NMPOrPAMMA ENIZTHMONIKHZ HMEPIAAX
FETVIAOELG KOl ATTOKAICELG:
TO £pyo Tov @68wpou AyyeAdmtovAov

o€ cuvouAia

LE TOV EVPWTIAIKO Kol EAANVIKO KLVNUATOYPAPO

Alyto, Agutépa 22 louviov 2026

5° ®eoTBAA Taviwv Mikpov MKkoug Atyiov «@08wpog AyyeAOTovA0G»

Kaut

Mpoypappa MeTATTUXLOKWY ITTOVSWV «EISIKEG TPOCEYYIOEL OTIG TTAPACTATIKES
TEXVEG KAL TOV Klvnuatoypago (totopia, Oswpia, TOAITIKES TNG TAVTOTNTAG)>,

18.00 - 18.15
Napovoiaon Twy MpakTkwy tng Emotnuoviknig Huepdag Il (2025):
«OL GAAeg TéXves OTO €pyo TOU OO08wpou AyyeAddmouvdov» (eTLUEAELQ
Kwvotavtivog Kuplakdg, AtlyOKepwe, 2025).
Napovaoiaon Epn Pdmtn
18.15-18.30
Mapia Avdpovikov

Turua Ogatpikwy Zrovdwyv Maveniotnuiov MNatpwyv

«H €kAgwn tng KAAGIKNG agriynong: ©08wpog AyyeAdmovAog kat Michelangelo Antonioni»

H apxttekTtovikn TTAELPA TOL €pyou Tov OdSwpouv AyyeAdmovAou Sev
EXEL EPELVNOEL EKTEVWG KOl N AVOKO(VWOT) ETUKEVTPWVETAL OE AUTNV.
JuvloTd (o amdmepa avdivong tng tawiag Mépeg tou 36 (1972),
TPWTNG EyXPWUNG 0TO €pyo Tov, n omola (vrtepPaivovtag oevaplakd
{ntipata) Oa cuykpOel - KaAvtepa Ba cuvoulArioel- pe to L’Eclisse (H
ExAeupn, Michelangelo Antonioni, 1962). H oxéon twv 800 6KNVOBETWY
gxeL emlonuavOel, xwp(g va €xeL utdpEeL ektevrg avdAvon. Kat otig dvo
Tawv(eg XPNOLLOTTOOUVTAL OTTOKAELOTIKA QUOLKO( YWpPOL. TNV
mep(mtwon tou Antonioni, n Pwun elvat avayvwpl(on, TAny Ouwg
TapAyeTal [ acuvibwotn  €KOva TnG. TNy Tawia  TOu
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AyyeAdmtovAov, To ov elvarl LSLOoP@O Kal eVOLaEpov. Méow Aoty
(ag eotloong o€ (ntruata @dépuag, Ba avalntnOel o QALK pdAog
TWV APYLITEKTOVIKWY OTOLXE(WV: N ETUAEKTIKY] Xprion Tng teploxng EUR
amd Tov Antonioni Kot 0 GUVOVACKAG LG dLATNENTEAG ETTAVANG OTNV
Kneowd pe to OBwuavikd KTrplo @uiakwy Itledlv oto KaAdut twy
Xavi{wv. Zto mAal(olo TN €6€TAONG KATATKEVWY XWPOUL, GTOLXE(O TTOV
evolapepel LOlaltepa, KABWE EXEL ONUAVTIKY] TTapovoia ot MEpeg Tov
’36, aAAd Kot oty ExAgwpn, elvatn Aettovpyla Tng moptag.

18.30 - 18.45

Niva P6gn kot EAgva KaunAdpn

«Kivnuatoypawog, Ofatpo, MOAtik: H UTPEXTIK] KAnpovopld o©TO €pyo TOU

AyyeAOTOLAOV Kat N cuvepyacia Touv pe Toug Itpatn Kappad kat Nétpo Mapkapn»
Oa €0TIAOOVUE OTOV EVIOTMIOUO OeuaTikwy Kal HoTPwv Tmov
TPOEPXOVTAL 1] CUVOEOVTAL LE TOV MTTPEXT KAl TO ETILKO LOVTEAD OTA
€pya TTov TtapdyovTtal Katd tn diktatopla Kat Ta TPWTa Xpovia Tng
petamoAltevong. EWkdTEpa Ba SlepeuvnBolv oL cuoxetiopol ota
Beatpikd €pya touv Ztpatr Kappd Kat Tou METpou Mdapkapn KAl TPELS
Tawv(eg Tou AyyeAdmovAou: Mépeg Tou 36, O Sinaog, Ot kuvnyol.

18.45 - 19.00
Kwvotavtivog Kuplakog
«lvykuap Mmépykuav kat O08wpog AyyeAdmouvdog: cisgender, €TEPOKAVOVIKOTNTES,

queerness»
Mt amdmelpa aviyvevong Twy dlAcTAVPWOEWY AVAUESH OTO £PYO
Tou ‘Ivykpap MmEpykuav kat tov O8dwpou AyyeAdmouviov. Oa
€0TIAOW 0T OXOAl TOLV MTtEpyKUAY yla Tn Aettovpyla Tov TAdvou
0TOV AYYEAOTIOUAO Kol TNV €VVOLOAdYynon Twv TplAoylwy. Oa
EMUXEPIOW va avayvwplow Tl dlaotdoelg Tov dioAov cisgender [
queerness 6TO £€py0 SVO LOVTEPVIOTWY dNULOUPYWV.

19.00 - 19.15

Aotépng Mpauuatoong

«XaPTOYPAWYWVYTAG TO GUAAOYIKO Tpavua Tou gAAnvicpou: lotopia, OsatpkoTtnTta,
TIOALTIKEG TAVTOTHTWY 6TOLG Kuvnyous (1977) Tou @08wpou AyyeAGTTOLAOL Kal TO 1922
(1978) tou Nikov Kovvdouvpou»
E€etdleTal n KaBopLoTIKN EMBPAON TWVY LOTOPKWY YEYOVOTWY OTLS
aenynoelg twv  tawwwv Ot xwvnyol (1977) Ttou  ©dwpou
AyyeAdmovAov Kat 1922 (1978) tou Nikou Kovvdoupou. To TTwa Tov
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avTAPTN HE T VWTEG TTANYEG TTOL AVACUPETAL amd TO XLOVL GTOUG
Kuvnyoug Asttovpyel wg pia Stapkrig uevOuuon tng Bavavodtntag
TOU gp@ULA{OL Katl TNG Sle@BapUEvNng dpdong TwY XAPAKTAPWY —
EKTIPOCWTIWY TNG Apyovoag Ta&ng. Ta Tpdowma 0To 1922 BLHVOUY TO
dpdua Twv Mikpaotatwy, arnd v €vtovn exBpdtnTa €wg Tov Slwyud
amd tn Zuvpvn, TNV amomouny Tovg ota BAOn tng Aclag Kal, TEAKA,
Ttov Bdvato. Ooov agopd TIG EUPUAEG TAVTOTNTEG, N OTPATEVUEVN
B€omn TwV dNUOVPYWY TTAPEXEL TTPOTEQOPO ED0POC YL TNV EULQAVLON
oTolxelwy oTepeoTUTTIOG 0TNY OYn KAl TN CUUTTEPLPOPA TWV NPWWY,
td00 oToug Kuvnyous (0 avtdptng o€ avtidlacToAn TTpog Ta Opyava
¢ €govoiag) oo kat oto 1922 (ot dyptot Tovpkol evavtiov Twv
Opopwyv Kat eEgvyeviopuévwy EAARVwY). ZTn cuveEXela, LEAETATAL N
ETLPPON TwV BewpPLWV TOV MTPEXT 0TO Opapa Twv oKNvoBeTwy. O
AyYEAOTIOVAOG OLALOPPUIVEL UL ATTOSPALATOTIONUEVN aPriynon
Omov o0 nbomoldg, w¢ Kowvwvog Twv efeAlewy TG lotoplag,
OTIOTUTIWVETAL OE YEVIKA TIAdva Kot a&loTolel TIG TEXVIKEG TNG
AVOLKE(WONG yla TNV TTPOCEYYLon TOL POAOL TOU, TN OTLYUr] TTOV O
Kouv8oupog emiAgyel TNV amelOLVON TWV NPWWY TNV KAPEPA WOTE
VO KOTooTroel Tov Ogatri CUUUETOXO OTO Spdua Toug. TEAOC,
ONUELWVETALN XPrIoN OEATPIKWY SPWUEVWY ATtO TOUG SNULOVPYOUG WG
nEbodog €vtagng tou Oeati oto 0TOpKKO ouykeluevo (ta
EMOEWPNOLAKA VOUEPA OTNY EVapPEn TOV 1922) AAAA KAl WG AVOT TNG
totopiag (0 TMPWTOXPOVIATIKOG XOPOG TWY aoTWwY oToug Kuvnyoug).
ZwTtKng onuaociag ya t dapdp@won Tou VEOUE TWY TAWVLWY
Bewpeltal n cuuPoAr] Tou BeatpikoL ouyypaea Itpatn Kappd otn
oLvBeoN TWV oevaplwv.

19.15- 19.30

Mapaockevr] MouytapomovAov

«O UTtOKPLTIKOG KWSIKAG oTtoug Kuvnyoug (1977) Tov O0dwpou AyyeAGTTOLAOL KOl GTNV

Iptyévela (1977) Tou Mixdin Kakoyidvvn»
H mapolVoa avakolvwon agopd tn oknvoBeaia Tov nBomolov oTig Tavieg Ot
nvvnyol (1977) Tov O@Sdwpov AyyeAdmovAou Kat IpLygvela (1977) Tov MixdAn
Kakoytdvvn. Emtiyelpeltal LEow TNG CLYKPLTIKAG EEETAONG TwY VO TAWVLWY O
EVTOTILOUOC TWV EPUNVEVTIKWY OXOAWY Kal Tapaddcewy Tou a&lomotovvtal
KoL oL TPOToL e Toug omolovg oL oknvoBEtTeg SaxepllovTal Tn QYUOLKN
mapouoia tTov nBormolol. O VTTOKPLTIKOG KWALKAG EPELVATAL TTAPAAANAQ: A)
HE TNV Tawia wg mpoidv TG €moxng Tng Katd tnv meplodo tou NEou
EAANVIKOU Kivnuatoypdagou Kat TN aAmopdKpuvong artd To 6TOUVTLO, B) Twv
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KOAALTEXVIKWY PEVUATWY Kol BEATPIKWY TtapaddoewY OTLg omoleg uTtdyeTal
(Mmpextik Bewpla, Hollywood) dmwg kat tig cupPdoelg tov eldoug (emikd
Oéatpo, apxaloeAAnvik Tpaywdia, UEASSpapa), y) TNV OEOAOYIKA
OKOTILLOTNTA TOV SNLoVPYyOoU GE OXEOT LE TNV LOTOPLKN Kvrun. O nBomoldg
Ba eetaotel 0TO MAA(OLO TNG APrIyNONG OXL WG SPAUATIKAOG XAPAKTAPAG AAAL
WG LAPTLPAG TWV CUYKPOVOEWY EEOVCLACTIKWY duvApewy amd To TapeABdv
Kol TTapdv TNG €AANVIKAG KAl KUTTPLAKNG TIPOYHATIKOTNTAG, WG TAgKS Ka
TOALTIKS oUUPOAD, WG uoloyvwii{a oto TtpdowTo Tng omolag e§gpevvatal
To ouvaloOnua, o @oPog, n evoxr, n vIpomr. AmoteAwvTag BepeAlWdES
KOUUATLTNG PO TOV OKNVOBETN, e(Te auTr oTnplleTal oTnV LOTOPIKATNTA
Kol apecdTnTa TTov mAnotdlel otn dour TG SIKAOTIKIG Katdbeong otnv
neplmtwon twv Kuvnywy elte o€ pia yeveaAoyla Slackevwyv tng tpaywdiag pe
TIOALTIKEG AVAYVWOEL, 0TV IpLyével, o0 nBOTOLO¢ HETOVCLWVETAL OF
TAPAYOVTA KPLTIKOV oToXaouoL avti dpdong. Ot nbomotol Oa dtepeuvnOouy,
TéAOG, pe Afova TO KOO OTLG OVO Tawie( BEUATOAOYIKO Kal aloONnTIKO
otolxelo Tou Bavdtov, Tov BVUATOG-VEKPOU CWHATOG YUpw artd To omolo
TOTOOETOVVTAL KAL TNG TEAETOVPYLKNG onuaciag pe tnv omola emevdVETaAL O
KLVNGOLOAOYLKOG XAPTNG.

19.30 - 19.45

ravvng ZoAdatog

«@08wpog AyyeddmovArog, BaciAng Paganiidng, fiot mapdiiniow
Ot Blot Twv dV0 TPOCWTWY TIOV AVAPEPOVTAL OTOV T(TAO WIopoUV va
XOPOAKTNPLOTOUV 0avV «TTapAAAnAow, KaBw¢ ta tpdowma YevioOnkav ota
péoa tng dekaeTiag Tov '30, yvwplotnKay TPEL SeKAETIEC apydTEPA, KABWC
Eypaay Kat oL SU0 KPLTLKY KLYNUATOYPAPOUL oTNV e@nuepida Anuoxpatinn
aAAayn kat tapépevay otevol @idol wg tov Bdvato tov PaganAidn to 2000,
EVW 0 AYYEAOTTOUAOG GUVEXLOE VO UVNUOVEVEL adldKoTa Tov (Ao TOu TTov
TOU (Y€ aPOEL LEPIKES ATTO TLG KAAUTEPES KPLTIKEG-OOK([LLA TTOV YPAPTNKAY
yla TG TaLvieg Tov, wg Kat Tov 8IkO Tov Bdvato To 2012.

Zu{rTtnon Ue To Kowo
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Bloypagkd Zuvédpwv

H Mapia Avdpovikou yevvriOnke ota Xavid. Zmovdace oto Aovdivo BA History of Art, MA
Visual Culture kat MResearch Humanities & Cultural Studies. Elvat 3t8dkTwp NG
APXLITEKTOVIKAG ZX0Arig Tov EMI, dmou ouvexi(el wq PeTASIOAKTOPIKY EPEVVATPLA OF
nTrHaTa XWPOoUL Kal APXLTEKTOVIKIG 0TOV Kivnuatoypdgo. To BipAlo tng Agundg Kivduvog:
Movtépva Apxttextovuei nat XoAAuyouvtiavds Kivnuatoypd@og KukAogopel amd Tl
Exddoelg Alyokepws. H ayyAkn ekdoxn, Ue t{tAo Modernist Architecture and Hollywood
Cinema, kukAowopel( cuvtoua and Tovg Macmillan-Palgrave. Elvat cuvemipeArtpla Tng umo-
g€kdoon avOoAoylag kewpwévwy Teaching Production Design in the 21st Century. ASACKeL
lotopla T€XVNG Kal APXLTEKTOVIKAG OTNY ZX0AN ZTAVPAKOU.

O Actépng MNpappatoong yevvrOnke to 1999. Elvat amdgoltog tov TURUATOG OeaTPKWY
Imoudwy Ttou Mavemotnuiov NaTpwy Katl TPayHatonolnoce METATTTUXLOKES OTTOVOEG OTO
Kingston University, London, UK (Kingston School of Art Department of Film & Photography
Master of Arts in Film making). Elvat vmoynrploq Addktopag oto Turjua Oeatpikwyv
Imoudwy tov Mavemotriuov Natpwy dmou ekmovel SIOakTopkr dtatpPr] pe emomTn TOV
kaOnynt K. Kwvotavtivo Kuplakd kat B€ua «Mpooeyyloel 0To KAAATEXVIKO €pyo TOL
Ni{kou KolUvdoupouv (Kivnuatoypdwog kat Ogatpo): MuBoi, Oeatpikdtnta, MOAITIKES
TAUTOTNTWY».

H ‘EAeva KapnAdpn eivat dtddokovoa 0To oto Tujua Oeatpk®dv ZToudwy Tou MavemioTr o
Natpdv, LETASOAKTOPIKY EpELVATPLA 0TO TuAua Emkowvwviag kat MME tou EKIMA kau
EMLOTNIOVIKA] UTTELBUVN TOL EPELVNTIKOV Tpoypdupatog “Drama broadcasts for the
Hellenic National Radio Foundation (EIR) during the military dictatorship (1967-1974)” (EIE, 4"
Mpoknpuén Epeuvntikwyv ‘Epywv EA. IA. EK. yia tnv evioxuon MEeTadOAKTOPKWY
Epeuvntwyv/tpiwv). Imovdaoce Tleppavik OuloAoyla pe e€dlkevon oTn AOYOTEXVIKN
petdppaon (PAocopikr ZxoAn TMavemotnuiov ABNvwyv) Kkat Ymokpltik («ZxoAn
ABNVWVY»). EKOVE LETATTTUXLOKEG OTTOVOEC 0T BeatpoAoyia (TUrUa OEATPIKWY ZTOVdWY
Tov Mavemotnuiov ABnvwy). Yrdtpowog tou MIET kat tou Idpvpatog Qvdon €Aafe to
SLOaKTOPIKG TNG T(TAO TO 2022 amd To TURUa Ogatpkwy Imovdwv tou EKMA (BaBudg:
Aplota). To B€pa tng datpPng tng elval «To 9€atpo 0To €AANVING PASLOPWVO: ZTPATNYLHES
Staoneguns Seatpinyv €pywv yla to padtdpwvo otny mepiodo 1953-1967». H povoypapla tng
yla To B€atpo oto paddpwvo ekdOONKe amd to 16pupa Kwota kat EAEvng Ovpdvn, v 0
KATAAOYOG TWV PASLOPWVIKWY SLACKEVWY IOV HeTadOONKay amd to E.I.P. amd 1o 1953 €wg
T0 1967 elval umtd €kdoon amd to MIET. ‘ExeL dnuooctevoel dpBpa o€ EEvOyAwooa TtePLOdIKA
yla To B€atpo 0TO PAdLOPWVO. TO EMOTNUOVIKO TNG EVOLAPEPOV ETUKEVTPWVETAL OTOUG
OPNYNUATIKOUG KWOKES SLAQOPETIKWY HECWY, KLPIWE TOV PAdLOPWVOU, yLla TN LETAPOPA
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Spapatikwy Kewwevwy, otn Bewpla Saokevig, oe (ntipata otoploypapiag, Omwg n
TPdoAnYn tng E€vng Spapatovpylag otny EAAASa tn dekaetia Tov ’50 Kat Tov 60 Kal N
TPACANYN VEWTEPLOTIKWY TACEWY HETA ATIO TIG PASLOPWVIKEG SLATKEVEG.

O Kwvotavtivog Kuptakdg ivat Kabnyntrig tg lotoplag tov Bgdtpou kat Tou €AANVIKOU
Kivnuatoypdgouv oto [Mavemotiuo Matpwy (Tuiua Ogatpikwy Imoudwyv, ZXO0AR
AvOPpWTILOTIKWY Kal KovwviKkwy ETotnwy). Ot 6TTOudEG, TO EPEVVNTIKG, GLYYPAPLKO KOl
SLOaKTIKS ToL €pyo awopoLy Ta medla TG BeatpoAoylag, TOL KLYNUATOYPAWOL Kt TNG
@ odoylag. Exel ovvepyaotel pe SleBvelq KAAALTEXVIKOUG Opyaviopolg, €xel SddgeL o€
Navemotra otnv EAAGSa kat to e§wtepikd (A.N.0., Université de Lille, Université Paris 1
Panthéon-Sorbonne) kat lvat Taktikd PEAOG TG EAANVIKA g Akadnuiag Kivnuatoypdpouv.
E(vat ouvtdKkTng mepLocdTeEPWY amd eKATOV EENVTA APOPWYV O ETMLOTNUOVIKA TTEPLOSIKA KaL
OUAAOYIKOUG TOHOUG KOL CLYYPAPENS TWY KATWOL SEKAEVVEA LOVOYPAPLWV: ZTOLYELWUEVOL
amd tov MafoAiv. To ntvnuatoypa@nd €pyo tov [iep Moo MadoAive xat ot avtnyrjoels Tov
otnv EAA&Sa. Amd tnv umodoxn otn ouvouAie (AlyOKepwg, 2024)- AppevwmdTnTEG Hat oot
O AX€€ng Aautavds ounvodetel yia tmv tmAedpaon tov Matodxa tov lwdavvn Kovduddaxn
(Alyokepwg, 2023) Xto evdiaueco. H9omowdg, ueluevo, TawtdTNTEG 0TO S€NTPO ML TOV
nwnuotoypd@o (Alyokepwg, 2022)- Aviodéoun/mAdva. (ATo)XaLpETIONOS 0T UnTtépa (Uov).
Mntpdtnta xot eEAANVINS xivnuatoypd@og (AlyOKeEPWS, 2021)- OUOEPWTIOUAS xot EAANVIXA
ounvn. Amé to «oupetindv mdSog» atnv «opatdtnTar. H mpdoAnyn touv mayndoutov dedtpou
(exddoelg Mamadrion, 2021)- Ztn xWpa Togxo. H eAAnvinr] oxnvr} ot to «uuotripto Toéxop»
(1902-2019) (exddoelg Mamadron, 2020)- M queer veoeAAnvixn totopio. Ta Texunpta (1900-
2020). Téxves nat Mpdpuuata. XpovoAdylto xat xpttinds BiBAtoypa@uds 0dnyds (Alyokepws,
2020)- EAAnvinr] tnAgdpaon xo opogpwtLopuds. Ot oelpég puSomAaaiog (1975-2019) (AlyOKepWC,
2019)- Miung ®wtdémovAos. Pwuénn xopdid. ZuuBoAn otn UEAETN TNG UTTOXPLTIXNIIG TEXYNG OTO
9éutpo nat tov nvnuatoypd@o (exk840elg 24ypdpupata, 2019)- Q¢ vavaywa af AéEe... H
TPOoAnn tou €pyov touv AAEEavSpou Mamadlouudvtn 0To 9€UTPO, GTOV NIVNUATOYPHPO Al
otnv tnAedpaon (Ayokepwg, 2018)- H ndomoids NEAAn AyyeAibouv (Cube Editions, 2017)-
EmOuuie¢ nat moAitier. H queer totopla tov €AAnvixol xivnuotoypdgov (1924-2016)
(Atydkepwg, 2017)- Pwowd Séatpo nat eAnvunr] ounvi. H mpdoAnygn tn¢ pwotxrg, coBLeTunris
no petaocoBietinris Spauatovpylas (Alydkepws, 2012)- Kwotag Boutods H9omowds atnv
nwuwdio. PAAol, mapaotaoelg, towvies. ZuuBoAn oTn UEAETN TNG UTOXPLTIXNG TEXVNG
(Alyokepwg, 2009) H 9eatpue oYn tov AAEEN Aoutavol (AlyOKeEPWS, 2007 Kol 2024)-
«AVUTTPAOTAOELG TOU OWUATOG. OEUNTH UTTOXPLTINIG XAl PUAOU. TO THPASELYUN TAULVLWY TOU
Néov EAANVXoU Kivnuotoypd@ou», 0TO MPa@ES YL TOV XIVNUXTOYPXPO. ALETILOTNULOVINES
npooeyyioelg (Ne@EAn, 2005)- Atd TN ounvn atnv 090vn. ZEalpinr TPOCEYYLON TWV OXECEWY
TOU €AANVIXOU ntvnuatoypd@ouv ue to 9€utpo (ALyOKEPWS, 2002) ALQOPETIMATNTA Xl
epwTLonOS (Alyokepws 2001). ‘Exel (ouv)emipeAnBel toug cuAAOYIKOUG TOUOULG Ol GAAEG
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TEXVEC 0TO £py0 TOU OSwpou AyyeAdmovAov. Mpoxtind Emtotnuovinrs Huepidag (Atyokepws,
2025), H yuvaixa ato €pyo touv Od8wpov AyyeddmovAov. Mpoaxtind Emiotnuovueris Huepidog
(Atyokepwg, 2025), E9vog, @UA0, TOALTIMEG TAUTOTNTAG OTLG THPAUOTUTINEG TEXVES HAL TOV
XVNUOTOYPA@O. MpakTka dinuepidag (ekddoelg Mamalnon, 2024)- O Seatpnds xGOUOG TOU
KédpoAov Kovv (ApoAydg, 2021)- Aeutépng Boytat(rg. O nSomotds-O ounvo9€tng (ekdOoELg
24ypdupata, 2019), To apxolo €AAnvind S9éatpo xat n mpdoAnyn tou, Mpaktikd A’
MaveAAnviov OeatpoAoyikoV Zuvedplov, Tufjua Osgatpkwy Zmoudwv, [Mdtpa,
http://www.theaterst.upatras.gr/, 2015.

H Napaokevr} MouvytapomovAov yevvriOnke otn Oecoaiovikn To 2000. Elvat ardgottn Tov
Tunuatog Oeatpikwy Xmoudwv Tou Mavemwotuiov Matpwy, KABWG KAl TOu
MeTtamtuxlakol Mpoypdupatog «EWSIKES TPOoEYYIOELS OTLG TTOPACTATIKEG TEXVES KAl TOV
Klvnuatoypdo (totopia, Bswpia, TOAITIKEG TNG TALTATNTAS)» TOL Mavemiotnuiov Natpwyv
(B€pa SumAwpaATIKAG: «To KvNUATOYPAW@IKO €pyo Tou Kwota Mavovodkn: Epwtag otoug
aupuoro@oug (1958), Mpodooin (1964), O @dBog (1966 )». Elval vtohrigia Adaktéplooa oTo
Tunua Oeatpkwyv Zmovdwy Tou Mavemiotniov Natpwy Omov eXTToVEl SlatpLPr] e ETOTTTN
Tov Kadnyntn K. Kwvotavtivo Kuplako kat 0€pa «H nBomoldg Ewprivn Mardy.

H EvotaBia M. Pamtn elvat vtodrigpla S8AKTwp Tou TUNHATOG OEATPKWY ZTTOVdWY TOU
Navermotnuiov Natpwv. Elvat artdportog Tou Turpatog AyyAng Nwooag kot PtloAoylag
Tou Aplototedeiov Mavemotnuiov OecoaAovikng Kal KAToxog SVO UETATTTUXLAKWY
dumAwpdtwy pe titAoug «Metamtuyxtakr EEedikevon Kabnyntwy AyyAwkng MAwooag» Tou
EAAnvikoU Avowktov Mavemiotnuiov kat «To Apxaio EAANvikS O€atpo katn MpdoAnyr tou»
TOU TUNUHATOG OeaTpkwy Zmouvdwv tov Mavemotnuiov Matpwv. Exel cUUUETAOXEL O€
ETULOTNIOVIKA GLVESPLA KAL ApOpa TNG EXOVV SNUOCLEVOE( O€ EMLOTNUOVIKA TTEPLOSIKA. E(val
eKTIALOEVTIKOG AYYAKNG MAWooag Kat dltevBUvTpLa oX0AKNG povadag otn Asutepofaduia
Ekmta(dsvon Nopod Axatag.

H Aiva PAQn elvail KaBnyntpla oto Tujua Oeatpikwv Zmoudwy tov MNavemntotnuiov Matpwv.
Mtuxovxog tou turiuatog ddoAoylag tou Mavemotnuiov lwavvivwy (1988), kKATOXOG
Metamtuylakov TitAov tov Mavemiotnuiov tov Eccoe (M.A. in Literature, Drama, 1989),
KATOX0¢ MeTaTTUXLOKOU T{TAOU TOU BpeTavikov Avolytou Mavemiotnuiov (M.A. in Popular
Culture, 2000) kat Adktwp OeatpoAoyiag Tov Mavemotnuiov touv Aovdivou (1996). Ta
OLOAKTIKA KOl EPELVNTIKA TNG EVOLAWEPOVTA GTPEPOVTAL YUPW TS TLG CUYXPOVESG TACELS
NG EVPWTIAIKNG KAl EAANVIKIG Spapatovpylag, Tn Bewpla Kal Ty epunvela Tov Oedtpou
Kal TOU TIOALTIOUOU Tou 20°° Kat 21° awbva Kat e8IKOTEPA TA UOVTEAQ avAAuong TTov
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Tpogpxovtal amd JlauopeTiKd Tedla NG OewpnTKAG KPLTIKAG, HE EUPAOn OTLS
(PELLVIOTIKEG KOl UETOATIOWKLAKEG Bewprioels. Mpdopateg dnuooteboelg: «H €vvola tng
XOPWKATNTAG KAl n avddel§n Tov TOATIKOU 0T olyxpovn Beatpikn ypawr», oto: Eun
MpoUoaAn (emy.), MopaotatinéG TEXVEG OTOV 210 oWV ZUYXPOVEG MMpoxTinéG not NEeG
Mpoomtinés, EAAnvikr Evwon KpLtikwy Ogdtpou Kat Mapactatikwy Texvwy, lovviog 2023-
“Elli Papakonstantinou: Oedipal Landscapes on the Digital and the Physical Stage”, Critical
Stages, 25, June 2022+ Tormt{ot LOVOASywv 0To oUyxpovo eAAnvind Séatpo, ekddoel ZOKOAN,
AB1va 2021 «ZKLAYPAPWVTAG TN SLadPOU TWV YUVAIKWY 0TO BEATPO TNG LETATTOATEVONG:
Bewpntkol TpoPAnuaATIoUOl KAl EPELYNTIKA EpWTNATA», 0TO loTtopla xat loToptoypapin
Tov NeoeAAnvinol Oedtpov, MPakTKd Emotnuovikol uvedplov Tpog Tiurv Touv O6dwpou
Xati{nmavtadn, Ivotitovto Mecoyelakwy Zmovdwv, PEBuuvo 2020, 00. 344-364- “Gender
and Sexuality in Contemporary Greek Theatre: Red-light Landscapes and City Legends”, The
Historical Review/La Revue Historique, Section de Recherches Néohelléniques | Institut de
Recherches Historiques, Vol. XVI (2019), 00. 55-71- «EK§0OX£G TOL TTOAITIKOU BEATPOL OTNV
gmoxn TNG maykooponolnong “kataypdgovrtag”’ tov Adyo Twv AAAwv», oto AAegla
AATOURd, Kaltn Atapavtdkov (emip.), NMpaktikd E” MaveAAnviov OsatpoAoyikol Zuvedpiov
«@€atpo Kal Anuokpatio», aglEpwuévov otov BdAtep Molyxvep, B" tdéupog, Turiua
Qeatpkwv Zmovdwy, EBvikS kat Kamodiotplakd Mavemiotro ABnvwy, ABrva 2018, oo.
453-470.

ravvng ZoAdatog

FevvnOnke otn Agukdda. Tvyypageéag tng lotoplag tov EAAnvixol Kivnuatoypd@ou Kat
SlevBLVTNG TOu €KSOTIKOU o(kou Alyokepws. Exel ypael Aoyotexvikd BPAla, Beatpikd
gpya Kat BPAla yla Tov KLynuatoypd@o. OEatplkd TOU €pya €XOVV aVEREL 6TO BEATPO, EVW
EXEL KAVEL OKNVOBOECDI(E( KAl TTOPAYWYEG YloL TOV KLVNUAToypdwo, To O€atpo Kat Tnv
tnAedpaon.
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