the contrast of changes, and quality of characters, as given in Poetics. These
characteristics do not allow a complete projective "identification" (see also Longinus), but a complex
experience of "imaginative embodied framing"— beyond the empathy of similar feelings with the
other, or sympathy or pity for the other, where: "opposite dynamics and embodiments of roles bear
antithetical consequences', creating 'unthinkable or painful fantasy versions of self-pity, by
imaginatively incorporating the 'pitied but better other' within the self, as a momentary mutual self
that bears the painfully 'terrible' — the eruption of potentialities, creating thus, the possibility of a
"potential change and transcendence" through a new "emerging reflective consciousness" or "active
thinking". In this light, the "proper" enjoyment and "purification" of tragedy could be approached more
as enrichment, beyond the dichotomous version that mainly dominated the Anglo-Saxon literature.

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | The main points will be presented with a power-point. At
COMMUNICATION TECHNOLOGIES | the same time relevant articles are posted in the e-class,
from where students can make use of them.
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TEACHING METHODS .. Semester student
Activity
workload
Lectures 3x13=39
Preparation for the course 3x13=39

with relevant references to
relevant psychological texts
that focus on the function of
emotions in ancient tragedy
(Plato and Aristotle).

Preparation for the final 47

written exam

Course total 125 hours (total student
workload)

STUDENTS’ EVALUATION | Written exam at the end of the semester (100%) conducted
in Greek. Erasmus students are assigned an essay (4.000
words).

5. RECOMMENDED LITERATURE

1. Aptototédouc [lepl mointikijg, uet. . Mevapbou, elcaywyn—Kkeipevo—epunvela . Tukoutpn,
(Akadnuia ABnvwv, EMAnv. BLBAL06.2) ABrAvat 1937.

2. Cupchik, G. C. (2016). The aesthetics of emotion: Up the down staircase of the mind-body.
Cambridge University Press.

3. Halliwell, St., (1986). Aristotle’s Poetics, London 1986.

4. Halliwell, St (2016). Between Ecstasy and Truth: Interpretations of Greek Poetics from Homer to
Longinus.

5. Halliwell, S. 2017. “The Poetics of Emotional Expression: Some Problems of Ancient Theory.” In

D. Cairns and D. Nelis (eds), Emotions in the Classical World: Methods, Approaches, and Directions.

Stuttgart: Franz Steiner Verlag, 105-23.

6. lone, A. 2016. Art and the Brain: Plasticity, Embodiment, and the Unclosed Circle. Leiden: Brill.

7. Konstan, D. 2006. The Emotions of the Ancient Greeks: Studies in Aristotle and Classical

Literature. Toronto: University of Toronto Press.

8. Mar, R. A. et al. 2011. “Emotion and Narrative Fiction: Interactive Influences before, during, and

after Reading.” Cognition and Emotion, 25: 818-33.

9. Menninghaus, W. et al. 2017. “The Distance-Embracing Model of the Enjoyment of Negative

Emotions in Art Reception.” Behavorial and Brain Sciences, 40: E347. DOI:

10.1017/s0140525x17000309.

10.Miall, D. S. and Kuiken, D. 2002. “A Feeling for Fiction: Becoming What We Behold.” Poetics, 30:

221-41.

11.Plamper, J. (2015). The History of Emotions: An Introduction: Emotions in History. Edited by Ute

Frevert and Thomas Dixon. Oxford: Oxford University Press.

12.Sifakis, G. M. (2001). Aristotle on the function of tragic poetry. Herakleion, Greece: Crete,
University Press.

WTH262 ANCIENT MYTHS AND TRAGEDIES IN OPERA

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
ACADEMIC UNIT | DEPARTMENT OF THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE

COURSE CODE | WTH262 | SEMESTER | 7th
COURSE TITLE | Ancient myths and tragedies in opera
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS / WEEK ECTS CREDITS
Lectures 3 5
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COURSE TYPE | Academic field
Elective course; Lectures
PREREQUISITE COURSES | none
INSTRUCTION and EVALUATION | Greek
LANGUAGE
COURSE OFFERED TO ERASMUS | No
STUDENTS
COURSE WEBSITE (URL) | https://eclass.upatras.gr/courses/THE827/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Have a basic knowledge of the 20%" century’s operatic repertoire based on ancient Greek myths
and tragedies (composers, librettists, works).

2. Be acquainted with important myths, mythological and tragic personae of reference in modern
operas.

3. Understand the process of reframing and renewal of ancient Greek sources in 20" century
operas.

4. Recognize the influence (or not) of the ancient Greek drama on the formation of new musical and
theatrical forms (genres).

5. Recognize the influence of artistic trends (musical and extra-musical) that lead to the re-
evaluation of Greek myths and drama.

6. The student will also have examined specific cases of ancient myths-drama adaptations within a
operatic context such as Elektra and Ariadne auf Naxos by R. Strauss, Oedipus Rex by |. Stravinski,
King Priam by M. Tipett, The Basssarids by H.W. Henze, Electra, Medea and Antigone by M.
Theodorakis, Pylades by G. Kouroupos, Helen by Th. Mikroutsikos, Essetai Imar by G.
Koumendakis etc.).

General skills

By the end of this course the student will, furthermore, have developed the following skills (general abilities):

1. He/she will be able to recognize operatic references to ancient greek myths and tragedies.

2. He/she will be able to analyze the various process of approaching/renovating/reframing ancient myths and

dramas within an operatic context.

He/she will be able to compare the content of authentic literary sources with the content of newer librettos.

4. He/she will be able to express his/her opinion concerning the function and role of ancient myths in
contemporary lyric creations.

5. He/she will be able to observe and evaluate the intertemporal esthetic/artistic value of ancient greek myths
and dramas.

w

3. SYLLABUS - COURSE CONTENT

General introduction to “Ancient Greek myths and tragedies in opera (20 century)”. Introductory
reference to general topics of the 20" century music, focusing on the adaptation of ancient Greek
sources. Presentation of modern composers and librettists who used ancient Greek literary sources,
and of relevant lyric repertoire. Discussion on mythological topics as sources of contemporary
librettos. Study on the renewal, transformation of ancient myths in 20" century opera and their
impact on new musical and theatrical forms of the last century.

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Tutors lectures in class
USE OF INFORMATION AND | Presentation of PowerPoint slides. The lectures’ content of the
COMMUNICATION TECHNOLOGIES | course is uploaded on the e-class, where from the students can
freely download the slides.

TEACHING METHODS Activity Semester student workload
Lectures 3x13=39
Hours for study of librettos 7x3=21
Preparing the optional essay 20
Hours for the preparation of 45
the mandatory written essay
Course total 125
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STUDENTS’ EVALUATION

Optionally, a written essay (30%) in which the student applies
his/her ability to compare the adaptation of an ancient

mythological source within the context of a modern libretto.

2. Written essay (mandatory) in which the student studies the
reframing/transformation of a ancient greek literary source in
lyrical works of the 20th century (70%, or 100% if the optional
essay has not been submitted).

5. RECOMMENDED LITERATURE

Brown, P.,- Ograjensek, S., Ancient drama in music for the modern stage, Oxford; New York: Oxford University
Press, 2010.

Cooke, M., The Cambridge companion to twentieth-century opera, Cambridge, UK ; New York: Cambridge
University Press, 2005.

Griffiths, P., Movtépva puouatki, 2.1. Zaxapomnoulog, 1993.

Hall, E.- Macintosh, F.- Taplin, O., Medea in performance 1500-2000, University of Oxford. European Humanities
Research Centre, Oxford Legenda, 2000.

Martin, G., Twentieth century opera: a guide, Limelight editions, 1999.

Parker, R., The Oxford illustrated history of opera, Oxford : Oxford University Press, 1994.

Puffett, D., Richard Strauss, Elektra, Cambridge: Cambridge University Press, 1989.

AAeELAONG, M., O Haytkog auAog tou Opéa : SEKA UEAETHATA YLaL TNV OTTEPA KaL TO UOUTLKO Jeatpo, ABRva :
MNamnagnong, 2010.

YaAtopay, E., Etoaywyn atn pouatkr tou 200u atwva, utd. Nwpyog ZepPog, NedbéAn, 1989.

-Selected bibliography for each composer/work of reference

WTH264 HISTORY OF THE OPERA IN THE 20™ CENTURY

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | WTH264 SEMESTER OF STUDIES | 5t

COURSE TITLE | History of the opera in the 20*" century

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK ECTS CREDITS
Lectures by the instructor; presentations by the students 3 5

COURSE TYPE | Academic field: World Theatre
Elective; Lecture
PREREQUISITES | None
INSTRUCTION AND | Greek

EVALUATION LANGUAGE

THE COURSE IS OFFERED TO
ERASMUS STUDENTS

Yes, in English and French

COURSE WEBPAGE (URL)

https://eclass.upatras.gr/courses/THE764

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to be familiar and understand:

1. under what circumstances (political, social, artistic), contexts, and ways the opera and the musical
theatre of the last century was formed

2. the broad artistic trends and tendencies that influenced the evolution of opera

3. the interaction between the 19™/20% century theatre and opera

4. repertory and composers that represent new aesthetics
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General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

e understand the impact of several artistic trends on the operatic/musical theatrical creation and
evolution during the 20" century

e distinguish the innovations applied to the 20'" century operatic repertory

e examine several works and recognize the different compositional styles

e understand the difference between opera and new music theatre

3. COURSE CONTENT

Brief review of the operatic evolution from the 16 to the 20" century. Elementary terminology of operatic
terms. Composers and works of the international operatic repertory following various trends (symbolism,
expressionism, neoclassicism, minimalism etc). Modern opera composers (after 1950). Creation of the new
music theatre (the 60’s). Technology and operatic renovation. Greek opera of the 20" century.

4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Lectures — Presentations by students
USE OF INFORMATION AND | Use of power-point presentations and recorded performances in
COMMUNICATION TECHNOLOGIES | teaching. The lectures content of the course for each chapter are
uploaded on the internet (e-class), in the form of a series of
power-point files converted to PDF files.

INSTRUCTION ORGANIZATION L Semester student
Activities

workload
Lectures 3x13=39
Preparation for each lecture (study 5x3=15
of biographical elements or artistic
currents’ characteristics)
Hours for listening to musical 6
examples (optional)
Hours for the preparation of a 8
presentation in class (optional,
homework for one or two students
Hours for the composition of the 24
final essay
Hours for the preparation for the 33
final written examination
Total number of hours for the 125 hours
Course (25 hours of workload per (total student
ECTS credit) workload)

STUDENTS’ EVALUATION

1. Optionally, written descriptions of the transformation process in
theatrical plays, novels, plays and other texts leading to an operatic
libretto in modern operas (10%). The essay must be handed over
by the 4" week of the semester.

2. Optionally, a personal or group presentation of a topic in class
during the last three courses of the semester (20%).

3. Mandatory composition of a written-essay in which the
student traces modern elements in operas of the previous century
(30%).

4. Mandatory written examination at the end of the semester
(40%-70%, depending on the assignments submitted so far). It
comprises two sections: in the first is about the developments in
20" century opera and the second about the differences between
opera and new musical theatre (30%). Each section has elective
questions.

The exam is conducted in Greek. Erasmus students are assigned a
written essay in English or French.
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5. RECOMMENDED LITERATURE

Books

KAGEL, Mauricio, Tam-tam. Monologues et dialogues sur la musique, ed. Christian Bourgois, Paris 1983.
RIO, Marie-Noel et ROSTAIN, Michel, L’opéra mort ou vif, ed. Recherches/Encres, Paris 1982.
STOIANOVA, Ivanka, Geste-texte-musique, 10/18, U.G.E., Paris 1978.

COOKE, Mervyn, The Cambridge Companion to Twentieth-Century Opera, Cambridge 2005.

SALZMAN, Eric, The New Music Theater: Seeing the Voice, Hearing the Body, Oxford 2008.

MARTIN, George, Twentieth century opera. A guide, Limelight ed., N.Y., 1999.

KOBBE, Gustave, Tout I'opéra, Laffont, 1999.

NTH316 RESEARCH PROBLEMS AND METHODOLOGY
IN MODERN GREEK THEATRE HISTORIOGRAPHY

GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE
COURSE CODE | NTH316 SEMESTER OF STUDIES | 6™
COURSE TITLE Rgsearch problems and Methodology in Modern Greek Theatre
Historiography
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS / WEEK ECTS CREDITS
Lectures and individual assignments 3 5
COURSE TYPE | Academic field: Modern Greek Theatre
Elective; Lecture
PREREQUISITES | None
INSTRUCTION AND | Greek
EVALUATION LANGUAGE
THE COURSE IS OFFERED TO | Yes, in English

ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE775/

LEARNING OUTCOMES

Learning outcomes

By the end of the course the student / student should:

1.
2.

4.

Know the basic principles of historical thought and the new trends in theatre historiography

Be familiar with the main sources of Modern Greek Theatre historiography, the main archives, the
problems of theatrical research

Recognize the style, the basic characteristics and the main differences of the historiographical
methodology that historians of Modern Greek Theatre use

Know the rules of using sources and bibliography, and be acquainted with the methods of recording
scholarly information (references, footnotes, and quotations), of writing a thesis for a research topic

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

1. Understand of the potential roles of the theatre historian in contemporary archive and museum
contexts.

2. Make explicit the theoretical, methodological and evaluative assumptions which guide the historians of
Modern Greek theatre research and writing

3. Interpret continuities, discontinuities, ruptures in the history of Modern Greek theatre

4. Become a historian in Modern Greek theatre and comment by arguments how the other theatre

historians write.
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This course investigates the methods and aims of historical study in Modern Greek theatre, from archival
research to historical writing. At first there is a brief overview of modern Greek theatre history. The historical
documents are presented in detail (photos, manuscripts of the plays, scenery, critics, etc. and are used as
historical sources). The student is then guided to compare existing histories of modern Greek theatre and to
become a theatre historian himself by setting appropriate historical questions, combining evidence and
developing historical arguments and narratives, placing performance event in relation to the political and
social conditions, artistic tradition, audience response, and historical period.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD

Lectures

USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES

Use of power-point presentations, recorded performances and
supplementary material in teaching to highlight a source. The
lectures content of the course for each chapter are uploaded on the
internet (e-class), in the form of a series of power-point files
converted to PDF files, where from the students can freely
download them using the password which is provided to them
when they are enrolled at the Department.

INSTRUCTION ORGANIZATION

A Semester student
Activities
workload

Lectures (3 hours per week x 13 weeks) 3x13=39
Hours for student’s individual study and 7x3=21
preparation for each lecture (study of
sources or comparison of theatre
histories)
Hours for the research of a topic 20
(optional)
Hours for the preparation for the final 45
written examination
Total number of hours for the Course 125 hours (total
(25 hours of workload per ECTS credit) student workload)

STUDENTS’ EVALUATION

1. Optionally, a research topic is given (comparing two Greek
historians of Modern Greek Theatre or using documents of an
author’s archive (e.g. Lidorikis’ archive) as a source of writing

theatre history (50%).

2. Written exam at the end of the semester (50%, or 100% if the
optional paper is not submitted) comprising two sections: one on
the theory of theatre historiography and the other on the
evaluation of specific sources or synthesis of a historic narrative.

The exam is conducted in Greek. Erasmus students are assigned a

written paper in English.

5. RECOMMENDED LITERATURE

2008, o. 1-24.

sources].

Essays on the role of history, archives, theatre historiography and theatre research:
o [kéopyklykepg, H totoploypapio otov 20° atwva, NebéAn 1999, 6. 39-62.
e Thomas Postlewait, The Cambridge Introduction to Theatre Historiography, Cambridge University Press,

e Avva Maupoléwv, H épeuva oto Béatpo. Kwdikdg BiBAiou otov EUSoo: 8851. [3™ choice]. [list of

o Bibliography for the historiography of modern Greek theatre [in Greek]:
o Zntiuata totoplog tou veogAAnvikou Jeatpou
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(MeAéteg adlepwpéveg otov Anuntpen Imadn), emup. Nikndopog Mamavdpéou kal Edn Badeladn,

MNavemotnuiakeg Ekdooelg Kprjtng, 2007, p. 317-334.

SKNVIKN paén oTo UETATTOAELULKO TEATPO: CUVEXELEC Kol préetg. ALleBVEC ETTLOTNHOVIKO GUVESPLO

adlepwpévo otov Nikndopo Mamnavdpéou, emy. Avipgag Anuntpladng, Avva ItavpakornouAou, louAia

Mutwvid, Exkdooelg ANG, Oscoalovikn 2014, p.513-526.

lotopia tou Néou EAAnviouou, 1770-2000 (smuu. B. NavaylwtonouAog), ABriva: EAAnVIKA Mpdpparta,

2003. Especially the articles:

e ImdbngA., «To eAAnviko B£atpo: To Batpo avapeoa o SU0 MOAELOUG», OTO laTopia TOU VEOU
eAnviauoU 1770-2000, T. 7: o MecomoAepog 1922-1940, EAAnvika Mpaupota / TA NEA, ABrva 2004,
p. 229 -248.

o ——, «To B€atpo: avacuyKkpOTNON KOl aKUA TNG EAANVIKAG OKNVAC», 0To loTopia Tou véou
eAnviauoU 1770-2000, T. 9: NiknTég Kot nTtnuévol 1949-1974, ENAnvika Mpaupata / TA NEA, ABrAva
2004, p. 239-258.

Inaéng, Anuntpng, «To veoeAAnVIKO B€atpoy. Itov Topo EAAaSa: lotopia kat moAttioudg. Top. 100G6.

Oeooalovikn: MaA\dpng, 1983, p. 11-67.

Iadng Anuntpng, Ano tov Xoptdaton otov Kouv, [1% choice: Evdoxos book code in Evdoxos: 59365375],

p. 589-609, 712-728, 756-790).

J16¢png T., lotopia tou véou eAAnvikou Bedtpou 1794-1944, t. A-B1/B2, Kaotaviwtng, ABrjva 1990 &

1999, p. 243-309.

Xot{nmavtalig 068wpog, Ataypauua totopiag tou veogAAnvikou deatpou. lotopia tou Bedatpou,

Mavernotnulakég Exdooeig KpAtng, HpdkAeto 2014. [2M choice in Evdoxos]: ked. 12, 13, 14. p. 415-568.

Bao\elou Apeth, Ekouyxpoviouog i mapadoon; To Oéatpo npolacg otnv Adnva tou MeoomoAéuou,

Metaiyuto, ABriva 2004, p.222-241.

Mutloupng Avtwvng, H oknvodetikn téxvn otnv EAAada. H avabduan kat n ebpaiwaon tne TEXVNG ToU

oknvoJETn oto veoeAAnviko Béatpo, ENnvika Mpdaupata, ABriva 2001, p.148-179.

——, «O¢atpo: Avavéwon kal kpion. Askaetia 1920-1930» oto EAAada 20°¢ atwvag, Kadnuepivn, 2017.

——, «Aev BpéBnke o efumnpeTnTAg»: £EL Xxpovia xwpic Osatplkd Mouoelo, mep. Sknvr, Toy, 8 (2016),

npooBaotpo otnv tonoBeoia http://ejournals.lib.auth.gr/skene/article/view/5650/5546

Maupopouotakog M., To 9éatpo otnv EAAada 1940-2000, Kactaviwtng, ABrva 2005., p.32-66.

Puchner, W, Suvoyéc kat priyuata, MoAUtpomov, 2005, p. 630-667.

Instructor’s lecture notes in Greek in PDF form (e-class).

NTH351 KAROLOS KOUN AND THE GREEK DRAMATURGY

1. GENERAL INFORMATION

SCHOOL | Faculty of Humanities and Social Sciences
ACADEMIC UNIT | Department of Theatre Studies
COURSE LEVEL | Undergraduate
COURSE CODE | NTH351 SEMESTER | 5Sth
COURSE TITLE | Karolos Koun and the Greek Dramaturgy
INDEPENDENT TEACHING ACTIVITIES TEACHING ECTS
HOURS / WEEK CREDITS
Lectures 3 5
COURSE TYPE | Modern Greek Theatre

Elective; Lecture

PREREQUISITE COURSES

None

INSTRUCTION and EVALUATION
LANGUAGE

Greek

COURSE OFFERED TO ERASMUS
STUDENTS

English/French

COURSE WEBSITE (URL)
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2. LEARNING OUTCOMES

Learning outcomes

At the end of the course the student should have acquired:

(1) acomplete picture of Koun’s theatrical contribution to the development of the pre-war and
postwar Greek theatre

(2) an understanding of the international scope of the performances of Theatro Technis (Karolos
Koun Art Theatre), due to its frequent participation in international Theatre Festivals

(3) knowledge of the successive developmental stages of Koun’s amateur and professional theatrical
companies, starting from the interwar Athens College Players, Laiki Skini, and the director’s
collaboration with the female Greek vendettas, up to the postwar Theatro Technis

(4) an acquaintance with the artists’ work in Laiki Skini and Theatro Technis: playwrights, actors, set
designers, musicians

(5) knowledge of the overall repertory of Koun’s theatrical companies: modern Greek theatre,
European and American theatre, ancient Greek drama/comedy

(6) an overview of the European and Greek avant-garde aesthetic movements introduced in Koun’s
repertoire and also the renewal of older ones (psychological realism of Chekhov, Ibsen,
Strindberg, American poetic realism of T. Williams, A. Miller, drama of Lorca and Brecht,
European theatre of the Absurd, contemporary Greek playwrights, etc.)

(7) an overview of the European and American directing practices and acting methods introduced by
Koun (Stanislavsky/Vakhtangov system, Actors Studio’s method)

(8) apprehension of Koun’s aesthetic concepts (eg. “popular expressionism”, “Greekness”)

(9) an overview of the modus operandi of Theatro Technis’s Drama School, as the breeding ground
of young, dedicated to art actors, completely separated from the commercial theatre and
television

(10) knowledge of the theatrical space “Orpheas basement” and the advantage of using the
semicircular stage (American type of arena theatre)

(11) a contact with the difficulties faced by Koun, especially during the junta (eg. censorship issues)

(12) apprehension of Theatro Technis’s funding issues (state funding efforts, funding from the Ford
Foundation)

(13) awareness of the formation of a new type of post-war audience, shaped by Koun’s
performances

(14) awareness of the connection between Koun’s theatrical work and the anti-authroritarian
counterculture movement, especially in the 1960s and 1970s.

General skills

At the end of the course the student will be able to:

e realise both the intercultural origins of Koun himself and his work

e be acquainted with the general bibliography concerning both modern Greek theatre and Koun’s
theatrical work

e be familiar with Greek and world drama, the stage director’s choices, and the
European/American directorial trends of the time

e be acquainted with the online sources related to Koun’s work (interviews, publications,
performances, official site of Theatro Technis) and the synthesis of this data

e recognise the overall cultural, political, social, and artistic environment, in which a leading stage
director developed from the interwar period until the 1980s, using relevant inderdisciplinary
knowledge

e to write small autonomous, but also group research papers in a critical, creative, and synthetic
spirit

3. SYLLABUS - COURSE CONTENT

We will study the theatrical course of the stage director Karolos Koun from his first amateur and semi-
amateur steps until his establishment on the modern Greek stage: Athens College Players, interwar
Laiki Skini, postwar Theatro Technis until the 1980s. We will follow the stage director’s dramatic
choices (ancient Greek drama/comedy, modern Greek drama/comedy, world drama), as well as the
global dramatic trends that occupied him (European psychological realism, American poetic realism,
European theatre of the absurd, Lorca, Brecht, contemporary Greek playwrights, etc.). We will
approach the European and American directing practices and acting methods that Koun introduced to
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the Greek theatre (Stanislavsky/Vakhtangov system, Actors Studio’s method). We will be acquainted
with the members of the artistic team of Koun’s theatrical groups (actors, musicians, set designers),
with the semi-circular stage of “Orpheus” theatre, as well as with the modus operandi of Theatro
Technis’s Drama School. We will examine the participation of Theatro Technis in world Theatre
Festivals, the issues of drama censorship, as well as the issues of state and private funding of Theatro
Technis. We will detect the formation of an audience characterised by a new sensitivity and possessing
a special social and political identity. We will also explore the connection of Theatro Technis with the
anti-authoritarian counterculture of the 1960s and 1970s. In addition to the director’s interviews,
Koun’s theoritical texts will also be studied.

4. TEACHING and LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Lectures
USE OF INFORMATION AND | Use of information and communication technologies, online
COMMUNICATION TECHNOLOGIES | posting of educational material in e-class, use of audio and
internet interviews and performance excerpts

TEACHING METHODS .. Semester student
Activity
workload
Lectures 3X13=39
Preparation for the course 22

by reading plays &
presenting online material
(interviews, performances)

Oral presentations in the 30
classroom
Preparation for the final 34

written exam

Total number of hours for
the course (25 hours of 125 hours (total student
workload per ECTS credit) workload)
STUDENTS’ EVALUATION | Mandatory oral presentations of papers/student exercises in
the classroom, posted in e-class (50%).

Final written examination (50%).

The examination is conducted in the Greek language. In the
case of Erasmus students, the examination is carried out by
composing a written paper in English or French.

5. RECOMMENDED LITERATURE

(1) Apetn Boowleiou, Kwvotavtivog Kuplakog, Aiva Poln (emiot. emip.), O Jsatpikd¢ k6oUo¢ ToU
KapoAou Kouv, ApoAyog, ABrva, 2021.

(2) Kapohog Kouv, H kotvwvikn Ggan kat n Awodntikn pauun tou Oeatpou Téxvng, Ekdoon twv
OiAwv Tou Oedtpou Téxvng — Mapog, ABrva, 1943.

(3) Kapolhog Kouv, Ma to Ofatpo (Keiueva kot cuvevtevéelg), erup. . Kotavidng, mpoloyog M.
M\wpltng, 164kn, ABrva, 1981.

(4) Kapohog Kouv, Kavouue Oatpo yia tnv Yuxn pag, erip. 0. 0. Nuapxog, mpoloyog 0. Kaotaviwtng,
Kaotaviwtng, ABnva, 1987.

(5) Tuwpyog K. MnAwog, KapoAoc Kouv (Zuvoutdisg), Kaktog, ABrva, 1987.

(6) ..oe uoppécg, oe nyoug, oe oxnuata. Kapodo¢ Kouv, smy. Aloviong Qwtomoulog, Ekdoon
O@edtpou Téxvng, ABrva, 1988.

(7) Mapia Kuvnyou-®Aaumnoupa, Qide pou KapoAe, Epung, ABrva, 1991.

(8) Tavvng Moptlog, 21 ypovia ue tov KapoAo Kouv, Omtiua, ABrva, 1992.

(9) AAEENc Zoloudg, Biog kat maiyviov, Zknvi — Mpooknvio — Mapacknvia, Awdwvn, ABrnva, 1980.

(10) Biktwp ©. MeAdg, KapoAog Kouv. Zkdpriec avauvioetg amno tn {wn tou, MIET, ABrva, 2011.

(11) NAdtwv Maupopovotakog (emiot. emip.), Kdpolog Kouv. OL mapactaoelg, ‘Ekdoon Mouaoeiou
Mrnevakn, ABrjva, 2008.

(12) NA&twv Maupopolotakog, To Féatpo otnv EAAaSa 1940-2000. Mo ertiokomnnon, Kaotaviwtng,
Abnva, 2005.
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(13) Anw KayyeAapn (emiot. emu.), KapoAoc Kouv kat Oatpo Téxvng, Mopdwtiko 18pupa EBvIKAC
Tpamélng, 2010.

(14) MawA MayLap, O KapoAdoc Kouv kat to Oatpo Téxvng, EAAnViIkd AoyoTexviko kat lotoptko Apxelo,
Abnva, 2004.

(15) AeUkwpa KapoAog Kouv. 25 xpovia Oéatpo, emd. M. NAwpitng, Ekdoon Oedtpou Téxvng, ABAva,
1959.

(16) AeUkwpo Oatpo Teéxvne 1942-1972, Ekboon Oedtpou Téxvng, ABnva, 1972.

(17) Aebkwpa Kapodoc Kouv, emiy. lwpyog Tledakig, oespa “Aéoxn ABavatwv”’, EkSooelg
EAev9epotunia, ABrva, 2010.

(18) Avtwvng Nutloupnc, H oknvodetikn téxvn otnv EAAada. H avabduaon kat n edpaiwaon the TEYVNG
TOU 0knVoUOETN oto veoeAAnViko J€atpo, Navemotnuiakeg Ekdooelg Kpntng, HpdakAelo, 2014,
(19) Anuntpng Imabng, «Kdpohog Kouv. H mopeia mpog to Ofatpo TExvNe», lotopika 39 (AekEUPpLog
2003), 0. 451-478 [=Anuntpng Inabng, Ao tov Xoptatan atov Kouv. MEeAETEG yLa To veoeAANVIKG
Jeéatpo, emip. Nikndopoc Manavdpéouv, MopdpwTtiko 16pupa EBvikng Tpamélng, ABrva, 2015, o.

756-788].

(20) Avrt. Nutloupng (emy.), «“O kaBévag yupw amo auTo ou ayarnad Kal rmotevel”. Mpwipa Kelpeva
tou KdpoAou Kouv yUpw amd tnv téxvn tou Bedtpou (1943-1946)», Zknvh (MEpLOdIKO TOU
Tunuatog Oedtpou Tou Aplototeleiov [Mavemiotnuiou Oeoocalovikng) 8 (2016), o. 57-74
http://ejournals.lib.auth.gr/skene/article/view/5646/5542

(21) Kwvotavtivog Kuplakog, «O veapdc oknvoBEtng kUplog Kapolog Kouv (1939-1942)», Zknvr
(meplodiko Tou TuRpotog Osdtpou tou AplototeAeiou MNaveniotnuiov Oscoaiovikng) 4 (2012), o.
16-56 http://ejournals.lib.auth.gr/skene/article/view/3032/2952

(22) Apetr) BaotAeiou, «H avaBiwon tou Kpnto-emrtavnolakol Bedtpou otov MeoomoOAepo», oto
lwong BiBAakng (emp.), Mpaktikd A" MaveAAriviou Osatpoloywkol Iuvebplou To EAAnviko
Oéatpo amd tov 17° otov 2006 atwva (17-20 Ask. 1998), Tunua Osatpkwyv Imoudwv EBvikol &
Kamodiotplakol Mavemiotnuiou ABnvwv — EkSooelg Ergo, ABriva, 2002, o. 275-288 [=Apeth
Bao\elov, “Emi EupoU akunc”. lotopika NeoeAAnvikov Oedatpou, Namnalion, ABnva, 2005, c. 15-
46).

(23) Mapia Maupoyévn, «O KapoAhog Kouv kal to Ofatpo TExvng HECO MmO TNV TNAEOTITIKN Kol
Klvnuatoypadlkn €lkova: gL HuBikr mpaypatikotntoy, oto Apetr) Baclheiou, Kwvotavtiva
lewpyladn, Avépeag AnuntpLadng, Kwvotavtiva Pltodtou (emiot. emiyl.), MpaKTLKA EMLOTNUOVIKOU
Yuvebplou Tpog TRV Tou Bodwpou Xatinmavtaln lotopia kat lotoploypapia tou NeogAAnvikou
Oedtpou (P€Bupvo, 1-3 louviou 2018), lvatitovto Mecoyelakwy Eroudwv, P€Bupvo, 2020, o. 392-
401.

(24) Apetn Baol\eiov, «H mopeia twv Aaikwv abnvaikwv Bldcwv tou MecomoA€éuou: n 6XEon TOUG e
TOUG AOTLKOUG BLaooug Kat TV aotiki tbeoloyia tng emoxn gy, Npaktika A" AleBvoug Tuvavtnong
AaikoU Oedtpou (ZdkuvBog, 27-29 emt. 2002), mpoAoyo¢ Avaotacia KoaveAlomoUAou —
Oe6dwpog MNpappatag, Yrnoupyesio MoAwtiopou, Mepidépeta loviwv NAowv, Anuog ZakuvBiwv,
ZakuvBog, 2003, o. 95-107 [=Apety BaocW\eiou, “Emi EupoU akurnc”. lotopika NeogAAnvikou
Ocedtpou, Namalnon, Abrva, 2005, c. 73-97.

(25) Mapia Maupoyévn, «H évtagn tng apxaioag kwpwdiag ota Peotfai ABnvwv kat Emdavpou. To
AaAuto mPOPAnUa tou Aplotodadavn», oto lwond BiBAakng (emiu.), Npaktikd A" MaveAArviou
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NTH358 VISUAL LANGUAGE OF CONTEMPORARY GREEK PERFORMANCE
1. GENERAL INFORMATION

SCHOOL | Faculty of Humanities and Social Sciences
ACADEMIC UNIT | Department of Theatre Studies
COURSE LEVEL | Undergraduate

COURSE CODE | NTH358 SEMESTER | 5th
COURSE TITLE | Visual language of contemporary Greek performance
TEACHING ECTS
INDEPENDENT TEACHING ACTIVITIES HOURS PER
CREDITS
WEEK
Lectures 3 5

COURSE TYPE | Academic field: Modern Greek Theatre
Elective; Lecture
PREREQUISITE COURSES | None

INSTRUCTION and EVALUATION | Greek
LANGUAGE

COURSE OFFERED TO ERASMUS | None
STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student is expected to:

1. Be well acquainted with the development of scenography in Greece since the 20th century and
henceforth.

2. Be aware of this development and of the way it is related with the aesthetic movements of each
era.

3. Be aware of the way that scenography is shaped in the context of broader scenographic and stage
directorial trends across Europe.

4. Identify the different accents given by various outlooks about space and direction.

5. Be familiar with the general bibliography of scenography and scenography in Greece.

General skills

Search, analysis, and synthesis of data and information, also via the use of technologies
Autonomous work

Team work

Work in an interdisciplinary environment

Exercise in giving and receiving criticism

Development of free, creative and inductive reasoning
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3. SYLLABUS - COURSE CONTENT

The course introduces students to the discourse of Expanded Scenography and its expressions from
the twentieth to the twenty-first century in Greece. The concept of scenography will be explored
historically, so that students can understand the historical continuity or discontinuity among
scenographers throughout the decades, as well as their backgrounds: painting, architecture, sculpture
and other fields of the expanded arts. The presentations, descriptions and analyses of scenographic
currents in relation to parallel developments in directing and in the visual arts. The course is based on
a series of lectures, online presentations and screenings (with the active participation of students) in
the critical approach and further development of the topics studied. The material is uploaded to e-
class and there is dedicated time for discussion in the classroom.

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lecture
USE OF INFORMATION AND | Use of ICT in teaching, digital communication, digital posting
COMMUNICATION TECHNOLOGIES | of texts and hyperlinks. Also video recordings of theatrical
performances, documentaries, and slides are used.

TEACHING METHODS L. Semester student
Activity
workload
Lectures + interactive 3x13=39
instruction + one field trip
Reading texts and 20

preparing a presentation of
them; active participation
Preparing the mandatory 13
group assignment
Preparing the mandatory 13
individual assignments
Preparing for the final 40
presentation and written
assighment

Total number of hours for
the course (25 hours of
workload per ECTS credit)
STUDENTS’ EVALUATION | I. Diagnostic assessment that includes reflective discussion, to
identify the students’ prior knowledge and expectations
regarding the course syllabus (0%).

Il. Formative assessment that includes: reflective discussions
during lectures, oral exams, short-answer questions,
response to and editing of assigned presentations, written
essays (68%).

lll. Final examination that includes a written paper of at least
1,500 words (16%) and its presentation with slides (16%).
Assessment criteria

e Participation and performance in the exercises, oral
questions, presentations and interactive discussions of the
course.

¢ Understanding of the theory and practice of the subject-
areas

¢ Perceiving the class as a community

* Response to oral questions

¢ Taking initiatives for further research

® Respect and active listening to others’ opinions

125 hours (total student
workload)
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NTH365 NEW DRAMATURGIES IN CONTEMPORARY GREEK THEATRE

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT | DEPARTMENT OF THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | NTH 365 SEMESTER | gth

COURSE TITLE | New Dramaturgies in contemporary Greek theatre

INDEPENDENT TEACHING ACTIVITIES TEACHING HOURS ECTS CREDITS
/ WEEK
Lectures 3 5

COURSE TYPE | Academic field: Modern Greek Theatre
Elective; Lecture

PREREQUISITE COURSES | No

INSTRUCTION AND EVALUATION | Greek
LANGUAGE

COURSE OFFERED TO ERASMUS | None
STUDENTS

COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

1. Have acquired sufficient knowledge of the development of contemporary Greek theatre from the 1990s
to the present in all practical levels (production, theatre venues and performing space, mise en scéne and
acting, scenography, performance dramaturgy, criticism, audience interaction and its contribution to the
performance).

2. Understand the affinities of contemporary Greek dramaturgy and theatrical practice with the relevant
trends in European and World Theatre.

3. Identify and be familiar with the dominant trends of contemporary playwriting and performance
dramaturgy from the 1990s until today.

4. Have adequate knowledge of the bibliography on postdramatic theatre and be familiar with the relevant
analytical tools and theoretical texts by contemporary Greek scholars, critics, directors and actors.

5. Recognize the key elements of contemporary performance, in particular those related to the development
of stage dramaturgy as a complex procedure which does not only involve the text but also the space, the
technological means, the actor’s body, the spectator, etc.

6. Be informed about the wider historical, social and political framework that informs theatrical practice of
the period.

7. Be familiar with the appropriate research tools and methodology concerning the treatment of primary and
secondary sources and be acquainted with the methods of recording scholarly information (references,
footnotes, and quotations).

General skills

By the end of the course the student will have developed the following skills (general abilities):

o Identify the relationship between theory and practice in the development and practice of new
dramaturgies.

e Develop argumentation and produce probative discourse with reference to the approach of theatre texts
and performances.

e Distinguish the formal innovations and ideological emphases in contemporary performance forms.

e Discuss and classify the various cases of new dramaturgies (texts, devices, performances) within the
particular historical and social context in which they are produced.

e Identify and discuss the relation of the various trends in contemporary dramaturgy and in postdramatic
theatre.

e Identify, understand and interpret contemporary dramaturgy and forms of performance, using different
theoretical perspectives.
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3. SYLLABUS - COURSE CONTENT

The course focuses on the new dramaturgies in contemporary Greek theatre from the 1990s until today. The
particular issues discussed are: the new relationship between text and performance in postdramatic theatre,
the extrovert attitude towards international theatre practice and the creative exchanges of Greek theatre
artists with their European colleagues, the consolidation of the director’s position in artistic and institutional
terms, the reconsideration of the playwright’s status and of his/her relation to performance, the expansion of
the Greek theatrical landscape (new troupes, small experimental groups, change of theatre venues and new
performance spaces, the organization of various festivals). By using specific case studies (texts and
productions) the dominant formal trends of new dramaturgy are examined in more detail (intertextuality,
monologic from, the hybridity of theatrical language, new versions of documentary theatre, new forms of
political and activist theatre).

The course also discusses the theoretical dimension of New Dramaturgy as a special field comprising a wide
variety of performance text creating practices (devising, open or ‘porous’ dramaturgy, dramaturgy as practice,
mise en scéne as dramaturgy etc.). These refer to dramaturgical devices that consider the multicomplex (and
often multicultural and multi-subcultural) process of performance creation and therefore inform the material
aspect of the performance. As examples in this context will be discussed the work of Mihail Marmarinos, Blitz
theatre group, Nova Melancholia and other.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures

USE OF INFORMATION AND | Lecture notes are converted into pdf files and then they are
COMMUNICATION TECHNOLOGIES | uploaded to the e-class. Screening of video-recorded theatre

performances.
TEACHING METHODS Activity Semester
student workload

Lectures 3x13=39
Class preparation: Reading 5x3=15
plays and viewing films
Composition of 1% 6
individual written
assignment
Composition of 2" 8
individual or group written
assignment
Composition of mandatory 24
final written essay
Preparation for final 33
written evaluation
Total number of hours for 125 hours (total student
the course (25 hours of workload)
workload per ECTS credit)

STUDENTS’ EVALUATION | I.  Mandatory individual assignment (topic of discussion: play,
performance). The assignment is due in the 4™ lecture. (20%)

II.  Mandatory individual or group assignment regarding the
approach of performances. Students compose their assignment
after viewing performances, as well as consulting and employing
documentary materials (theatre reviews and theatre
performance programs) available from studies of performance,
as well as electronic sources. (20%)

Ill.  Mandatory individual written essay. The essay is of a synthetic
character and refers to the contemporary trends in Greek
dramaturgy and stage practice. (40%).

IV. Oral presentation of the written essay (20%)

Evaluation is conducted in Greek. Erasmus students are assigned a

written paper in English.
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THE451 CONTEMPORARY THEORIES OF THEATRE AND DRAMA

1. GENERAL

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
ACADEMIC UNIT | THEATRE STUDIES
LEVEL OF STUDIES | UNDERGRADUATE

COURSE CODE | THE451 SEMESTER | 5t
COURSE TITLE | Contemporary theories of theatre and drama
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Theory of theatre
Elective; Lecture
PREREQUISITE COURSES | Introduction to Theatre Studies (THE 041)
LANGUAGE OF INSTRUCTION and | Greek
EXAMINATIONS
IS THE COURSE OFFERED TO | Yes (in English)
ERASMUS STUDENTS
COURSE WEBSITE (URL) | --

2. LEARNING OUTCOMES
Learning outcomes
By the end of the course the student will be able to:

1. Have adequate knowledge of texts on the most important theories of theatre and drama since
1960s and afterwards (with emphasis on the Theory of Performance, Postdramatic Theatre,
contemporary Anthropology of Theatre, theories of gender performance, contemporary
performance theories, New Dramaturgy)

2. Keep track of the evolution of these theories and how they are connected to the social and
political history of each historical period.

3. Keep track of the ways in which the theoretical discourse on theatre is constructed in the context
of certain philosophical and aesthetic movements as well as in the context of the dominant
ideologies about the function and meaning of representation in the arts.

4. Understand the interrelation between theoretical discourse and theatre practice in different
historical periods.

5. Track down the different focus of attention paid by theoretical discourse on separate elements
of drama and performance (dramatic myth, dramatic and stage space and time, dramatis
personae, acting, directing, theatre venues).

6. Totrackthe basic points of the theory of drama and theatre through the analysis of social actions,
performances and dramatic texts.

7. Have adequate knowledge of general bibliography on the contemporary theories of theatre and
drama.
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8. Be aware with the rules of using sources and bibliography and be familiar with the appropriate
method of proper registering of academic information (references, footnotes, citations).

General Competences

By the end of the course the student will be able to:

e Have adequate knowledge of texts on the most important theories of theatre and drama since
1960s and afterwards (with emphasis on the Theory of Performance, Postdramatic Theatre,
contemporary Anthropology of Theatre, theories of gender performance, contemporary
performance theories, New Dramaturgy)

e Keep track of the evolution of these theories and how they are connected to the social and political
history of each historical period.

e  Keep track of the ways in which the theoretical discourse on theatre is constructed in the context
of certain philosophical and aesthetic movements as well as in the context of the dominant
ideologies about the function and meaning of representation in the arts.

e Understand the interrelation between theoretical discourse and theatre practice in different
historical periods.

e Track down the different focus of attention paid by theoretical discourse on separate elements of
drama and performance (dramatic myth, dramatic and stage space and time, dramatis personae,
acting, directing, theatre venues).

e To track the basic points of the theory of drama and theatre through the analysis of social actions,
performances and dramatic texts.

e Have adequate knowledge of general bibliography on the contemporary theories of theatre and
drama.

e Be aware with the rules of using sources and bibliography and be familiar with the appropriate
method of proper registering of academic information (references, footnotes, citations).

3. SYLLABUS

The historical evolution of theories of drama, theatre and performance (with emphasis on the Theory

of Performance, Postdramatic Theatre, contemporary Anthropology of Theatre, theories of gender

performance, contemporary performance theories, New Dramaturgy, etc.).

4, TEACHING and LEARNING METHODS - EVALUATION
DELIVER | Lectures

USE OF INFORMATION AND | Images as well as the main points of each lecture are
COMMUNICATIONS TECHNOLOGY | presented electronically and are uploaded (along with the
taught syllabus) in e-class. During the lectures theatre
performances and documentaries are screened.

TEACHING METHODS Activity Semester workload
Lectures 3x13=39
Preparation for lectures 22
(studying theoretical texts)
Classwork tasks and 19
compulsory e-class task
Preparation for final 45
written evaluation
Course total 125

STUDENT PERFORMANCE | 1. Classroom tasks and compulsory task in the e-class (20%)
EVALUATION | 2. Written examination (evaluation) (80%)

e Basic principles and terms of taught theories

e Analysis of terms

e Comparison among movements and theoretical aspects
Evaluation takes place in Greek. Should any Erasmus
students enroll in the course, they will be assessed on the
composition of a written assignment in English.
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. RECOMMENDED LITERATURE

Judith Butler, Avatapayn @uAou. O @euivioudc kat n avatponn tn¢ tautotntag, utd. . Kapdumnehag,
Ale€avbépela, ABriva 2009.

Marvin Carlson, Performance. Mia kpttikij etoaywyn, utd. E. Pamtou, Mamalnong, ABrva 2014.

Erika Fischer—Lichte, O¢atpo kat Metauoppwon. Npog uta véa atodntikn tou entteAeotikou, Ptd. N.
JloulouAn, Matakng, ABriva 2013.

YaBBacg NatoaAibng, Ocatpo kat Oswpia. Mepi (uno)keluévwy kat (Sta)ketuevwy, University Studio
Press, ©@ecoalovikn 2004.

MNnwpyog Medavng, Zknvéc ¢ Oswpliac. Avolkta nebio otn Oswpia kat TNV Kpttiky) tou Oedtpou,
Namnalnong, ABrnva 2007.

BaAtep Nolxvep, Amo ™ Ocwpia Tou Oedtpou ati¢ Fewpiec Tou Jeatpikou. Eéedifelg otnv Emotiun
Tou Osdtpou oto tédoc Tou 20°V auwva, Natdknc, ABrjva 2004.

Richard Schechner, Oswpia tn¢ EmitéAeong, utd. N. KouBapdkou, TnA€éBplo, ABriva 2011.

THE454 IDENTITY THEORIES IN THEATRE AND CINEMA I: GENDER THEORIES

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT | DEPARTMENT OF THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | THE454 | SEMESTER | 8th

COURSE TITLE | Identity Theories in Theatre and Cinema |: Gender Theories

INDEPENDENT TEACHING ACTIVITIES TEAC;"\I:;ET(OURS ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic field: Theatre and Film Theory
Elective; Lecture

PREREQUISITE COURSES | Successful completion of the course THEO41: Introduction to Theatre
Studies (Modern Theatre)

INSTRUCTION AND EVALUATION | Greek
LANGUAGE

COURSE OFFERED TO ERASMUS | No
STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE742/

2.

LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

1.
2.
3.

4.
5.

Have acquired knowledge of the key arguments and views developed with reference to identities
Understand the impact of the social and historical background in shaping theories.

Have adequate knowledge of the bibliography of the texts written by theatre experts, directors and
actors of modern theatre and cinema.

Be familiar with the theoretical structures and methodological approaches of gender.

Recognize the salient features of the identity of dramatis personae in theatre plays, performances and
films, as well as their cultural making sense.

General skills

By the end of the course the student will have developed the following skills (general abilities):

Identify the relationship between theory and practice in the theatrical art.

Develop argumentation and produce probative discourse with reference to the approach of theatre texts,
performances and films.

Apply theoretical approaches while interpreting a character and a social environment on stage as well
as in television and in cinema.

Identify the significance of cultural analysis of artistic products.
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context.

The course focuses on contemporary theoretical approaches of the concept of gendered identity. More
specifically it addresses approaches developed in the context of feminist and queer theory, as well as the
implementation of these theories in the analysis, the interpretation and the practice of theatre and
cinema. The course includes an introductory presentation of contemporary theoretical approaches about
identities and the analysis of selected plays and films. It focuses on a concise description of the most
significant landmarks in the development of feminist theories of the first and second wave and on aspects
of queer theory. These theories are viewed as methods for approaching and interpreting cultural
production, while emphasis is given to the development of feminist and queer discourse in the Greek

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD

Lectures

USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES

Lecture notes are converted into pdf files and then they are
uploaded to the e-class. Screening of videotaped theatre
performances of plays about gender issues.

Regular screening of films of appropriate subject from world and
the Greek cinema.

TEACHING METHODS

.. Semester
Activity student workload

Lectures 3x13=39
Class preparation: Reading plays 5x3=15
and viewing films
Composition of 1%tindividual 6
written assignment
Composition of 2" individual or 8
group written assignment
Composition of mandatory final 24
written assignment
Preparation for final written 33
evaluation
Total number of hours for the 125 hours (total student
course (25 hours of workload per workload)
ECTS credit)

STUDENTS’ EVALUATION

Mandatory individual assignment (topic of discussion: theatre
play, film, TV series by a Greek artist) using foreign
bibliography. The assignment is due in the 4" lecture. (15%)
Mandatory individual or group assignment regarding the
approach of performances (ancient and modern drama).
Students compose their assignment after viewing
performances, as well as consulting and employing
documentary materials (theatre and film reviews and theatre
performance programs) available from studies of
performance / film documentation, as well as electronic
sources and posts of university departments, theatre groups
and the Hellenic Film Academy. (15%)

Mandatory individual written assignment: the students
choose a topic of their interest among a variety of topics
presented by the instructor in class and then uploaded to the
instructor’s webpage. The assignment is of a synthetic
character and refers to the theories of identities in theatre,
cinema and television. (40%).

Written final assessment or midterm exams during the last
weeks of the semester. Course curriculum (dramaturgy,
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history, theory) also includes instructor’s lecture notes
(electronically accessible). (30%)
Evaluation is conducted in Greek. Should any Erasmus students
enroll in the course, they will be assessed on the composition of a
written assignment in English.

5. RECOMMENDED LITERATURE
Lecture notes handed out during lectures are electronically accessible at the computers situated in the
Department’s Library and in e-class
Select bibliography
(a) Feminist theory
1. ABS6eld, E., Wapd, A., Jlwmnpéc oTopieg: yuvaikes kat @UAO oOTnNV LOTOPLKY apnynan,
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8. Boapika, E., Me Stapopetiko npoowrmo. QuAo, Stapopa kat otkouuevikotnta, Kotdptt, ABnva,
2000.
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Gender, Cambridge Scholar Publishing, Upon Tyne, 2010.
15. Caplan, P. (ed.), The Cultural Construction of Sexuality, Tavistock Publications, London, 1987.
16. Case, S. E., Feminism and Theatre, London, Methuen, New York, 1988.
17. Case, S. E.(ed.), Performing Feminisms: Feminist Critical Theory and Theatre, Johns Hopkins
University Press, Baltimore, 1990.
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Press, Bloomington, 1987.
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@euwviotikn Jewpia, ptdp. Ayyehikn Indakn, Oupavia TodkaAou, Nfoog, ABrva, 2014.
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42. Tlehénn, EAeva (emiy.), Avtivouisc tng Avtyovng, Kpttikéc Jewproeig Tou moAttikoU, EKKpepEG,
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THE461 PSYCHOLOGICAL THEORIES OF RECEPTION IN PERFORMING ARTS

1. GENERAL INFORMATION

SCHOOL | Faculty of Humanities and Social Sciences

ACADEMIC UNIT | Department of Theatre Studies

COURSE LEVEL | Undergraduate

COURSE CODE | THE461 |  SEMESTER | 5%
COURSE TITLE | Psychological theories of reception in performing arts
INDEPENDENT TEACHING ACTIVITIES TEACHING
HOURS / WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic Field: Theory of Theatre
Elective; Lecture
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PREREQUISITE COURSES | Successful completion of the course “Introduction to Theatre
Studies”
INSTRUCTION and EVALUATION | Greek (English if necessary)
LANGUAGE
COURSE OFFERED TO ERASMUS | Yes
STUDENTS
COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

At the end of the course the student should:

1. To know basic knowledge about the functioning of perception, emotion and cognitive processes
involved in the aesthetic reception.

2. To understand how the above processes are implicated in the discussion of the role of the negative as
well as the positive in fictional "receptivity".

3. To understand the specificity of the negative, evil or shocking in Art and the function of empathy in
fiction.

4. To understand the complex relationship between expressive perception, absorption and imaginative
resistance during the reception of performing arts.

General skills

1. Work in an international environment

2. Work in an interdisciplinary environment

3. Generation of new research ideas

4. Promotion of free, creative and inductive thinking

5. Familiarity with a more interdisciplinary and empirical way of dealing with aesthetic reception.

3. SYLLABUS - COURSE CONTENT

Authors of literary works strive to capture and hold the attention of viewers, to cause intense emotional
involvement, to provide intrinsic pleasure of processing while leaving behind a lasting effect in the memory
of their readers or viewers. At the same time, recent psychological research suggests that there is generally
a distinctly strong emphasis on attention, absorption, and emotion, as well as a privileged and more intense
recording in memory that may be better served by negative than by positive emotions: “Evil is stronger than
good' (Baumeister, Brat slavsky, Finkenauer & Vohs, 2001; see also Cacioppo & Gardner, 1999; Frijda, 1988;
Larsen & Prizmic , 2008; Vaish, Grossmann & Woodward, 2008). This bias in favor of negativity is usually
explained in evolutionary terms, while at the same time it opens up a field of reflection and new searches in
the investigation of "otherness" and "emotional continuity", especially in post-modernity. As emphasized by
Menninghaus et al. (2017), many novels and dramas, apparently enjoyed by many readers or viewers, are
actually about failed marriages, unhappy loves, betrayals, and the like. Furthermore, we apparently enjoy
immoral actions of characters in various entertainment contexts, such as video games (eg Hartmann &
Vorderer). Recent television series such as Breaking Bad, The Sopranos, and House of Cards show a
particularly strong focus on morally evil figures (e.g., Salgaro & Van Tourhout, 2018). The above topics leave
a wide field for discussion of the role of the negative as well as the positive in "receptivity" during the

processes of reception of the dramatic arts and in the shaping of the aesthetic experience.

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD

Lectures

USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES

The main points will be presented with a power-point. At the same

time relevant articles are posted in the e-class, from where

students can make use of them.

TEACHING METHODS

relevant references to relevant
psychological texts that focus on

Activity Semester student
workload
Lectures 3x13=39
Preparation for the course with 3x13=39
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the function of emotions in
ancient tragedy (Plato & Aristotle).
Preparation for the final written a7
exam

Total number of hours for the
course (25 hours of workload per
ECTS credit)

Written exams (100%) in Greek.
(for ERASMUS students an essay of 4.000 words is required)

125 hours (total student
workload)

STUDENTS’ EVALUATION

5. RECOMMENDED LITERATURE

1. Baumeister, E. Bratslavsky, C. Finkenauer, and K.D. Vohs (2001). Review of General Psychology, 5, 323-
370.

2. Krause, R. J., & Rucker, D. D. (2020). Can bad be good? The attraction of a darker self. Psychological
Science 31(5), 518-530.

3. Villains in Our Mind: A Psychological Approach to Literary and Filmic Villainy. (2011). Villains and Villainy,
1-27.

4. Clay, Z. & M. lacoboni (2011). “Mirroring fictional others.” In The Aesthetic Mind: Philosophy and
Psychology, E. Schellekens & P. Goldie (eds.). Oxford: Oxford University Press, 313-331.

5. Morton, A. “Empathy for the Devil (2011).” In Empathy: Philosophical and Psychological Perspectives, A.
Coplan & P. Goldie (eds.), Oxford: Oxford University Press, 318-330.

6. Mar, R. A, Oatley, K., Djikic, M., & Mullin, J. (2011). Emotion and narrative fiction: Interactive influences
before, during, and after reading. Cognition Emotion, 25(5), 818—-833.

7. Vorderer & C. Klimmt (2021), The Oxford Handbook of Entertainment Theory . Oxford, UK: Oxford
University Press.

8.Stamatopoulou, D. (2018). Empathy and the aesthetic: why does art still move us? For the special Issue
“From ‘EinfOhlung’ to empathy” of Cognitive-Processing—International Quarterly of Cognitive Science, 19(2),
169-186.

GI560 INTRODUCTION TO GREEK STAGE MUSIC OF THE 20™ CENTURY

1. GENERAL INFORMATION

SCHOOL

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT

THEATRE STUDIES

COURSE LEVEL

UNDERGRADUATE

COURSE CODE

G1560 SEMESTER OF STUDIES | 6t

COURSE TITLE

Introduction to Greek stage music of the 20t century

INDEPENDENT TEACHING ACTIVITIES

TEACHING

HOURS/WEEK ECTS CREDITS

Lectures

3 5

COURSE TYPE

Academic field: Modern Greek Theatre
Elective; Lecture

PREREQUISITES

None

INSTRUCTION AND
EVALUATION LANGUAGE

Greek. Teaching may be performed in English or French in case foreign
students attend the course.

THE COURSE IS OFFERED TO
ERASMUS STUDENTS

Yes, in English and French

COURSE WEBPAGE (URL)

https://eclass.upatras.gr/courses/THE771

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:
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e On afirst level, concerning the stage music for ancient theatre (tragedy, comedy), to understand:
— the role of music in ancient theatre performances
— the issue of musical compatibility (criteria of musical composition, of music and text processing)
— trends and suggestions about stage music for ancient theatre
e On asecond level, concerning the stage music of modern theatre, to become familiar with composers
and the repertoire for modern theatre.

General skills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

e know how and where to find recordings and music scores for stage performances

e understand the criteria that lead to different compositional approaches concerning music for ancient
theatre and the ways Greek composers have responded to them

e  be familiar with the major trends concerning musical composition for ancient and modern theater

e  be familiar with the stage work of well-known Greek composers.

3. COURSE CONTENT

Stage music (in ancient theater). The role of music in ancient theatre performances. Issues of music
compatibility. Dominant trends and suggestions for stage music. Differences between the monophonic
(byzantine) and the polyphonic tradition. The influence of the Greek National School. The School of the
National Greek Theater. Politis-Evangelatos. Rontiris-Mitropoulos: traditional music and Sprechchor.
Varvoglis. Hadjidakis-Minotis. Theodorakis-Minotis. Christou — Minotis. Music for ancient comedy.
Contemporary repertory of stage music for modern theater.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD | Lectures — Presentations by students

USE OF INFORMATION AND | Use of power-point presentations and recorded performances in
COMMUNICATION TECHNOLOGIES | teaching. The lectures content of the course for each chapter are
uploaded on the internet (e-class), in the form of a series of
power-point files converted to PDF files, where from the students
can freely download them.

INSTRUCTION ORGANIZATION . Semester student
Activities
workload
Lectures 3x13=39
Individual study and preparation for 5x3=15
each lecture (study of music theory
and examples)
Hours for listening to musical 6
repertory (optional)
Hours for the preparation of a 8
presentation in class (optional,
homework for one or two students)
Hours for the composition of the 24
final essay
Hours for the preparation for the 33
final written examination
Total number of hours for the 125 hours
course (25 hours of work-load per (total
ECTS credit) student workload)

STUDENTS’ EVALUATION | 1. Optionally, an essay on the comparison of different

compositional approaches to the same play. The essay must be

handed over by the 4" week of the semester (10%).

2. Optionally, personal or group presentation of a topic in the
classroom during the last three courses of the semester (20%).

3. Mandatory essay focusing on matters of collaboration between

the composer and the director (30%).
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4. Written examination at the end of the semester (40%-70%,
depending on the assignments submitted so far) comprising
two sections: one on the music composed for the staging of
ancient drama, and the other on the music composed for the
staging of modern drama. Students who have not submitted
any of the aforementioned assignments also have to answer to
a third set of questions.

The exam is conducted in Greek. Erasmus students will be assigned
an essay to be written in English or French.

5. RECOMMENDED LITERATURE

Books

e ZAXOY, AyyeAikr, To «TmpOBANUO TNG HOUGCLKAG» OTIC OUYXPOVEG EANNVIKEC TOPACTACELC aPXALOC
tpaywdiag, Aldaktoplky Awatplpr, TuApa Osatplkwv Imouvdwv - Olocodikr) ZxoAr, EOviko kat
Kamodiotplako Navenotruio ABnvwy, 2009.

e  PARKER, L.P.E., The songs of Aristophanes, Clarendon press, 1997.

e  WORTHINGTON, lan, Voice into text: orality and literacy in Ancient Greece, Brill, 1996.

e  KQITIOZ, Amootolog, Anunteng Mntpomoulog, Mopdwtikd 16pupa EBvikAg Tpamélng, 1985.

e  KAAOTEPOMOYAOZ, Takng, To Aefko tng EAANVIKNAC HOUOLKAG: amd Tov Opdéa £wg onuepa, TOHOoL 5,
MaAAéAng, 1988.

e  OEOAQPAKHZ, Mikng, OL §popol Tou apyayyélou: autofBloypadia, topol 5, KEdpog, 1986-88.

e  Eupwnaiko moAtiotikd kévtpo Asddwy, AleBvr¢ cuvavinon HouotknG. Mouaoikn kot Apxaia EAAGSa,
TPAKTIKA cupumooiou, 5-15 Auyouotou 1996, ABavn, 1999.

e MIXAHAIAH, 26Awva, EykukAomaibela tng apxaiog eAANVIKNA G Louatkng, MopdwTtiko 16pupa tng EBVIKAC
Tpamnélng, 1989.

e  KOLLER, Hermann, Musik und Dichtung im alten Griechenland, Francke Verlag, 1963.

e  MATHIESEN, Thomas, Apollo’s Lyre. Greek Music and Music Theory in Antiquity and the Middle Ages,
vol. 2, University of Nebraska Press, 1999.

Instructor’s notes (100pp.), available in print at the Library of the Department and online in e-class.

Coursebooks

e 1st option: Jwwyn, Avactacia A., H veoeAAnVIKN TIOALTIOULKN ducloyvwuia péca amod To pOAO TNG
LOUGCIKNG 0 aVaBLWOELG TOU apXalou SpAuUaTOC : LOUGLKEG SLOSPOUEG WG AVTOVAKAACELG TNG apxaiag
EA\Gdag otn vedtepn, Gutenberg, c2012.

e 2nd option: Kwotiog, Andotohog, To otolxeio tng Beatpikotntag otov Anuntpn Mntpomoulo,
Namaypnyopiov-Nakag, 1997, 1450.

GI564 INSTITUTIONS, PRODUCTION MANAGEMENT AND ORGANIZATION IN THEATRE

1. GENERAL INFORMATION

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | G564 | SEMESTER | gt
COURSE TITLE | Institutions, production management and organization in theatre
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS / WEEK ECTS CREDITS
Lectures 3 5

COURSE TYPE | Academic Field
Elective Course; Lecture

PREREQUISITE COURSES | None
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INSTRUCTION and EVALUATION | Greek
LANGUAGE

COURSE OFFERED TO ERASMUS | Yes, in French and English
STUDENTS

COURSE WEBSITE (URL) | https://eclass.upatras.gr/courses/THE824/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:
e Have adequate knowledge of the most important theatrical institutions in Greece (21% century).
e Understand the organisation of theatre itself, the way of managing a theatre.
e Have the knowledge of selecting and hiring all the other professionals (actors etc.)
e Have acquired the basic methodology and practical experience to realize a cultural event.
e Manage and organize creative projects and events for schools in collaboration with external partners.
e Connect theatre and drama with the society, the careers/professional working in theatre.
e Connect theatre and drama with team working, social skills, self-esteem.

General skills

By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

e To place the theatrical event in the context of the contemporary theatre institutions.

e To place the performing production in the context of contemporary society.

e To use the basic tools of theatrical management.

e To emphasise the involvement in decision making, managing feelings, enjoyment of creation, critical

reflection.

e Toinvent and create cultural events.

e To develop creative skills, behaviour patterns, and attitudes.

e To develop creative thinking and ideological goals in their drama and theatre works.

3. SYLLABUS - COURSE CONTENT

During the course students become familiar with the concepts of cultural management, organization and
function of cultural institutions specialized in theatrical production —private and public— in festivals and
other kind of performance. They also acquire theoretical and practical knowledge about the stages of a
theatrical production. They learn the process of creating a performance / theatrical event / project and its
configuration depending on the space (venues), the budget, and the institutions. The main goal of the
course is to familiarize students with each element and profession of a theatrical production. As far as
possible we will foster practical experience and personal communication through meeting with sponsors,
representatives of state theaters (e.g. the National Theatre of Greece), Municipal and Regional Theatres,
professionals, and theatre practitioners. The course concludes with the creation and production of a
performance in collaboration with art institutions in the country or abroad.

4. INSTRUCTION AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD Lectures by the tutor — Oral presentations (assignments) by the
students.
USE OF INFORMATION AND The content of the lectures of the course are uploaded (e-class).

COMMUNICATION TECHNOLOGIES Students can download them using the password which is
provided to them when they are enrolled at the Department.

INSTRUCTION ORGANIZATION .. Semester  student
Activities
workload
Lectures (3 hours per week X 13 3X13 =39
weeks) and workshop work (2 hours 2X13 =26
per week X 13 weeks)
Hours for individual study and 20
preparation for assignments-exercises
Hours for preparing a presentation 10
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Hours for studying and preparing the 30

final presentation

Total number of hours for the course | 125 hours (total

(25 hours of workload per ECTS credit) | student workload)

STUDENTS’ EVALUATION 1. Optionally, written exercises and oral presentations during
the semester. Advanced attendance of compulsory lectures
25% of the final mark.

2. Composition of a written essay in which the student
analyses the structure and content of a theatrical
production project: 15% of the final mark.

3. Presentation of a performance: 60% of the final mark.

Minimum grade (pass): 5

Final Course Grade (FCG): 1+2+3

5. RECOMMENDED LITERATURE
Mavvapadg Xpnotog, MoAttiotikn AutAwuatia, ABriva, 2003.
rkavtliag Muwpyog, MoAttiotikn MoAttiky, Xopnyia kot Etawpikn Kowvwvikn Eudovn, ABriva, 2010.
Abirached Robert, La Décentralisation thédtrale (4 volumes, sous la direction de Robert Abirached)
1. Le Premier Age, 1945-1958, Actes Sud Papiers, 1992 et 2005.
2. Les Années Malraux, 1959-1968, Actes Sud Papiers, 1993 et 2005.
3. 1968, le tournant, Actes Sud Papiers, 1994 et 2005.
4. Le Temps des incertitudes, 1969-1981, Actes Sud Papiers, 1995 et 2006.

Abirached Robert, Le Théatre et la Prince, repris sous le titre de: tome I, L’ Embellie (1981-1992) (Plon,
1992, et Actes Sud, 2005) et suivi d’ un tome Il, Un systéme fatigue (1993-2004), Actes Sud, 2005.
Copley Soozie, Kilner Philippa, Stage Management, A Practical Guide, The Crowood Press, Wiltshire, 2001.

Davies Gill, Create your Own Stage Production, A+C Black, London, 2000.

Dean Peter, Production Management, Making Shows Happen, A Practical Guide, The Crowood Press, 2002.

Frangi Marie, LA DECENTRALISATION THEATRALE EN GRECE, APRES LA SECONDE GUERRE MONDIALE,
Ek60tNng, A.N.R.T>, Lille, 1996.

Gillette Michael, Theatrical Design and Production, An Introduction to Scenic Design and Construction,
Lighting, Sound, Costume and Make up, McGraw Hill, 2005.

Holloway John, lllustrated Theatre Production Guide, Focal Press, 2002.

Seabright James, So you want to be a Theatre Producer?, Nick Hern Books, London, 2010.

Menear Pauline, Hawkins Terry, Stage Management and Theatre Administration, Phaidon Press, (1988)
2003.

Peithman Stephen, Offen Neil (ed.), Stage Directions, Guide to Publicity, Heinemann, 1999.

Perry John, The Rehearsal Handbook for Actors and Directors, A Practical Guide, The Crowood Press,
Wiltshire, 2001.

https://solidariteetprogres.fr/documents-de-fond-7/culture/le-theatre-populaire-arme-d.html

— And the notes uploaded to e-class

W614 ACTING Il
1. GENERAL INFORMATION
FACULTY | HUMANITIES & SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE

COURSE CODE | W614 SEMESTER | 5th
COURSE TITLE | Acting Il
INDEPENDENT TEACHING ACTIVITIES TEACHING
HOURS/WEEK ECTS CREDITS
Lectures, practice exercises, rehearsing 3 5

COURSE TYPE | Workshop; Elective
PREREQUISITES | Successful completion of the course WO65 Introduction to Acting

172



THEATRE STUDIES-ECTS GUIDE

INSTRUCTION AND EVALUATION | Greek
LANGUAGE
COURSE OFFERED TO ERASMUS | Yes, in English
STUDENTS
COURSE WEBPAGE (URL)

2.

LEARNING OUTCOMES

Learning outcomes

The course (workshop) is a continuation of the basic knowledge acquired by the students in «Introduction
to Acting». It is the first time that students get involved with dramatic texts from world theatre, modern
Greek theatre and contemporary theatre. The workshop aims at their (i.e. the texts’) being enacted by the
students. This means that the student takes the role of the actor while being guided (directed) by the
instructor. The workshop pays extra attention to the instructor’s remarks and feedback as well as to the
students’ suggestions, so that the text finally starts to take shape. Each student learns a role to proceed in
the final evaluation. By then they should be competent to enact a role as actors.

General skills

By the end of the course the student will have developed the following skills (general abilities):
e Have acquired knowledge of the techniques and methods of acting skills.
e Have developed their personal skills.
e Have learned to collaborate with their fellow students to produce a final outcome.

3. COURSE CONTENT
The main subject of the course (workshop) instructs students how to interpret a role. Through their
attempts to complete a role, through reading roles and getting advice from the instructor-director, the
students get a ‘real- thing’ experience of theatre and stage.
4. TEACHING and LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Workshop
USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES
INSTRUCTION ORGANIZATION S Semester student
Activities
workload
Lectures-workshops 3x13=39
Preparation for classes 11
(lecture-workshop)
Rehearsals 40
Preparation for final 35
practice exercise
Total number of hours for 125 hours
the course (25 hours of (total student workload)
workload per ECTS credit)
STUDENTS’ EVALUATION | Students’ oral presentation of complete acting roles - Evaluation
by the instructor
5. RECOMMENDED LITERATURE
1. Kwvotavtiv ZtavicAaBoki, Miadovrag éva poio, ABrival 1977.
2. Kwvotavtiv ZtavioAaBokt, Evag ndomotoc dnutovpyeitat, Frkovng.
3. TooL Owrta kat Aopva Mapoal, O adpatog ndomotdg, KOAN, 2003.
4. Mool Owra, O akuBépvntoc ndomotdg, KOAN, 2001.
5. Heinrich von Kleist , Ot paptoveteg, ABrva, 1982.
6. Yalere Novarina, Mpauua atoug ndomotouc unép NAoui vie Quvég, Aypa, 1989.
7. Marshall Lorna, To cwua utAd, KOAN, 2007.
8. Nikog Xat{émoulog, Avaueoa oe uo olwnég. Sulntwvtac ue tov lntep Mmpouk, KOAN, 2003.
9. BoudwAapnc MNnwpyoc, H téyvn tou twpa. Sulntnoeic ue tnv Qaumniev MNMaokw, KOAN, 2010.
10. Patsy Rodenburg, The right to speak, Methuen, 1992.
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W657 PLAWRITING WORKSHOP |
1. GENERAL

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENCES
ACADEMIC UNIT | THEATRE STUDIES
LEVEL OF STUDIES | UNDERGRADUATE

COURSE CODE | W657 SEMESTER | 8"
COURSE TITLE | Plawriting Workshop |
INDEPENDENT TEACHING ACTIVITIES TEACHING
HOURS/WEEK CREDITS
Workshops 3 5

COURSE TYPE | Skills’ development
Elective; Workshop

PREREQUISITE COURSES | None
LANGUAGE OF INSTRUCTION and | Greek
EXAMINATIONS

IS THE COURSE OFFERED TO | Yes (in English)
ERASMUS STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES
Learning outcomes
After successful completion of the course the student will be able to:
e Understand the basic ways with which a story can be told in theatre
e Be familiar with concepts, such as ‘structure’, ‘plot’, ‘action’, ‘space’, ‘time’, and how these are
used for the creation of a play
e Beable to conceive and develop a dramatic character
e Be able to conceive and elaborate on an idea on the level of fiction and, subsequently, on the
level of structure of a play
e Be able to write dramatic dialogues
e Be able to write dramatic monologues
e Beable to write a play
General Competences
e  Production of free, creative and inductive thinking
e  Working independently
e  Criticism and self-criticism

3. SYLLABUS

The theoretical part of the workshop discusses issues pertinent to the structure, the plot and the
action of a play as well as of the concepts of space and time, and the way through which these have
developed in the course of the growth of play and of theatre art through centuries.

The practical part of the course focuses on the ways through which a play is being written and more
specifically the ways a dramatic character is created, a play is structured, a dramatic dialogue is
composed, in view of writing an original play.

4. TEACHING and LEARNING METHODS - EVALUATION
DELIVERY | Face-to-face
USE OF INFORMATION AND | Communication with students via email and messenger is
COMMUNICATIONS TECHNOLOGY | necessary for the progress of the work created in the
practical part of the course.

TEACHING METHODS Activity Semester workload
Workshops 3x13=39
Preparation of written 3.5x13=45.5
tasks for each class
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Preparation of final 40.5
assignment
Total number of hours for 125 hours

the course (25 hours of
workload per ECTS credit)

(total student workload)

STUDENTS’ EVALUATION (1)

2)

3)

Presence and active participation in the theoretical and
practical part of the workshop, during which the
student’s initiative, cooperation, motivation and progress
is evaluated (20% of the total grade).

Successful completion of the weekly written tasks (40%
of the total grade).

Writing of final assignment in the form of composing
(writing) an original play (40% of the total grade).

5. RECOMMENDED LITERATURE

Press, @eacalovikn, 2007

The University of Chicago Press, 2017

1. Noél Creig, Ocatpikn lpacn: Evac mpaktikog odnyog, (utdp) Névu Gulaktakn. University Studio

2. Michele Wandor, The Art of Writing Drama, London: Bloomsbury Methuen Drama
3. Will Dune, Character, Scene, and Story: New tools from the Dramatic writer’s companion, Chicago:

4. Richard Toscan, Playwriting Seminars 2.0: A handbook on the Art and Craft of Dramatic Writing
with an Introduction on Screenwriting, Franz Press Book, 2011

5. Sam Smiley, Playwriting: The Structure of Action, Yale University Press, 2005

6. Linda Walsh Jenkins, The 90-day play, The 90-day Novel Press 2017

W659 EXPANDED SCENOGRAPHY STUDIO

1. GENERAL INFORMATION

SCHOOL | Faculty of Humanities and Social Sciences
ACADEMIC UNIT | Department of Theatre Studies
COURSE LEVEL | Undergraduate
COURSE CODE | W659 | SEMESTER | 7%
COURSE TITLE | Expanded Scenography Studio
INDEPENDENT TEACHING ACTIVITIES TEACHING
HOURS / WEEK ECTS CREDITS
Workshop / Practice based 3 5
COURSE TYPE | Skills development
Elective; Workshop
PREREQUISITE COURSES | None
INSTRUCTION and EVALUATION | Greek
LANGUAGE
COURSE OFFERED TO ERASMUS | No
STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

The students will:

¢ Gain a basic understanding of the scenographer's process in collaboration with the director.
¢ Gain a basic understanding of space within an ancient Greek tragedy.

* Be introduced to and delve into methodologies that evolve the creation of the scenography.
¢ Familiarize with a series of scenographics regarding text analysis.
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¢ Be trained to observe the particular poetics of space in their everyday lives.

¢ Develop interchangeable skills with fellow students.
General skills

e Search, analysis, and synthesis of data and information using necessary technologies.
e Autonomous work.

e Collaborative work.

e Work in an interdisciplinary environment.

e Exercise of criticism and self-criticism.

e Promotion of free, creative, and inductive thinking.

e Respect for diversity and multiculturalism.

e Adaptation to new situations.

e Demonstration of social, professional, and ethical responsibility and sensitivity to gender issues.

3. SYLLABUS - COURSE CONTENT

The expanded scenography studio focuses on the process of making a space for an ancient tragedy to
host bodies. Students will be introduced to a methodology of observation, recording, and research.
Expanded scenography as a practice advocates the concept of interactivity as a fundamental teaching
function of the course: curiosity. Students will create a spatial proposal for a stage on a scale of 1:25
or 1:50 in individual projects or will carry out, in life size 1:1, a type of art installation, in groups of up
to five students. The works chosen by the students will be from ancient Greek texts with female
narratives, such as: The suppliants, Medea, Antigone, Hecuba, Iphigenia, etc. Initially, an introduction
will be made to an artistic research and notebooks based on textual, real, and finally dramatic space.
The research and documentation notebook will provide the basis for the design and final proposal for
the space. The designed space will be photographed, and in the end, there will be a performative
presentation.

4. TEACHING and LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | In class
USE OF INFORMATION AND | Use of ICT in teaching, digital communication, digital posting
COMMUNICATION TECHNOLOGIES | of texts and hyperlinks. Also video recordings of theatrical
performances, documentaries, and slides are used.

TEACHING METHODS L. Semester student
Activity
workload
Lectures + Interactive 3x13=39

Teaching and an
Educational Visit
Study and reading of texts 20
for presentation and active
participation in the course
Preparation for mandatory 13
group research assignment
with posting on e-class and
presentation

Preparation for mandatory 13
individual assignments with
posting on e-class
Preparation for final 40
presentation and written
assighment

Total number of hours for
the course (25 hours of
workload per ECTS credit)

125 hours
(total student workload)
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STUDENTS’ EVALUATION | I. Initial diagnostic assessments, including reflective
discussions to identify students' existing knowledge and
expectations regarding the course requirements. (0%)

Il. Formative and incremental assessment, including
reflective discussions during lectures, oral examinations,
short-answer questions, response and critique of
presentations, written assignments. (68%)

lll. Final and summative examination, including a written
assignment of at least 1,500 words (16%), Presentation of
the assignment with slides (16%).

5. RECOMMENDED LITERATURE

ENGLISH

McKinney, J. & Butterworth, P., The Cambridge Introduction to Scenography. Cambridge:
Cambridge University Press, 2009.

Collins, J. & Nisbet, A., Theatre and Performance Design, A Reader in Scenography. London and
New York: Routledge, 2010.

Oddey, A. & White, C. (eds.), The Potentials of Spaces, The theory and practice of scenography and
performance. Bristol, UK/Portland, USA: Intellect, 2006.

Thomas, Terry, Create your own Stage Sets. London: A&C Black, 1997.

GREEK / IN GREEK
Howard, P., Tt eivat Zknvoypacio; Mtod. E. Kipkivé. Oscoadovikn: Emikevtpo, 2005.
Kbkkog, Miavvng, O oknvoypaeoc kot o epwdiog. ABrnva: Kaotaviwtn, 1998.
Bakahd, I., Zuvtoun lotopia tn¢ Zknvoypapiag. ABrAva: KESpog, 2005 (1979).
Maptwidng, N., Metauoppwaoetg tou Oeatpikou Xwpou. ABAva: NedéAn, 1999.
Kovtoywwpyn, A., H Zknvoypapia tou EAAnvikoU Osatpou 1930 — 1960. Oscocalovikn: University
Studio Press, 2000.
Natpkaiakig, D., lotopia tng Zknvoypapiag, To Apxaio Ocatpo. ABrRva: Alydkepwg, 2004.
Natpikaiakig, D., lotopia tng Zknvoypapiag, 150¢-190¢ atwvag. ABriva: Alyokepwg, 1992.
MNatpkaAakig, @., lotopia tng 2knvoypaiag, 190¢-200¢ atwvag. ABRva: Alyokepwc, 1984.
Mia Zknvn ya tov Atlovuoo. Oeatpikog Xwpoc & Apxaio Apaua. ABriva: EkSooelg Kamov, 1998.
Qwtonoulog, Alovuong. Zknvoypapio oto EAANVikS Oéatpo. ABrva: Epmopikn Tpamela tng
EAAGSog, 1987
Oeood-EppavounA, EAévn (emu.), EAAnveg Sknvoypapot — EvSuuatoAdyol kat Apyaio Apaua.
ABnva: Tunpa Osatpkwv moudwv tou MNaveniotnuiov ABnvwy, Yroupyeio MoAttiopo,
Maptiog 1999.
Mdrtoag, MNwpyos. O Hyog tou Adstou Xwpou — Sknvoypapisc 1965-2005. ABriva: Ergo, 2006.
Atovuong @wtomoudog — Sknvoypdpog. Kataloyog ékBeong. Emuu. Giorgio Ursini Ursic. ABrva:
Mouoceio Mmevakn, 2005.
Kakoytavvn, MiyaAng. Tpidoyia — Iptyévela-Tpwabdeg-HAEktpa. ABrva: EkSooeLg Itavog, 2003.
Kapaiokou, Biku. Taéidia Enti Sknvng — EAAnveg Sknvoypa@ot atnv Itadio. Oeccalovikn:
University Studio Press, 2004.
Quwrtomnoulog, Atovuong. Zknvikd — Kootouuta. ABrva: Kaotaviwtng, 1986.
Quwrtoénoulog, Atovuang. Zknvikd — Kootouputa 2. ABriva: Kaotaviwtng, 1995

W665 ACTING Ill: ROLE AND BODY ACTIONS

1. GENERAL INFORMATION
FACULTY | HUMANITIES & SOCIAL SCIENCES
DEPARTMENT | THEATRE STUDIES
COURSE LEVEL | UNDERGRADUATE
COURSE CODE | W665 SEMESTER | 6%

COURSE TITLE | Acting lll: Role and physical actions
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INDEPENDENT TEACHING ACTIVITIES TEACHING
HOURS / WEEK ECTS CREDITS
Lectures, practice exercises, rehearsing 3 5
COURSE TYPE | Skills development
Elective; Workshop
PREREQUISITES | Successful completion of the course W065 Introduction to
Acting
INSTRUCTION AND EVALUATION | Greek
LANGUAGE
COURSE OFFERED TO ERASMUS | Yes (in English)
STUDENTS
COURSE WEBPAGE (URL)

2.

LEARNING OUTCOMES

Learning outcomes

By the end of this course the student is expected to:
e Be aware of the procedure through which a text is converted to theatrical speech and movement.

Know how certain words of a text can be used as support so as personal blocking is unlocked and the
body starts to function more instrumentally.

as creative as possible.
Know which qualities in an actor’s job should be practiced so as a specific role is enacted effectively.

e  Be familiar with what constitutes a personal unique interpretation.

General skills

By the end of the course the student will have developed the following skills (general abilities):

Follow exactly a procedure through which a text can be converted to theatre speech and movement.
Use specific words of the text as support so as personal blocking is unlocked and the body starts to
function in a more instrumental way.

Be familiar with that specific form of communication which renders actors’ relationship on stage as
creative as possible.

Develop through appropriate practice exercises the necessary qualities for the effective enactment of

a specific role.
Have the experience of the approach of a personal unique interpretation.

3.

COURSE CONTENT

The course (workshop) focuses on the procedure of creating a role. Through vocal exercises and
breath exercises students work on specific topics, such as concentration, observation and
communication. Students learn how to overcome their physical and vocal obstacles and, thus,
discover new physical and vocal abilities. The course includes solo work and group improvisation.
Through developing a more personal material, students come closer to a personal/unique and
original interpretation (of a role).

4. TEACHING and LEARNING METHODS — EVALUATION

Be aware and realize that specific form of communication which renders actors’ relationship on stage

INSTRUCTION METHOD | Lectures and practice
USE OF INFORMATION AND
COMMUNICATION
TECHNOLOGIES
INSTRUCTION ORGANIZATION .. Semester student
Activities
workload
Lectures-practice exercises- rehearsing 3x13=39
Preparation for classes (Reading 7x3=21
articles and books)
Preparation for rehearsals 40
Preparation for final practice exercise 25
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Total number of hours for the course
(25 hours of workload per ECTS
credit)

125 hours
(total student workload)

STUDENTS’ EVALUATION i Individual and group practical and theoretical
presentations: 30%

ii. Practical final evaluation: 60%

iii. Theoretical final evaluation: 10%

5. RECOMMENDED LITERATURE

1. Kwvotavtiv ZtavichaBokl, Madovrag eva polo, utd. Ayyéhou Nika, Fkovng, ABrival 1977.

2. Kwvotavrtiv ZtavioAaBok, Evag ndomotoc dnutovpyeitat, utd. Ayyélou Nika, Nkovng.

3. Moot Owrta kat Adpva Mapoad, O aopato¢ ndomotdg, ptdp. Oodwpng Toamakidng-Mapiiita
AaumnporoUAou, KOAN, 2003.

4. TwooL Owra, O akuBépvntoc ndomotdg, utd. Oodwpng Toamakidbng, EAévn MamayplotomovAou, KOAN,
2001.

5. Heinrich von Kleist , Ot papiovéteg, utd. Tévn Mactopadkn, ABrva: Aypa, 1982.

6. Yalere Novarina, lpauua oroug nBomnotoug unép Noui vite Quvég, utd. Baoiing Mamnapaoctieiou, Aypa,
1989.

7. Marshall Lorna, To cwua utAd, putd. Mutivn Apyupw, KOAN, 2007.

8. Nikog Xatomoulog, Avausoa o€ Suo olwiéc. Sulntwvrtag ue tov MNNtep Mnrpouk, KOAN, 2003.

9. BoudwAapng MNnwpyog, H téxvn tou twpa. ulntroeic ue tnv Qaumniév Maokw, KOAN, 2010.

10. Patsy Rodenburg, The right to speak, Methuen, 1992.Kwvotavtiv ZtavicAdBoki, lMAadovtag éva poo,

utd. Ayyélou Nika, Mkovng, ABrvat 1977.

1.

W673 THEATRE TRANSLATION WORKSHOP

GENERAL INFORMATION

FACULTY | FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMENT | THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE

COURSE CODE | W673 SEMESTER OF STUDIES | 5%

COURSE TITLE | THEATRE TRANSLATION WORKSHOP

INDEPENDENT TEACHING ACTIVITIES TEAC'}"\I::ET(OURS ECTS CREDITS
Lectures and oral presentations by students 3 5

COURSE TYPE | Skills development
Elective; Workshop

PREREQUISITES | None

INSTRUCTION AND EVALUATION | Greek and English

LANGUAGE

COURSE OFFERED TO ERASMUS | Yes (in English)
STUDENTS

COURSE WEBPAGE (URL) | https://eclass.upatras.gr/courses/THE760/

2.

LEARNING OUTCOMES

L

earning outcomes

By the end of this course the student:

o will be familiar with drama translation so that they can realise it as a particularly communicative
and re-creational aspect of theatre

o will have enriched their knowledge and experience as critical readers of original and translated
theatre texts
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o will have tried their translation skills in theatre texts of modern and contemporary anglophone
dramaturgy
e will be able to perceive the differences between literary and drama translation and the
idiosyncracies of theatre translated texts, so that they can evaluate translators’ choices and
assess different translation versions of the same drama text.
General skills
By the end of the course the student will have developed the following skills (general abilities):
e todelve linguistically and dramaturgically into drama texts while practicing on their translation
e torecognize and evaluate translation mediation in target texts, which shapes theatre effect and
forms social and cultural features
e torecognize equivalence issues raised by linguistic variation
e to perceive and differentiates between cases of verbal and referential humor, and evaluates
translation options for their rendering, reconstruction or replacement in the target texts
e to assess representations portrayed in translated drama, which are compatible with the theatre
audiences’ culture.

3. COURSE CONTENT

The Workshop’s primary aim is to acquaint students with drama translation so that they can realise it
as a particularly communicative and re-creational aspect of theatre. Its basic methodological tool is
practicing translation of theatre dialogues and monologues of the anglophone dramaturgy. Theatre
Translation Workshop consists of different units, in order to examine special morphological, stylistic,
as well as reception issues faced by the translator when translating for the theatre. Students are
familiarized with basic translation topics, such as the distinction between translating and adapting a
theatre text, especially for the Greek stage. In a creative way, students consider on linguistic level
and evaluate using theatrical criteria translation choices made by Greek translators of Shakespeare’s
drama (mainly Shakespearean comedies). In addition, students work on cases of domesticating and
foreignizing translation versions of contemporary anglophone dramaturgy. The following issues are
discussed: characterization and representation of gendered identities, for example in the theatre of
Tennessee Williams; rendering ambiguity and linguistic politeness of Harold Pinter’s drama in target
texts; humor translation in theatre and registers (the case of Oscar Wilde). The Workshop extends its
scope in the reception of classical drama and, more specifically, in intralingual translation. To this
end, it discusses issues such as free adaptation, literal translation and adaptation of Greek tragedy, as
well as the translation of Aristophanes’ humor into modern Greek for the Greek stage.

4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Classroom
USE OF INFORMATION AND | Screening of videotaped theatre performances. Study of
COMMUNICATION TECHNOLOGIES | academic articles through the net. Use of electronic
dictionaries (bilingual and monolingual).

INSTRUCTION ORGANIZATION L Semester
Activities
student workload
Workshops 3x13=39
Weekly, individual and 2x13=26
group, short assignments
Composition of a 30

compulsory final
assignment of considerable
length

Autonomous study 30
Total number of hours for
the course (25 hours of
workload per ECTS credit)
STUDENTS’ EVALUATION | The course has both an academic and practical aspect and
therefore requires both unremitting presence by the students
in no less than ten (10) workshops, and active participation

125 hours (total student
workload)
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through practical translation exercises. Students should also
prepare, turn in and present in class short weekly
assignments.

Participation in the Theatre Translation Workshop requires
that the students read and write English on a very good level.
Students’ assignments are prepared in Greek and English.
Evaluation is conducted in Greek and English (translation of
drama texts from English into Greek). Should any Erasmus
students participate in the Workshop, they should be able to
read and write Greek adequately.

The final assessment grading takes into account: a. [40%]
Assignments’ evaluation (e.g. translation of theatre text,
commentary on different translation versions of same play,
presentation and review of article about theatre translation);
b. [60%] final written evaluation at the end of the semester.

5. RECOMMENDED LITERATURE

Bassnett, S., Lefevere A. (1998) Constructing Cultures: Essays on Literary Translation, Clevedon:
Multilingual Matters.

Birch, D. (1991) The Language of Drama, London.

FouiAtapg, TZ. & Toéoteppav A. (2010) O yaptng. H épeuva otic Metappaotikég Zmoubég. Obnyoc yia
VEOUG EPEUVNTEC, ETULOTN. ML, M. Z16npomouAou, utd. A. BacaAdkn, k.o., ABnva.

loutoog, A. (emp. — pet.) (2001) O Adyog tn¢ Metappaong. Av§oAdyio Suyxpovwyv MeTappaoTikwy
Oswpiwv, ABnva.

‘Drama Translation’, oto Baker, M. (emwy.) Routledge Encyclopedia of Translation Studies, London &
New York, 71-74.

Eco, U. (2004) Eurtelpieg uetappacons. ABiva.

Eco, U. (1993) Ta opLa tn¢ epunveiac, ABrva.

Graham-Jones, J. (2007) ‘What’s at Stake in Theatrical Translation?’, Theatre Journal 59 : 347-351.

KoAAéT, K. kal ToeAévin E. (emu.) (1996) ‘Metadpaocn Bedtpou. Mia culntnon ylupw amd Tt
petadpoon Bedatpov’, Metappaon 2, 57-76.

Munday, J. (2002) Metappaotikég omoudec. Ocwpieg kat epapuoyeg, utd. A. OAuutarog, ABnva.

Newmark, P. (1988) A textbook of translation. London.

Sidiropoulou, M. (2013) Translating Identities on Stage and Screen: Pragmatic Perspectives and
Discoursal Tendencies, Cambridge.

Steiner, G. (2004) Meta t BaBéA. OYeic tng yAwaooag kat tne uetappacnc, utd. . N. KovSUAn, emuy.
A. MmtepAng, ABnva.

Upton, C.-A. (erup.) (2000) Moving Target. Theatre Translation and Cultural Relocation, Manchester
UK & Northampton MA.

Venuti, L. (2002) ‘Translating Humour. Equivalence, Compensation, Discourse’, Performance Research

7, 6-16.

Opaykonouvlog, M. (2003). To epyaotrpt Tou uetappaoctr. ABrva: NOAL.

Assigned course readings:

1%t choice: Munday, Jeremy (2004). Meta@paotikéc SToubEc: Oswpieg kot E@appoyéc (utd. Ayyehog

Ounarog). ABrva: Metaixuio. [Zelpd Oswpla kat Mpaktikn TG Metddpaong]

2" choice: Steiner, George (2004) Meta ™ BaBéA. OYeic tn¢ yAwoooc kat tne petdppaonc (Utd.

Ipnyopnc N. KovbUAng). Empu. Apng MmepAng. ABrjva: Scripta.

3" choice: MouiAlapg, TZévn & Toéoteppav, Avtplou (2010) O Xaptng. H Epsuva otic MeTa@paoTikég

Jmoubéc. 06nyo¢ yia véoug epeuvnteég (Utd. Avdpopdyxn Baocaldkn, Elprivn Awapovtapa K. d.).

Eruotnu. emu. Mapia Zi6npomovAou. ABrva: OPAov.
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P1852 PEDAGOGICAL TRAINING:

DEVELOPMENTAL PSYCHOLOGY — COGNITIVE AND SOCIAL-EMOTIONAL DEVELOPMENT

1. GENERAL INFORMATION

SCHOOL

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT

THEATRE STUDIES

COURSE LEVEL | UNDERGRADUATE
COURSE CODE | PI1852 SEMESTER OF STUDIES | 5
COURSE TITLE Pedagogical Trai.ning: Developmental psychology — Cognitive
and social-emotional development
INDEPENDENT TEACHING ACTIVITIES TEACHING
HOURS/WEEK ECTS CREDITS
Lectures 3 5
COURSE TYPE | Academic field: Pedagogical instruction
Elective; Lecture
PREREQUISITES | None
INSTRUCTION AND EVALUATION | Greek
LANGUAGE
COURSE OFFERED TO ERASMUS | Yes
STUDENTS
COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES
Learning outcomes
The subject of developmental psychology is the study of all aspects of human development, the
description and identification of considerable changes characterizing and defining it especially in the
first two decades of this development. Students and prospective teachers will be required to be
involved in the education of a child at school age. It is then necessary that before they educate them
and to educate them properly, they have the required knowledge in relation to the level of
development of a child of middle childhood age in various spheres of development (physical, cognitive,
emotional, social). The aim of the course is to help students to understand the general principles
governing human development, the basic parameters of development, the change and the stability in
human development, the universal characteristics of a developing human and those which render
them unique.
General skills

e Autonomous work

e Team work

e Promotion of free, creative and inductive thinking

3. COURSE CONTENT

General principles governing development, factors of development (genetic-environmental) and their
interaction, periods of development, theoretical approaches to development, research methodology
in Developmental Psychology. Short introduction to biophysical development of children with
emphasis to the mental development of infants, toddlers and mainly children of middle childhood age.
Piaget’s theory is examined. However, references are made to neo-Piagetian theories of cognitive
development and to approaches of information processing.

4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD | Lectures and discussion in class
USE OF INFORMATION AND
COMMUNICATION TECHNOLOGIES

INSTRUCTION ORGANIZATION .. Semester student
Activities
workload
Lectures 3X13=39
Preparation for lectures 51
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Preparation for final 35
written evaluation

Total number of hours for
the course (25 hours of
workload per ECTS credit)

125
(total student workload)

STUDENTS’ EVALUATION | Written final examination

5. RECOMMENDED LITERATURE

1. Feldman R. (2011). EésAwktikn (uxodoyia, Aia Biou avamtuén. EmiotnUovikn emipélela: H.
MneleBykng. EkSo0oelg Gutenberg.

2. Lehalle kat Mellier (2009). WuyoAdoyia tng avamtuéng, Matdikn nAwkio kat e@nBeia. EMOTNUOVLKA
empélela: A. Mnielé. EkSooelg Mebio.

3. Lightfoot, C., Cole, M. & Cole, S. (2014). H avartuén twv matdiwv. Empélela: Z. MmapmA£ékou.
Ek600eLg Gutenberg.

4. Sieger, R. (2002). Nwc¢ oképtovral ta matdid. Empélela: 2téAa Booviadou. Ekddaoelc: Gutenberg
WuyoAoyia.

P1859 SPEECH TRAINING Il
1. GENERAL

SCHOOL | FACULTY OF HUMANITIES AND SOCIAL SCIENSES

ACADEMIC UNIT | THEATER STUDIES

LEVEL OF STUDIES | UNDERGRADUATE

COURSE CODE | PI859 | SEMESTER | 5t

COURSE TITLE | Speech Training Il

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS/WEEK CREDITS

Lectures and Practice Exercises 3 5

COURSE TYPE | Skills’ development
Elective

PREREQUISITE COURSES: | None

LANGUAGE OF INSTRUCTION and | Greek
EXAMINATIONS:

IS THE COURSE OFFERED TO | No
ERASMUS STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

The course Speech Training Il is the continuation of the course Speech Training I.

In Speech Training Il we shall focus on details, for example the detailed delivery of special texts which
present a particular difficulty for each letter, be it consonant or vowel; we also pay great attention on
the articulation and the enunciation of speech.

By this we mean extensive practice on specially selected texts which bear difficulties in their
enunciation.

General Competences

By the end of the course students will have acquired the skill to speak distinctly (i.e. enunciate
clearly).

3. SYLLABUS

| The main subject of the course is to teach students elocution (i.e. to give them speech training).
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4, TEACHING and LEARNING METHODS - EVALUATION
DELIVERY. | Classroom
USE OF INFORMATION AND | No
COMMUNICATIONS TECHNOLOGY

TEACHING METHODS Activity Semester workload
Lectures, Workshops 3x 13=39
Preparation for classes 11
Practice exercises 40
Preparation for final 35

Practical evaluation

Total number of hours for

the course (25 hours of

workload per ECTS credit)

STUDENT PERFORMANCE l. Individual work practises and theoretical
EVALUATION preparations : 50%

Il. Theoretical final examination : 50%

125
(total student workload)

5. RECOMMENDED BIBLIOGRAPHY

1. Apng Badlag —ADVS, Aywyn tou mpodoptkol Adyou. | : Mpodopd tTng veoeAANVIKAG YAWOOoAG,
Awbwvn, ABRva-Tavviva 1997.

2. Jwkpatng A. Ikaptong, H mpodopikotnta, Ekddaoelg Mavemniotnuiov Natpwy, Natpa, 2000.
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OVERALL LEARNING OUTCOMES OF THE BA PROGRAMME

Degree Learning outcomes Credit units (ECTS)
Undergraduate | Upon completing their BA studies, | Completion of studies
studies (BA / | students can: is accomplished with
Ptychio) eDemonstrate theoretical and | the accumulation of

applied scientific knowledge in
matters of Theatre Studies and
the individual subjects which

comprise this academic
discipline  (including dance,
music, acting, directing,

scenography, and cinema).

eTeach theatre education in
primary and secondary
education, and work for private
businesses and state institutions
related to theatre.

e Employ their cognitive skills in
an autonomous manner and
pursue further academic
development, proceeding to
postgraduate/MA studies.

240 ECTS in the
assigned 48 courses
(32 mandatory and 16
elective ones).
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STUDENT MOBILITY REGULATIONS

Student mobility programmes involve students moving to a country other than Greece. The
most important among those programmes managed by the University of Patras are the two
Actions of Erasmus+: (1) Action KA 103: between the member states of the European Union,
the countries of the European Economic Area (EEA) and the co-operating countries Turkey,
FYROM, and (2) Action KA 107: between Programme countries and Partner countries outside
Europe. Besides, the University of Patras participates in Erasmus Mundus programmes.

Students on the Erasmus+ programme can move to study in a Higher Education Institution
abroad for a period of 3 to 12 months, or to be trained at a company, educational and
research centre or vocational-training organization (from 2 to 12 months).

The principle governing the Action is that mobility abroad is fully recognized by the home
institution, especially with the help of the European Credit Transfer System for higher
education (ECTS). For a student to participate in the Erasmus+ programme for study abroad,
a prior agreement of co-operation must have been signed between the educational
institutions involved.

Specifically, the following conditions are necessary for student learning mobility:

1. A minimum of 3 and a maximum of 12 month residence per course of study.

2. Students must be registered at least for the second year of their studies and have
successfully completed the course requirements for the first year.

B1 foreign language proficiency (at least).

A Bilateral Agreement signed by Home and Receiving Institutions (foreign University).
A Learning Agreement signed by the student and the assigned coordinator of Erasmus+.
A transcript of the student’s record signed by the Receiving University.

Full recognition of successful attendance (application of ECTS).

O N U AW

Fee exemption.

The following conditions are necessary for student training mobility at a company,

educational and research centre or vocational-training organization:

1. Students must be nationals of an Erasmus + Programme country. Nationals of other
countries must be registered as regular students at a Higher Education Institution in
Greece.

2. A minimum of 3 and a maximum of 12 month residence per course of study.

3. A Mobility Agreement signed between student and home institution.

A Learning Agreement signed by student, home and receiving institutions.

Mobility abroad is supported by Erasmus+ grants. These are awarded by the European
Commission and reach the Universities via the Greek National Co-ordination Agency
(EMS/IKY).
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THE LIBRARY OF THE DEPARTMENT

Borrowing rules

The following table shows the categories of users of the Departmental Library, the number
of books a user can borrow at the same time, the loan period and the number of renewals
allowed. Please read this concise table as well as the detailed rules and the information
about how to issue a library card below.

Caterorv of librarv users Loan Books Renewals | Reservations
el E period allowed allowed allowed
Academic staff of the
! 6 months 10 1 2
Department
Academic staff of other
15 days 5 1 2
Departments
Postgraduate students of
15 days 5 1 2
the Department
Undergraduate students
& 15 days 3 - 2
of the Department

The Administrative Staff of the University of Patras (permanent and contractual) are served
following the rules and regulations concerning the undergraduate students.

Material

The material included in the collections of the Library and Information Centre of the
University of Patras (henceforth LIS) is divided into borrowable and non-borrowable. Non-
borrowable items typically include dictionaries, encyclopedias, textbooks, reference books,
journals, visual and audio material, books in specific donation collections. No copy of any
collection can be used or borrowed before registered in the catalogue and stamped.

Library user’s card

All registered users of the Library of the Department of Theatre Studies (henceforth LDTS)
who are holders of a valid membership card are eligible for borrowing. Membership cards
are strictly personal and are issued by the LDTS upon application. Applications may be
submitted either electronically at https://library.upatras.gr/card or at the Library. In case a
library card is registered as lost for the first time, a new card can be re-issued for free upon
demonstration of the student’s academic card or, in the case of an external user, of identity
card. Issuing a library card for a third time costs 5€ and, in that case, a six-month suspension
of using the LIS services applies.

Loan periods

The duration of borrowing varies according to the category of user (academic member,
tutors, postgraduate students, undergraduate students) and the category of book (book that
can be borrowed or belonging to another category). The total number of books a user can
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borrow at the same time also varies according to the category of the user (academic
member, tutors, postgraduate students, undergraduate students). The total number of
books refers to all books the user has already borrowed and not returned yet.

LTDS users may borrow books during summer holidays. The borrowing period starts two
weeks before the Library closes. Books must be returned in the first week when the Library
reopens. Books may also be borrowed during Christmas and Easter holidays. In this case the
borrowing period starts during the week before the Library closes for either Christmas or
Easter holidays. Books must be returned in the first week when the Library reopens.

Deletion of a member

For a student to graduate or be deleted from the Department, they must submit their LDTS
card and make sure they do not owe either books or penalties. This procedure is conducted
via administrative mailing between the Department’s Registry and the Department’s Library.
Should a member have anything in abeyance (e.g. books on loan service), they should
contact the Library so as to be given the responding confirmation.

Return of books

Users should return borrowed books within the assigned deadline according to the time
limits specified for the loan period of borrowed books. In case of delayed return of a book,
the user cannot request renewal of loan. The borrower should return the respective material
in due shape as they have picked it up. In case of loss or damage of a book (torn or stained
pages), the borrower has to replace it.

Reservations

Renewal of loan period for a book is possible as long as the deadline for returning the printed
matter has not expired and as long as it has not already been reserved. Renewals may be
served either via phone call at 2610962905 or upon demonstration of the holder’s library
card to the librarian.

Over-due renewals are not allowed.

GENERAL LIBRARY POLICIES

The Deparmental Library belongs to the Department of Theatre Studies of the University of
Patras and is situated at Building A of the Department.

Opening hours

The LDTS is open to the public from 9:00 to 14:00 (except Saturday and Sunday). It is also
open during afternoon hours only as study room. Afternoon opening hours are announced
in the beginning of each academic year.
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Administrative support

The operation of the Library is run by the Chair of the Department and is supervised by the
Library committee. On an administrative basis, the Library is supported by a staff member
(graduate of library science technical school), who participates in the Library committee as

rapporteur.

This staff member (i.e. the Librarian):

Is responsible for the operation of the LDTS

Attends to the circulation of any kind of correspondence

Carries out the financial responsibilities of the LDTS and keeps relevant archives
Attends to the acquisition of books for the Department of Theatre Studies

Takes care of receiving, stamping, classifying, indexing, cataloguing and maintaining the
above mentioned material according to the international library science standards

Is responsible for training the LDTS users

Helps the users with their bibliographical and subject searches, and guides/trains them
on the use of electronic tools (databases, the internet, etc.)

Cares for the smooth operation of the reading rooms

Attends to the service of the LDTS users

Operates the loan service

Is responsible for attending to the returning of borrowed material and the sending of
reminders for delayed material

Is responsible for placing the material on the book shelves, for its conservation, book
binding and re-binding, its withdrawal and stocktaking.

Takes care of the transportation of journal volumes of the previous calendar year and
their placement at closed book shelves.

Takes care of the technical support of the existing equipment, as far as possible.

USERS

The venues, collections and services of the LDTS may be used by:

1.
2.
3.

Teaching and research staff of the TSD, who are entitled access to loan service facilities
Undergraduate students of the TSD, who are entitled access to loan service facilities
Postgraduate students and PhD candidates of the TSD, who are entitled access to loan
service facilities

Academic staff of other Departments as well as other staff of the University of Patras,
who are entitled access to loan service facilities

Student hearers, external users, in other words anyone from the community at large who
might wish to use the material or the services of the library for their research needs but
are not entitled access to loan service facilities

Graduates of the Department of Theatre Studies, who may maintain a library user’s card
for an annual period. Graduates may have a library user’s card. However, this capacity is
withdrawn, should the card be inactive for a year.
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Borrowing rules determine the exact number of books which the above mentioned
categories of users may borrow.

Students/postgraduate users of the DTS must present to the Registry of the Department
a ‘certificate’ stating that they do not owe books or fines to the Library, in case they are
re-registered to another university/school/department or have completed their
undergraduate or postgraduate cycle of studies. The certificate is issued by the Library
of the Department of Theatre Studies and the Library and Information Centre of the
University of Patras.

LDTS users must conform to the recommendations of the personnel and respect the site
of the Library, as well as other users who ask or an environment friendly to their study
and work. Users should refrain from unnecessary or dangerous use of the LDTS
infrastructure (e.g. unnecessary use of fire exits).

LDTS have a duty to be careful with handling the material and the equipment of the
Library. Any damage or loss of material is recovered or compensated by the user who
caused it.

Bringing and consuming food or beverages in the LDTS site is prohibited.

Smoking is prohibited in the LDTS site.

When entering the site of the LDTS, users are not allowed to carry with them any bag
(i.e. handbag, purse or any kind of bag). Only special cases for transporting computers
are allowed, whose owners comply to be subjected to checking by the library staff,
should a security issue relating to the collection and the facilities is raised.

Retired academic staff / retired faculty members (i.e. Professors emeriti etc.) maintain,
as a courtesy, all the benefits-obligations for borrowing as well as the library card.
Faculty members or teaching staff who leave, resign or whose contract expires prior to
their retirement, must return prior to their leave any borrowed books and/or any other
material or equipmen, as well as their borrowing card. The LIS of the University of Patras
has the right to cancel on its own the validity of a borrowing card, in case a faculty
member of teaching staff does not return it. The Registry of the Department in which the
resigned faculty member or teaching staff worked ought to inform the LIS about the
prospective leave of the faculty member or teaching staff and ask for a certificate stating
that they do not owe books or any other material.

Library users must respect the current legislation concerning protection of copyright.
All PhD candidates of the Department of Theatre Studies, before their inauguration, must
submit a copy of their doctoral thesis in printed form at the LIS and in electronic form at
the institutional repository. Besides, all postgraduate students must submit a printed
copy of their dissertation at the LIS and an electronic copy at the institutional repository.
A certificate of submission is issued by the LIS to be used by the depositors for the
Registries of their respective Departments.

In case of non-compliance to the Internal Regulation of the LDTS or in case of indecent
behaviour towards LDTS staff, the Committee of the Library of the LDTS can impose, upon
suggestion by the Library staff, permanent or temporary deprivation of the borrowing
right to the user. If any of such incident occurs for the first time, the user is given
recommendation and the incident is registered on the user’s electronic card. Should the
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user commit the same mistake twice, a temporary deprivation of their borrowing right is
imposed and in case of a third time within the same academic year, then the user is
referred to the Rector’s Committee which takes care of the matter.

BORROWING RULES

General rules

Registered users of the LIS who are holders of a valid user’s card are eligible to borrow
books or other material.

The user’s card is strictly personal and is issued by the LIS upon application by the user.
In case a library card is registered as lost for the first time, a new card can be re-issued
for free upon demonstration of the student’s card (pass) or, in the case of an external
user, of their identity card. Issuing a library card for a second time costs 5 euros. Besides,
it ensues a six-month penalty suspension of using the LIS services.

Academic staff/faculty members, teaching staff and students (undergraduate,
postgraduate) of the Department of Theatre Studies who are holders of a library
borrowing card are eligible to borrow books. The loan period varies, however, according
to the category of the user (academic staff, postgraduate student, undergraduate
student) and the category of the book (book of frequent or regular use).

A faculty member can borrow books for a longer period after submitting a written
application, in which they state the reasons for which they apply so. The Chairman or the
Committee of the Library of the Department of Theatre Studies decides if the regulation
has been exceeded.

Dictionaries, encyclopedias, handbooks, textbooks, reference books, etc. can not be
borrowed

Journals cannot be borrowed

No copy of a collection can be used or borrowed before it is registered and stamped.
For a student to graduate or be deleted from the Department, they must get a certificate
stating that they do not owe any books or penalties and so they can be deleted from the
records or be transferred to the category of graduates. To be able to get the afore
mentioned certificate, students should have returned all books they have borrowed or
replaced them (in case of loss).

Duration and renewal of borrowing — reserving a book

The loan period varies according to the category of the user (academic staff,
postgraduate student, undergraduate student)

The total of books a user can borrow also varies according to the category of the user
Every user may simultaneously reserve up to two (2) books. Reservation precedes
renewal.

Users of the LDTS may borrow books during summer holidays and the period of
Christmas and Easter holidays.

Renewal of borrowing a book is allowed, as long as the deadline for returning the printed
matter has not expired and as long as it has not already been reserved.. Renewal of loan
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period for a book is possible Renewals may be served either via phone call or upon
demonstration of the holder’s library card to the librarian.
Over-due renewals are not allowed.

Returning a book — Delayed return- Loss of book

A user should return the borrowed book within the assigned deadline according to the
time limits specified for the loan period of the borrowed book.

In case of delayed return of a book the user cannot request renewal of loan or borrow
another book until all the books they owe are returned

The borrower must return the respective material in due shape as they have picked it up.
Marking, underlining and generally any kind of corruption of the printed material is
prohibited.

In case of loss or damage of a book (torn, stained or underlined pages) the borrower
must replace it. If this is not possible, the Committee of the LDTS decides the amount of
compensation.

Lost copy — Lost delayed copy

If a user loses a book which is property of the LDTS, they must replace it on the same or
later edition of it or they must refund it by paying the amount the book costs according
to current market prices.

ACCEPTANCE/EVALUATION OF DONATIONS

The Chairman of the Department and the Committee of the Library of the Department of
Theatre Studies decide on the acceptance of a donation, or part of donation, taking into
account the following conditions:

The material of the donation is under the objectives of developing its collection.

The acceptance of the donation does not entail a high cost for storage and maintenance
unless this cost counterbalances the high benefit of the possession.

Evaluation of the donations is conducted by a committee in which faculty members of a
pertinent academic discipline participate. For the acceptance or not of the donation, the
following considerations are taken into account. These are: the policy of developing the
collection in a broader sense, any necessity of creating multiple copies within the
collection, the condition of the material and the terms of the donator.

PHOTOCOPIES

The LDTS is equipped with a photocopy machine to be used for photocopying material
which cannot be borrowed.

The LDTS must assign copyrights.

Use of the LDTS photocopy machine for photocopying material which is not property of
the LDTS, for instance students’ notes etc., is not allowed.

Library users must respect the current legislation concerning protection of copyright.
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THE LIBRARY AND INFORMATION CENTRE OF THE UNIVERSITY OF PATRAS

Apart from the Library of the Theatre Department students of the Department may use the
Library and Information Centre of the University of Patras (henceforth LIS). The LIS is located
on its own building, next to the Department of Biology (tel.no. 2610/969.610, 2610/969.622,
2610/969.674, 2610/969.620, fax 2610/969.673). LIS’s website is: www.lis.upatras.gr

The LIS is an open access library and has about 70.240 volumes, 2.300 academic journal
subscriptions (1.200 current), e-journals and online data bases.

All members of the academic community of the University of Patras as well as anyone who
might be interested are eligible for borrowing books, provided they have a valid LIS user card
which is issued by the Circulation and Readers Services Department upon completion of an
application.

Furthermore, the LIS offers to its users the possibility of ordering articles or books from other
libraries in Greece or abroad upon a corresponding charge (inter-library loan service).

The LIS also offers seminars on the use of LIS webpages and the e-services offered through
them. Applications are accepted through the LIS webpage or via phone call.

The LIS is open Monday to Friday 08:00-21:00.
During summer, Christmas and Easter holidays, the opening hours may vary. The opening

hours’ schedule is then posted at the premises of the LIS. Accordingly, the LIS website is
updated.
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